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Seyhi'nin Klasik Tiirk Siiri'ndeki Yeri
The Position of Shaykhi Classical Turkish Poetry
Gencay ZAVOTCU

Prof. Dr., Kocaeli Universitesi Fen-Edebiyat Fakiiltesi Tiirk Dili ve Edebiyatt BL.
gzavotcu@kocaeli.edu.tr, 0000-0003-0185-6567

Ozet

16. yuzyihin bazi biyografik eserlerinde Anadolu’da klasik Ttrk siirinin kurulus
devrini sona erdiren ve klasik Ttrk siiri nazim sekilleriyle sGylenen siir geleneginin
ilk biyik sairi olarak anilan Seyhi eski saitlerin 6nciisti ve saitler seyhi (Seyhu’s-
su‘ard) olarak takdim edilir. Agtk Celebi’nin onu “Anadolu sairlerinin énde
gelenlerinden ve s6z tlkesinin sahiplerinden” olarak anmasi bu gérisi dogrular
mabhiyettedir. Bilgili, gérgtli ve tecritbeli bir sair olan Seyhi Germiyan Beyligi
sinirlart icerisinde dogup biyimis ve ik egitimini Germiyan (Kitahya,
Kiitahiyye)’da aldiktan sonra genclik yillarinda Tran’a gidip orada zahiri ve batni
ilimlerin cesitli dallarinda egitim goriip bilgi ve gorgiisiinid artirmistir. Omriiniin ilk
evresinde Germiyan Beylerinin hizmetinde bulunan sair, émrinin geri kalan
kisminda 6vgiilerini Osmanli sultanlart I. Mehmed (Celebi Mehmed) ve 1I. Murad’a
sunmustur. 16. yiizyil biyografi yazart Asik Celebi onun farkli bilim dallarinda
bilgisi oldugunu belirterek tip ilmindeki yetenek ve yetkinligine atifta bulunur,
biyografi yazari Sehi Beg de onun erdemli bir séir, olgun ve yetkin bir hekim
oldugunu belirterek acik ve anlasilir mahiyetteki siirini 6ver. Seyhi, klasik Ttrk
siirinin farkl sekillerini denemis ve bu nazim sekillerinde basartlt 6rnekler vermis
olsa da bir gazel ve mesnevi sairi oldugunu séylemek yanlis olmaz. 126 beyitlik
Har-name’si ile Fars edebiyatindaki benzerlerinden esinlenerek yazdigt Husrev 4 Sirin
onun mesnevideki yetenek ve yetkinligini belirleyen eserlerdir. Asik Celebi’nin,
“gazelleri mesnevilerine gére zayif kalmis ve mesnevilerindeki sOyleyis kudretine
erisememistir” seklindeki degerlendirmesinin sairin yasadigi devir dikkate alinirsa
abartili ve haksiz bir degetlendirme oldugu sdylenebilir. Bu bildiride sairin siir ve
eserleri farkll cihetlerden incelenecek, Seyhinin Klasik Tiurk siirindeki yeri
anlasilmaya calistlacaktir.

Anahtar Sozciikler: Klasik Turk Siiri, Hekim Sinan, Seyhi, Har-ndme, Husrev ii

)
mwin.

Abstract

Some 16th-century biographical works present Shaykhi as the pioneer of old
Turkish poetry and the sheikh of poets (Seyhu’s-su‘ara). He is regarded as the first
great poet of the classical Turkish poetic tradition, having brought the founding
period of this tradition to a close. Asik Celebi's description of Shaykhi as 'one of
the leading poets of Anatolia and one of the masters of the realm of words'
supports this view. An erudite and experienced poet, Shaykhi was born and raised
within the borders of the Germiyan Principality, receiving his early education in
Germiyan (modern-day Kiitahya). In his youth, he travelled to Iran, where he
studied various branches of exoteric and esoteric sciences, thereby broadening his
knowledge and horizons. Having served the Germiyan Beys eatly in life, the poet
spent the rest of his life praising the Ottoman sultans Mehmed I (Celebi Mehmed)
and Murad II. The 16(th)-century biographer Asitk Celebi acknowledges his
expertise in various fields of science and highlights his talent and proficiency in
medicine, while the biographer Sehi Beg praises his lucid and accessible poetry,
portraying him as a virtuous poet and a skilled and competent physician. Although
Shaykht experimented with different forms of classical Turkish poetry and
produced successful examples in these forms, he is best known as a gazel and
masnavi poet. His 126-verse Kbarname and Khusrav u Shirin, inspired by similar
Persian literary works, define his talent and proficiency in the masnavi form. When
the period in which the poet lived is taken into account, Asik Celebi's assessment
that ‘his ghazals are weaker than his masnavis and do not reach the power of
expression in his masnavis’ can be seen as an exaggerated and unfair one. This
paper will examine the poet's works from different perspectives and explore his
place in classical Turkish poetry.

Keywords: Classical Turkish Poetry, Hekim Sinan, Shaykhi, Kbarndme, Khusray u
Shirin.
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Seyh?’nin Géziinden: Ayna, Nazar ve Marifete Yolculuk

From the Shaykht’s Point of View: Mirror, View and Journey to Knowledge

Yusuf YILDIRIM

Prof. Dr., Bandirma Onyedi Eylill Universitesi, lahiyat Fakiiltesi
yusufyildirim@bandirma.edu.tr, ORCID: 0000-0002-0324-3927

Ozet

Germiyanoglu Beyliginin 14. ylzyildaki meshur sairlerinden biri olan Seyhi (6.
1431), aynt zamanda Osmanlt entelektiel geleneginin ¢ok yonld simalarindan
biridir. Hekim, sair ve mutasavvif kimliklerini bir potada eriterek ortaya koydugu
eserler, sade bir divan sairinin ¢ok Stesinde ona entelektiiel bir figlir olma 6zelligi
kazandirmistir. Seyhi’nin tipta, 6zellikle g6z hastaliklar1 konusunda uzman olusu,
siirlerinde g6z, nazar, gbrme, ayna vb. kavramlar tizerine yogunlasmasinin arka
planinda hekimligi ile sairligi arasinda 6nemli bir baglam sunmaktadir. Onun siir
evreninde “nazar’in basit bir bakis eyleminden ¢ikip bilgiye (marifete) agilan bir
kapiya doniismesi, dolayisiyla "gbrii" eyleminin duyusal algidan metafizik sezgiye
uzanan ¢ok katmanli bir yapiya evrilmesi, siirlerinde onun g6z hekimligi bilgisiyle
tasavvuftaki marifet anlayisint nasil mezcettigini géstermektedir. Bu bildiride
Seyhi’nin Divar’indan secilmis ilgili beyitler; duyular, akil, sezgi ve kalp merkezli
idrak stirecleri baglaminda yorumlanacak, siitlerindeki g6z, nazar, ayna ve gbrme
kavramlari etrafinda sekillenen marifet anlayist incelenecektir.

Anahtar Kelimeler: Ttrk Islam Edebiyati, Mazmunlar, Nazar, Ayna, Seyhi.

Abstract

One of the famous poets of the Germiyanoglu Principality in the 14th century,
Shaykhi (d. 1431), is also one of the multifaceted figures of the Ottoman
intellectual tradition. The works he produced by combining his identities as a
doctot, poet and mystic have made him an intellectual figure far beyond that of a
simple diwan poet. Shaykhi’s expertise in medicine, especially in ophthalmology,
provides an important context between his medicine and poetry in the background
of his concentration on concepts such as the eye, the view, vision, mirror, etc. in
his poems. The transformation of the “view” from a simple act of looking into a
door opening to knowledge (gnosis) in his poetic universe, and therefore the
evolution of the act of “vision” into a multi-layered structure extending from
sensory perception to metaphysical intuition, shows how he combined his
knowledge of ophthalmology with his understanding of gnosis in Sufism in his
poems. In this paper, the relevant couplets selected from Shaykhi’s Diwan, will be
interpreted in the context of perception processes centered on the senses, mind,
intuition and heart, and the understanding of knowledge shaped around the
concepts of eye, view, mirror and vision in his poems will be examined.
Keywords: Turkish Islamic Literature, Thematic Subjects, View, Mirror, Shaykhi.

4 o OPU Ilahiyat Fakiiltesi /03-04 Mayis 2025 o



Sair Seyhi’nin Tarikat1
The Order of the Poet Shaykhi
Abdullah CAKIR

Dr. Ogr. Uyesi, Kiitahya Dumlupinar Universitesi Tlahiyat Fakiiltesi Tasavvuf Bilim Dalt
e-posta: abdullah.cakir@dpu.edu.tr, ORCID: 0000-0002-0646-600X

OZET

Kaynaklarin ¢oguna gore gercek adi Sinan, Yusuf Sinan ya da Yusuf Sinaneddin olan
Kiitahyali Sair Seyhi’ye, siirdeki kabiliyeti ve Klasik Tiirk Divan Edebiyatinin
kurucularindan biri sayilmasi dolayisiyla “seyhu’s-suard” iinvani verilmistir. Hact
Bayram-1 Veli’nin halifelerinden biri olmasi dolayistyla da bizzat kendisinin bunu
yansitmak maksadiyla siirlerinde “Seyhi” mahlasini kullandig1 belirtilmistir. 1993’te
Prof. Orhan Bilgin’in sair Miidami’nin Divance ve Menakib-1 Emir Buhari adli
eserlerine atfen yapmis oldugu bir arastirmada Seyhi’nin, yaygin olarak bilinenin
aksine Hac1 Bayram Veli’den degil, Bursali Emir Sultan'dan hilafet aldigini, ona olan
mensubiyetinden dolay1 Seyhi mahlasini kullandigini ve Seyhi Sinan olarak bilindigini
iddia etmistir. Dolayisiyla Prof. Orhan Bilgin’in iddiasina gore de Seyhi’nin tarikati
Bayramiyye degil Emir Sultan’mn tarikati olan Kiibreviyye olmalidir. Sairliginin yani
sira mahir bir hekim ve aktar (eczaci) da olan Seyhi’nin tasavvufa olan bu
mensubiyetini, Seyhi mahlasini siirinde kullanarak belirtmesine ve bu linvanla taninmis
olmasina ragmen bir mutasavvif olusu; sair, hekim ve aktar olugundan ilging bir sekilde
hep geri planda kalmistir. Bu da hakkindaki yetersiz bilgilerden dolay: tarikati ve
yasadig1 devir hakkinda farkli goriislere kap1 aralamaktadir. Halbuki yine kendisinden
bahseden kaynaklar; sairin tasavvuf g¢evreleriyle yakm iliskilerinin oldugunu ve bu
cevrelerce kendisine hiirmet gosterildigini de aktarmaktadir. Diger yandan siirlerinde
derin bir tasavvufi birikimin yansimalar1 agik¢a goriilen Seyhi’nin tarikatta hilafet
sahibi olmasina karsin tekke kurup irsad faaliyetinde bulunup bulunmadigi, bulunduysa
kendisinden sonra hangi silsileden devam ettigi ya da etmedigi tam olarak belli degildir.
Bu tebligde Seyhi’nin tarikati, tasavvufi kisiligi ve donemin mutasavviflariyla iligkileri
ele alinacaktir.

Anahtar Kelimeler: Tarikat, Sair Seyhi, Haci Bayram-1 Veli, Bayramiyye,
Kiibreviyye, Emir Sultan, Sair Miidami.

ABSTRACT

According to most sources, Shaykhi (Seyhi), a poet from Kiitahya, whose real name
was Sinan, Yusuf Sinan or Yusuf Sinaneddin, was given the title of “sheikhu's-suara”
due to his talent in poetry and being considered one of the founders of Classical Turkish
Diwan Literature. Since he was one of the caliphs of Haci Bayram-1 Veli, it is stated
that he himself used the pen name “Shaykhi (Seyhi),” in his poems in order to reflect
this. In a study conducted by Prof. Orhan Bilgin in 1993 with reference to poet
Miidami'’s Divange and Mendkib-1 Emir Buhdri, he claimed that, contrary to popular
belief, Shaykhi, received caliphate not from Haci Bayram Veli, but from Emir Sultan
of Bursa, and that he used the pen name Shaykhi, and was known as Shaykhi Sinan
(Seyhi Sinan), because of his affiliation to him. Therefore, according to Prof. Orhan
Bilgin's claim, Shaykhi's order (Seyhi’s tariqa) should not be Bayramiyya but
Kiibreviyya, the tariga of Emir Sultan. In addition to being a poet, Shaykhi, was also a
skilled physician (doctor) and herbalist (pharmacist), but despite the fact that Shaykht
(Seyhi), indicated his affiliation with Sufism by using the pen name “Shaykhi”, in his
poetry and was known with this title, his being a sufi has always remained in the
background, interestingly, compared to his being a poet, physician (doctor) and
herbalist. This opens the door to different views about his order and the period in which
he lived, due to insufficient information about him. However, the sources that mention
him also state that the poet had close relations with Sufi circles and that he was
respected by these circles. On the other hand, although Shaykhi, whose poems clearly
reflect a deep sufi heritage, was a caliph in the order, it is not clear whether he
established a lodge and carried out guidance activities, and if he did, which lineage he
continued after him or not. In this paper, Shaykht's order (Seyhi’s tariqa), his sufi
personality and his relations with the sufis of the period will be handled.

Keywords: Order (Tariga), Poet Shaykhi, Haci Bayram-1 Veli, Bayramiyye,
Kiibreviyye, Emir Sultan, Poet Miidami.
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Sair Seyhi’nin Mezar Uzerine Bazi1 Degerlendirmeler

Some Evaluations on the Tomb of the Poet Shaykhit

Kadir GULER

Dr. Ogr. Uyesi, KDPU Fen Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyatt Bolimdi,
kadir.guler@dpu.edu.tr, ORCID: 0000-0002-5450-3688

Ozet

Germiyan cografyasinin baskenti olan Kitahya, yetistirdigi yizii askin sairle
Osmanl’nin altinct 6nemli sehti olarak kabul edilmektedir. Klasik siirin merkezi
olan bu kadim sehrin yetistirdigi divan sairlerden birisi de Sair Seyhi’dir.
Germiyan’da medrese egitimini tamamlayan Seyhi, Tebriz’de tip ve tasavvuf
dersleri alir. Kitahya’ya doénerken Ankara’da Hact Bayram Veli’ye baglanir.
Kitahya’ya déndiginde saghk alaninda doktorluk ve eczaciik yapar, siir ve
tasavvufla ilgilenir. Uzun yillar Germiyan ve Osmanli saraymna hizmet eden ve
déneminin énemli bir hekimi olarak tanmnan Seyhi, II. Murad déneminde vefat
etmis ve kaynaklara gére Kitahya Dumlupinar kéyiine defnedilmistir. Bugtin
sehrin merkezine bes kilometre uzaklikta Sair Seyhi adina kayith bir mezarlik
bulunmaktadir. Seyhi’nin kabri bu mezatlikta degil k6yiin ortasinda 1960t yillarda
adina yapilmus bir sadirvan tiirbede lahit igerisinde yer almaktadir. Bu tiirbe
cevresinde hicbir mezar yer almamaktadir. Bildirimizde; Seyhi’nin tlrbesi, bu
tirbenin yapildigt tarih, tiirbenin yeri ve sekli, Seyhi’nin mezar tagt, bu tasta yer alan
siitler, mezarin yoni gibi bazi problemli konular degerlendirilecektir.

Anahtar Kelimeler: Klasik Ttrk Edebiyati, Germiyan, Kiitahya, Seyhi, Tirbe,
Mezar Tast.

Abstract

Kitahya, the capital of the Germiyan geography, is considered to be the sixth
important city of the Ottoman Empire with more than a hundred poets it has
produced. One of the diwan poets raised in this ancient city, which was the centre
of classical poetry, is the poet Shaykhi. After completing his madrasah education
in Germiyan, Shaykhi took medicine and Sufizm lessons in Tabriz. On his way
back to Kiitahya, he became a follower of Hact Bayram Veli in Ankara. When he
returned to Kiitahya, he worked as a doctor and pharmacist and was interested in
poetry and Sufism. Shaykhi served the Germiyan and Ottoman palaces for many
years. He was known as an important doctor of his time. He died during the reign
of Murad II. According to sources, the poet was buried the village of Dumlupinar
in Kitahya. Today, there is a cemetery registered in the name of Shaykhi,, five
kilometers from the city center. The grave of Shaykhi, is not in this cemetery, but
is located in a sarcophagus in a fountain tomb built in his name in the 1960s in the
middle of the village. This study will evaluate some problematic issues such as the
tomb Shaykhi, the date of construction of this tomb, the location and shape of the
tomb, Shaykhi’s gravestone, the poems on this stone, and the direction of the
grave.

Keywords: Classical Turkish Literature, Germiyan, Kitahya, Shaykhi,, Tomb,
Gravestone.
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Harname'nin Mizahi Dili ve Toplumsal Elestirisi

Kbharname's Humour and Social Criticism

Ayse Nur SIR DUNDAR

Prof. Dr., Kiitahya Dumlupinar Universitesi Fen-Edebiyat Fakiiltesi Tiirk Dili ve Edebiyatt Béliimii
aysenut.sit@dpu.edu.tr, ORCID 0000-0002-3240-3539.

Ozet

Hiciv (satire), toplumun aksayan yonlerini, carpikliklarini, kisilerin zaaflarini,
kusurlarimi, hatalarin1 kisacasi hosa gitmeyen yonlerini mizahi ve alayci bir dille
elestiren edebi tiirdiir. Genellikle sosyal ve siyasi igerikli olup yergi (elestiri) unsurlarini
bilinyesinde barindirir. Bireylerin ve toplumun yanlislar ile eksiklerini ortaya koyar;
insanlar1 bunlar iizerinde diisiinmeye sevk eder; bunlarin diizeltilmesine yonelik yapici
yonde elestirilerde bulunur. Bir edebi tiir olarak Arap ve Fars edebiyatlarinda oldugu
gibi Tiirk edebiyatinda da kabul gérmiistiir. Edebiyatimizin Seyhi, Ruhi, Nef’i, Nabi,
Bayburtlu Zihni, Ziya Pasa, Gani Miijde gibi taninmuis sairleri, hiciv araciligiyla yaratici
ve Ozgiin eserler kaleme almis; toplumun aksayan yonlerini, eksiklerini siddetle
elestirmis, siyasi ve sosyal meselelere mizahi bir dille temas etmis ve edebiyatta biiyiik
bir farkindalik yaratmiglardir. Ozellikle XV. yiizyillda Hekim Sinan nami diger
Germiyanli Seyhi, 126 beyitlik kisa bir mesnevi seklinde yazdigi Harndme adli edebi
yapitiyla hiciv edebiyatimizin 6nde gelen sahsiyetlerinden biri olmustur. Toplumsal
elestirilerin mizahi, alegorik ve alayci bir dille yazildig: eser, kendisinden sonra hiciv
tiriinde yazilan pek c¢ok yapita da kaynaklik etmis; isledigi tema, ele aldigi konu,
kullandig1 dil ve verdigi mesaj itibariyle Tiirk edebiyati tarihinde 6nemini daima
korumustur. Bu ¢alismada, Seyhi’nin Harndme’si hiciv, mizah, hikmet ve diisiince
penceresinden degerlendirilmeye calisiimstir. flk 6nce sembolik olarak kullanilan esek
ve Okiiz karakterlerinden hareketle eserdeki hiciv unsurlart tespit edilmis, halkin
karsilastig1 sorunlarin mizahi bir dille nasil anlatildig1 {izerinde durulmus; metinden
secilen beyitlerle Orneklendirilmistir. Miiteakiben bireysel zayifliklara, donemin
ekonomik ve siifsal adaletsizliklerine elestirel agidan yaklagilmigtir. Amag, sairin hiciv
yetenegindeki basarisini ortaya koymak; mizahi ve elestirel {islubunun ana ¢izgilerini
belirlemektir.

Anahtar Kelimeler: Hiciv, Mizah, Alegori, Germiyanli Seyhi, Harndme.

Abstract

Satire is a literary genre that criticizes the flaws and distortions of society, people's
weaknesses, flaws, mistakes, in short, the unpleasant aspects of society, in a humorous
and sarcastic manner. It usually has social and political content and contains elements
of satire (criticism). It reveals the mistakes and shortcomings of individuals and society;
encourages people to think about them; and makes constructive criticisms aimed at
correcting them. As a literary genre, it has been accepted in Turkish literature as well as
in Arabic and Persian literature. Well-known poets of our literature such as Shaykhi,
Ruhi, Nef'i, Nabi, Bayburtlu Zihni, Ziya Pasa, Gani Miijde have written creative and
original works through satire; they have strongly criticized the faulty aspects and
shortcomings of society, touched upon political and social issues with a humorous
language, and created great awareness in literature. Especially in the 15th century,
Hekim Sinan, also known as Germiyanli Shaykhi, became one of the leading figures of
our satirical literature with her literary work called Kharname, which she wrote in the
form of a short masnavi of 126 couplets. The text, which contains social criticisms
written in a humorous, allegorical and sarcastic language, has been the source of many
works written in the satire genre after it; it has always maintained its importance in
terms of the theme it deals with, the subject it deals with, the language it uses and the
message it conveys. In this study, Shaykhi's Kharname was tried to be evaluated from
the perspective of satire, humor, wisdom and thought. First, the satirical elements in the
text were identified by using the symbolic characters of donkey and ox, and how the
problems faced by the public were described in a humorous language was
exemplified.Subsequently, individual weaknesses and the economic and class injustices
of the period were approached critically. Amag, sairin hiciv yetenegindeki basarisini
ortaya koymak; mizahi ve elestirel islubunun ana ¢izgilerini belirlemektir.

Keywords: Satire, Humour. Allegory, Germiyanli Shaykh1, Kharname.
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Kiyas-1 Nefs Ekseninde Seyhi’nin Harname’si
Shaykht’s Kharname on the Axis of Analogy to Oneself
Yilmaz OKSUZ

Dog. Dr., Ege Universitesi, Birgivi {lahiyat Fakiiltesi Tiirk Islam Edebiyat: Ana Bilim Dali
yilmaz.oksuz@ege.edu.tr, ORCID: 0000-0003-3543-4186

Ozet

Kiyas-1 nefs yani "bir seyi kendine benzeterek hitkiim vermek" bir mantik hatasidir
ki, cok defa sahibini aldatir ve hiisrana ugratir. Teinde haset ve baskasina ézentiyi
barindiran bu tutumun gegmisi, insanlik tarihi kadar eskidir. Iblis’in, kendisi icin
takdir edilen konumu begenmeyerek halife Adem’e secde etmemesi ve kendini
onunla kiyaslamasi bunun en eski 6rnegidir. Edebiyatta mutekerriren islenen konu,
Mesnev?de "Tavus Kusuna Benzemek Isteyen Cakal" ve "Arap Atlara Ozenen
Oduncu Esegi" gibi hikayeletle karsimiza ¢tkarken Ezop Masallarrnda " Aslan Postu
Giyen Esek" hikayesiyle kendisini gosterir. Kiyas-1 nefsin dikkate sunuldugu
eserlerden biri de Germiyanlt Seyhi’nin (6l. 832/1429 [?]) Harndme'sidir. Divan
edebiyatinda hiciv sahasinin glizide 6rneklerinden biri olan eser, 126 beyit halinde
aruzun feZatiin mefdilin fe'iliin vezniyle yazilmistir. Kicik bir mesnevi olmasina
ragmen tevhid, naat, medhiye, agaz-1 dastan ve dua bolimlerini icermektedit.
Sultan II. Murad’a (6. 855/1451) sunulan eserde, yik tagimaktan yorulan ciliz bir
esegin, besili 6kiizlere 6zenmesi ve onlara benzemeye calismast anlatilmaktadir.
Ancak toplumsal hiyerarside en altta bulunan esegin bu tutumu hatali bir kiyastir
ki, batil isterken haktan, boynuz umarken kulaktan olmustur. Zira, toplumsal stati,
nimet ve takdir gibi hususlar, yaratilis geregi olarak her varliga farkli Slciilerde
verilmistir. Bu, hikmet ve adaletin bir yansimasidir. Kiyasin, sahtelik ve 6zentinin
sonucu hiisrandir. Modern ¢agin kimlik bunalimlart ve 6zenti kiltiirti dikkate
alindiginda, Seyhi’nin bu kiigiik eseri, bugiin dahi giincelligini koruyan evrensel bir
mesaj sunmaktadir: "Her varlik, kendi yaratihisina uygun yasadiginda anlamlidir”.
Anahtar Kelimeler: Tirk-Islam Edebiyati, Kiyas-1 Nefs, Germiyan, Seyhi,
Harnéme.

Abstract

Analogy to oneself that is, judging something by comparing it to oneself, is a logical
fallacy that often deceives the one who commits it and leads to disappointment.
This attitude, which contains envy and imitation of others, is as old as human
history itself. One of its eatliest examples is the Devil, who refused to bow to
Adam, the appointed caliph, because he was dissatisfied with his own assigned
position and compared himself to Adam. This subject, frequently addressed in
literature, appears in the Mathnawi through stories like "The Jackal Who Wanted
to Resemble a Peacock” and "The Donkey Who Envied the Arabian Horses". In
Aesop’s Fables, it is reflected in the tale of "The Donkey in the Lion’s Skin". One of
the works in which analogy to oneself is addressed is Kharname by Shaykhi of
Germiyan (d. 832/1429 [?]). The work, which is one of the distinguished examples
in the field of satire in Diwan literature, is composed of 126 couplets written in the
aruz meter fe'iatun mefa‘ilun feilun. Although it is a short mathnawi, it includes
sections such as praise of the oneness of God, praise of the Prophet Mohammad,
panegyric, introduction to the story, and a closing prayer. In the work presented
to Sultan Murad (d. 855/1451), it is told how a weak donkey, tited from carrying
loads, envies the well-fed oxen and tries to become like them. However, the
attitude of the donkey, who is at the very bottom of the social hierarchy, is a faulty
comparison—seeking falsehood instead of truth, hoping for horns but losing even
its ears. For aspects such as social status, blessings, and recognition are given to
each being in different measures by nature of their creation. This is a reflection of
justice and wisdom. Comparison, when rooted in imitation and falseness, ends in
disappointment. Considering the identity crises and imitation culture of the
modern age, Shaykht’s small work offers a universal message that remains relevant
even today: "Every being is meaningful when it lives in accordance with its own
creation".

Keywords: Turkish-Islamic Literature, Analogy to Oneself, Germiyan, Shaykhi,
Kharname.
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Seyhi’nin Harnime’sinde Tasavvufi Unsurlar

Sufi Elements in Shaykhi's Kbarnanme

Edibe BOYRAZ

Dr. Ogr. Uyesi, Yozgat Bozok Universitesi {lahiyat Fakiiltesi Tasavvuf Anabilim Dali, Yozgat/ Tiirkiye
edibe.boyraz@bozok.edu.tr, ORCID: 0000-0002-2388-5855

Ozet

Harndme, 15. yizyil divan sairlerinden Seyhi tarafindan telif edilen, ayn1 zamanda
hiciv tirinin ilk 6rnegini temsil eden mesnevisinin adidir. Eserde sembolik
anlattim benimsenmis olup, bir esegin basindan gegen olaylar zinciri hikaye
edilmektedir. Hamamenin edebiyat cevrelerince dilbilimsel ve daha cok teknik
acidan degerlendirilerek yalin anlatimina ve satirik Gslubuna mukabil, muhtevasina
dair yeterli ilgiyi gbéremedigi ifade edilebilir. Seyhi’nin edebiyat ve tip alanina
vukafiyeti bilinmekle birlikte, tasavvuf alaninda da tahsil gérdiigi bilinmektedir.
Dolayistyla Harndme'nin hiciv tirintn ilk 6rnegi ve edebi bir saheser olmasinin
yaninda anlatlan hikayedeki unsurlar ve konusu itibariyle tasavvufi unsurlar
barindirmasi bakimindan da ilgi cekici bir eser oldugu gorilmektedir. Eserde
hikayenin bas kahramani esegin varlik aleminde kendi yerini ve hakikatini
sorgulamast ile icine girdigi buhran, yaratilisina muvafik olmayan bir yasam tarzina
gipta etmesi, ardindan bir mursid-i kimile telmihle bilge esege danismast ve yine
de nefsine yenik diiserek hiisrana ugramasi hem yalin ve edebi hem de son derece
derlni bir dslup ile ortaya konulmaktadir. Eserde yer alan sembolik unsurlardan
esek, Okiiz, bilge esek ve tarla sahibi sembolizmi, kavramsal unsurlardan edep,
melamet ve riza kavramlari, konu cercevesinde ve tasavvufi baglamda ele
alinacaktir. Bu ¢alismada Harmdme'de yer aldigr ditstintilen tasavvufl unsurlar tespit
edilerek eserin muhteviyatt tasavvufl bakimdan degetlendirilip yorumlanmaya
gayret edilecektir.

Anahtar Kelimeler: Tasavvuf, Seyhi, Harname, Miirsid-i Kamil, Nefs.

Abstract

Kharname is the name of a masnavi written by Shaykhi, one of the 15th century
diwan poets, which also represents the first example of the satire genre. The work
adopts a symbolic narrative and narrates the chain of events that a donkey goes
through. Kharname has been evaluated linguistically and mostly technically by
literary circles, and it can be stated that despite its simple expression and satirical
style, it has not received sufficient attention regarding its content. Although
Shaykhit's knowledge of literature and medicine is well known, it is known that he
was also educated in the field of Sufism. Therefore, Kharname is not only the first
example of satire and a literary masterpiece, but it is also an interesting work in
terms of the elements in the story and its Sufi elements. In the work, the crisis that
the donkey, the protagonist of the story, goes through by questioning its own place
and truth in the realm of existence, envying a lifestyle that is not in accordance
with its creation, then consulting the wise donkey with a reference to a murshid-i
kamil, and still being frustrated by succumbing to its ego is revealed in a simple
and literary and extremely profound style. Accordingly, despite the suggestion of
the wise donkey (murshid-i kamil), the donkey's discovery of the truth about itself
by accepting its mistake despite the sad situation it falls into as a result of its trial
with its ego can be associated with the concept of consent (rida) in the Sufi context.
In this study, the content of the work will be interpreted in the Sufi context by
trying to include the Sufi elements in Khamame in detail.  The symbolism of
donkey, ox, wise donkey and field owner among the symbolic elements in the
work, and the concepts of decency (adab), blame (malamal) and consent (rida)
among the conceptual elements will be discussed within the framework of the
subject and in the Sufi context. In this study, the Sufi elements thought to be
included in Khamame will be identified and the content of the work will be
evaluated and interpreted in terms of Sufism.

Keywords: Sufism, Shaykhi, Kharname, Murshid-i Kamil, Nafs.
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Islam Sanatlarinin Aktiieline Dair Seyhi’nin Harname’si Uzerinden Bir Tevil Denemesi
An Interpretation Attempt About the Actuality of Islamic Arts Through Shaykht’s Kbarndmse
Ytanus Emre CELIK

Dr. Ogr. Uyesi, Bursa Uludag Universitesi, Giizel Sanatlar Fakiiltesi, Geleneksel Tiirk Sanatlart Boliimii
yemtecelik@uludag.edu.tr, ORCID: 0000-0002-8189-8048.

Ozet

Islam sanatlari; kagit, tas, ahsap ve diger bircok unsurlar tizerindeki nakis
tekniklerine gére bicimler alan fakat temelde misterek bir membadan neset eden
sanatlar bitiniddir. Konu cergevesi, 6grenim ve uygulama metotlars, estetik
olcitleri ile kendi evrenini insa eden bu sanatlar, Islam dininin diisiince ve yasayist
ckseninde ylzyillarca varhk géstermistir. Her varlik sahasinda oldugu gibi tarihi
strecte de ¢esitli gelisme merhaleleri, degisim emareleri g6stermis bu sanatlar her
zaman belli bir merkez etrafinda bu ilerlemeyi strdiirmus, blnyesindeki katt
Slgululik ile gayeli bir olus halini devam ettirmistir. Bununla birlikte modernitenin
gec etkileri yaninda post modernin tesirli siireci Islam sanatlarinda, 6zellikle
ginimiizde kendini gstermeye baslamistir. Bu etkilerin tarihi stirecte hususiyetle
korunan ve esast tegkil eden noktalarda dahi (hat sanatindaki okunurluk ve mesaj
vazifesi gibi) degismelere yol agmast hem tartismalt hem de belli yénlerden yikict
olabilecek sonuglar dogurmaktadir. Islam sanatlarinda bu minvaldeki hareketlerin
6zsel olarak bir kimlik buhrant meydana getirdigi ve bu meyandaki gelismelerin
varolugsal sorunlart da tetikledigi muhakkaktir. Seyhi’nin Harmame'sinde bir esegin,
diinyevi bir zaviyeden kendi varolusundan istiin gérdigl bir baska varlik sahasi
adina vazgecme girisiminin sonuglart anlatilirken bu hicvedis, Islam sanatlarinin
buglin vazgectiklerine dair bir teville siiregidenin elestirisi igin bir mesnet
olusturmaktadir. Esegin disina ¢ikamadigi varlik sahast bir yana kulak ve
kuyrugundan da olmast gibi Islam sanatlarinin kaynaklarindan ve estetik
degerlerinden yenilik adina kopusu, onu resim ve grafik sanatlar icinde eriyip yok
olacak bir konuma striklemektedir. Bu calisma, Hardmenin anlam dinyast ve
remizlerini Islam sanatlarinin aktiieline dair bir elestiri bicimi olarak kullanarak
Islam sanatlart sahasinda heniiz ¢ok genis olmayan elestiri literatiiriine bir katki
yapmay! amaglamaktadur.

Anahtar Kelimeler: Islam Sanatlari, Geleneksel Sanatlar, Seyhi, Harndme, Sanat
Elestirisi.

Abstract

Islamic arts are a set of arts that take forms according to embroidery techniques
on paper, stone, wood and many other elements, but basically emerge from a
common source. These arts, which build their own universe with their subject
framework, learning and application methods, and aesthetic criteria, have existed
for centuries on the axis of the thought and life of the Islamic religion. As in every
field of existence, these arts, which have shown various stages of development and
signs of change in the historical process, have always continued this progress
around a certain center, and have maintained a state of purposeful existence with
strict moderation. However, in addition to the late effects of modernity, the
influential process of post-modernity has begun to manifest itself in Islamic arts,
especially today. The fact that these influences lead to changes even in the points
that have been particulatly protected and essential in the historical process (such
as the readability and message function in khatt) creates results that can be both
controversial and destructive in certain aspects. It is certain that such movements
in Islamic arts essentially create a crisis of identity and that developments in this
direction trigger existential problems. In Shaykht’s Harnama, while describing the
consequences of a donkey's attempt to give up its own existence for the sake of
another sphere of existence that it considers superior to its own from a worldly
perspective, this satire provides a basis for criticism of the ongoing process with a
commentary on what Islamic arts are giving up today. Just as the donkey loses its
ears and tail, let alone the field of existence it cannot get out of, the Islamic atts'
detachment from its sources and aesthetic values in the name of innovation leads
it to a position where it will melt and disappear within painting and graphic arts.
This study aims to make a contribution to the criticism literature in the field of
Islamic arts, which is not yet very large, by using the world of meaning and symbols
of Kharname as a form of criticism on the actuality of Islamic arts.

Keywords: Islamic Arts, Traditional Arts, Shaykhi, Kharmame, Art Criticism.
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Seyh’nin Osmanl $iirine Tesiri: Nazire Aglar1 Baglaminda Bir Degerlendirme

The Influence of Shaykhion Ottoman Poetry: An Evaluation in the Context of Nazire Networks

Mehmet AKKU$S

Prof. Dr., Ankara Universitesi Tlahiyat Fakiiltesi
makkus2@hotmail.com, ORCID: 0000-0002-5374-2898

Ozet

I. Murad’in saltanati déneminde Kitahya’da diinyaya gelen Yusuf Sinan Seyhi, 15.
asrin ilk yarisinda eserleriyle iin kazanmis bir gair ve hekimdir. Onun yasadig
dénem, merkezi Kiitahya olan Germiyanogullari beyligi ile Osmanli miinasebetleri
acisindan son derece 6nemli bir dénemdir. Seyhi, bu miinasebetlerin canli bir tanigt
olmasinin yaninda Germiyanogullarindan Osmanlilara intikal eden kdltiir mirasinin
miisahhas bir temsilidir. Zira Osmanl kiltiir muhiti i¢inde yetismis pek cok sair,
siir yetenekleri acisindan kendisini Seyhi ile kiyaslamis, ona yetismek veya onu
gecmekle dvinmustiir. Bunun yaninda ¢ok sayida sair, divanlarinda veya bagka
eserlerinde ondan Gvglyle s6z etmislerdir. Sairi biyiik tine ulastiran en énemli
eseri, Anadolu’da konusunda yazilan ilk mesnevi olmast ve kendinden
sonrakilerden tstin gérilmesi yoninden, Hiisrev ii Sirin mesnevisidir. Bu ¢alismada
Seyht’nin kaynaklik ettigi nazire aglart degerlendirilecektir. Calismanin amact,
nazire aglart tzerinden Seyhi’nin Osmanl kiltir muhitindeki tesirinin izinin
strtlmesidir. Bu amagcla 6ncelikle zeminini Seyhi’nin siirlerinin olusturdugu nazire
aglart tespit edilecek, nazire agina katlan sairler yasadiklari ylizyillara ve sehirlere,
mensubu bulunduklar: tarikatlara gére sinuflandirlacaktir. Nazire agint olusturan
siitlerdeki gelismeler bu baglamda incelenecektir. Béylece Seyhi’nin  tesirinin
ulastigt zaman ve cografya Uzerine genel bir tablo ortaya ¢ikarilacaktr. Klasik siirin
sekil ve tirleri icinde neredeyse mistakil birer yola doniismils nazire aglarint
olusturan, dénemin ve sanatkarin edebl tarzina gore az veya cok degisiklikler
gOsteren siir takimlarinin incelenmesi, bu siir geleneginin temel egilimleri ve
gelisme streci hakkinda fikir verebilir.

Anahtar Kelimeler: Klasik Turk Edebiyati, Seyhi, Gazel, Nazire Ag,
Metinlerarasilik.

Cihat EKIZ

Ars. Gor., Ankara Universitesi Tlahiyat Fakiiltesi
ekizc@ankara.edu.tr, ORCID: 0000-0003-0642-2530

Abstract

Shaykhi, who was born in Kiitahya during the reign of Murad I, was a poet and
physician who gained fame with his works in the first half of the 15th century. The
period in which he lived was an extremely important one in terms of Ottoman
relations with the Germiyan principality, whose centre was Kiitahya. In addition
to being a living witness of these relations, Shaykhiis an actual representation of
the cultural heritage transferred from the Germiyans to the Ottomans. Many poets
who grew up in the Ottoman cultural milieu compared themselves to Shaykhiin
terms of their poetic abilities and boasted of catching up with or surpassing him.
In addition, many poets praised him in their diwans or other works. The most
important work that brought the poet to great fame is Khusrav n Shirin masnavi, as
it was the first masnavi written on the subject in Anatolia and was considered
supetrior to the later ones.

In this study, the nazire networksthat Shaykhi is the source of will be analysed. The
aim of the study is to trace the influence of Shaykhi on the Ottoman cultural milieu
through the networks of nazire. For this purpose, first of all, the nazire networks
whose grounds are formed by Shaykhi’spoems will be identified, and the poets
participating in the nazire network will be classified according to the centuries and
cities they lived in and the sects they belonged to. The developments in the poems
forming the nazire network will be analysed in this context. Thus, a general picture
of the time and geography where Shaykht’s influence reached will be revealed. The
analysis ofthe poetry sets that form the networks of nazire which have almost
turned into independent paths within the forms and genres of classical poetry, and
which vary more or less according to the literary style of the period and the artist,
can give an idea about the basic tendencies and development process of this poetic
tradition.

Keywords: Classical Turkish Literature, Shaykhi, Ghazal, Nazire Network,
Intertextuality.
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Sair Seyhi Divian’’nda Hz. Peygamber Temasi
Theme of the Prophet Muhammad in the Shair Shayhi’s Diwan Poetry
Selami ERDOGAN

Dog. Dr., Kiitahya Dumlupinar Universitesi, Ihhiyat Fakiiltesi, Temel Islam Bilimleri Bolimii, Tasavvuf Anabilim Dali,
selami_erdogan@dpu.edu.tr, ORCID: 0000-0002-7939-6823 STOP

Ozet

Sair Seyhi’nin esetlerinde tasavvufi vurgular, oldukea stk yapilir. Bu vurgular, onun
Hz. Peygamber (sav) temasinda da gérilmektedir. Bu ¢alismada Hz. Peygamber
(sav) temast, Seyhi Divan: 6zelinde incelenmistir. Divdn’daki Hz. Peygamber (sav)
temast, Seyhi’nin Tslam itikad esaslarindan beslendigi kadar onun yetistigi manevi
ortamdan da beslenmistir. Bu manevi ortam Bayramiye tarikatinin erkaninda
tezahiir etse de kokleri, Ebd’n-Necib Sthreverdi (v. 1168), Cineyd-i Bagdadi (v.
909) ve Hasan-1 Basrl (v. 728) ve Ali b. Eba Talib (v. 661) silsilesiyle Hz.
Peygamber’e (sav) uzanan adib uygulamalarina isaret eder. Bu yiizden Divan’daki
Hz. Peygamber (sav) temasini, Bayramiye tarikatinin 6gretileri ¢ergevesinde ele
alirken, temanin dayandigi varhk zeminine gére degerlendirmeyi amacladik.
Cogunlukla Divan i¢indeki kasidelerde karsilastigimiz bu tema; Hz. Peygamber’in
(sav) giizelligi, ona duyulan hasret, miiminlere sifa olmasi, agiklarin miirsidi olmasi
gibi vurgular cergevesinde sekillenir. Hz. Peygambet’e (sav) atfedilen cemal, hiistn,
lituf, zilif, sa¢ ve gamze motiflerinde gorilen bu vurgularin dayandigt varlik
nazariyesi ise Nuru Muhammediye anlayist merkezinde tesekkdl etmistir. Varlik
ndrunun s6z konusu ontolojik yoniintin, Bayrami ve Ekberi gelenekteki Nuaru
Muhammediye anlayistyla irtibatli oldugu tespit edilmistir.

Anahtar Kelimeler: Tasavvuf, Sair Seyhi, Hekim Sinan, Divan, Bayramiyye
Tarikati, Varlik ntru.

Abstract

There are intense saff emphasis in the works of Shaykhi. These emphases can also
be seen in his theme of the Prophet Muhammad (pbuh). The theme of the Prophet
Muhammad (pbuh) in the diwan poetry constitutes the spiritual environment in
which Shaykhi was raised as well as the principles of Islamic creed. Although this
spiritual environment manifests itself in the principles of the Bayramiye stfi-order,
its roots point to practices of etiquette that go back to the Prophet (pbuh) through
the lineage of Abu Najeb Suhrawardi (d. 1168), Junayd al-Baghdhadi (d. 909),
Hasan al-Basti (d. 728) and Ali b. Abu Talib (d. 661). Therefore, while considering
the theme of the Prophet Muhammad (pbuh) in the diwan within the framework
of the teachings of the Bayramiye order, we aimed to evaluate the ontological
ground on which the theme is based. This theme, which we mostly encounter in
the odes in the Diwan, is shaped around the beauty of the Prophet Muhammad
(pbuh), the longing felt for him, him being a cure for believers, and him being the
guide of lovers. The ontological theory on which these emphasis are based is seen
in the motifs of beauty, goodness, grace, tresses, hair and dimples attributed to the
Prophet (pbuh). The theory has been formed at the origin of the understanding of
the al-Nur al-Muhammadiyyah (the Muhammadan Light). It has been determined
that the ontological aspect of the light of existence is related to the understanding
of the Light of Muhammad in the Bayramiye and AkbarT tradition.

Keywords: Sufism, Poet Shaykhi, Physician Sinan, Diwan poetry, Bayramiye Safi-
order, the Light of Existence.
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Seyhi Divinrnda Sevgilinin Giizellik Unsurlar1 Olarak Kullanilan Dini Kavramlar

Religious Concepts Used as Elemenet of the Beloved’s Beauty in the Diwan of Shaykhi
Aynur KURT

Dr. Ogr. Uyesi, Eskisehir Osmangazi Universitesi Tlahiyat Fakiiktesi, Tiirk Islam Edebiyati Anabilim Dalt
aynutpalabiyik@gmail.com, 0000-0002-7358-0312

Ozet

Tirklerin Islimiyeti kabuliinden itibaren dini kavramlar Tiirk edebiyatinda
derinlemesine islenmistir. Bu kavramlarin islendigi eserler dini muhteval bir edebi
sahanin tesekkilini saglamustir. Bu saha icerisinde sekillenen divan siirinin en
6nemli konusu sevgili ve gairin tahayytlinde giizelligin en ileri mertebesi sayilan
sevgilinin giizellik unsurlart sayilmustir. Bu glizellik unsurlarini ifade etmek icin
sairler benzetme yoluyla ya da bir 6zelligiyle ilgisi bulunan pek ¢ok dini durum,
sahsiyet, varlik ve kavrama yer vermistir. 15. ylzyil divan sairi Seyhi de (6L
834/1431) sevgilinin giizellik unsurlarini ele alirken Islam dini igerisinde yer alan
kavramlart Divinsndaki manzimelere naksetmistir. Seyhi bu manzimeler
icerisinde sevgilinin yiizini Mushafa, cennete ve Hz. Yasufa; dudagini Hz. Isi’nin
can bagislamasina; benini hacer-i esvede; boyunu sidreye, cennette bulunduguna
inanilan TGba agacina, afete, kiyamete ve elif harfine; yanagini imana, Kabe ve
Mushaf’a; hattint Hizir’a; sevgilinin mahallesini cennete ve secdegiha benzetmistir.
Divirda en ¢ok benzetme unsuruna sahip olan sevgilinin kendisidir. Sevgilide
genel olarak bulunan 6zellikler icin Hz. Yasuf, Mesih, peri, Rah-1 Kuds, melek,
harl, ve Hizir benzetmeleri kullanidmistir. Bu calismada sevgilin glizellik unsurlar
olarak islenen Islami motifler Seyh7 Divinsndaki 6rnek beyitlerle birlikte ele alinarak
islenecektir.

Anahtar Kelimeler: Ttrk Edebiyati, Seyhi, Divan Siiri, Sevgili, Dini Kavramlar.

Abstarct

Since Turks accepted Islam, religious concepts have been proceed in Turkish
literature. This has led to formation of a literary field with religious centent. The
most important subject of diwan poetry that took shape within this field was the
most advanced level of beauty in poet’s mind. In order to Express these elements
of beauty, poets have been used many religious situations, personalities, beings and
consepts through analogy. The 15th diwan poet Shaykhi (d. 834/1431) also
included the concepts in the Islamic religion in the poems in his Diwan while
discussing the elements of beauty of the beloved. In this poems, Shaykhi likened
the beloved’s face to the Quran, heaven and Prophet Joseph, her lips to Hz. Jesus’s
forgiveness of life, her mole to the al-hajar al-aswad, her neck to the sidra, The
Tuba tree believed to be in heaven, disaster, the apocalypse and the letter alif, her
cheek to faith, the Kaaba and the Mushaf, her feature to Hizir and beloved’s
neighborhood to heaven and the place of prostration. The one with most elements
of comparison in the Diwan is the beloved herserlf. The comparisons of Prophet
Joseph, Messiah, fairy, Angel Gabriel, angel, houri and Han immortal person
believed to come in the time of need were used for general characteristics found
in beloved. In this study, the Islamic motifs used as the beauty elements of the
beloved will be dicussed together with the sample couplets in the Divan of Shaykhi.
Keywords: Turkish Literature, Shaykhi, Ottoman Poetry, Beloved, Religious
Concepts.
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Seyhi Divanrnin Tenkitli Nesirlerde Yer Almayan Niishalari ve Kataloglarda

Seyhi’ye Isnat Edilen Divanlar Uzerine Notlar

Notes on the Manuscripts of Shaykhi’s Diwan Not Included in Critical Editions and the Diwans Attributed to Shaykhi in Catalogs

Enes ILHAN

Ars. Gor. Dr., Tekirdag Namik Kemal Universitesi, Tiirk Dili ve Edebiyati Bélimi
enesilhan@nku.edu.tr, ORCID: 0000-0003-4452-5717

Ozet

XV. yuzyl Germiyan yoresi sairlerinden olan Seyhi, klasik Turk siirinin tesisinde
6nemli roller oynamustir. Hiisrev i Sirin ve Harndme le mesnevi sahasindaki
yetkinligini ortaya koyan Seyhi’nin gazel, kaside, terci-i bend ve terkib-i bendlerden
olusan Divin’t da diger esetleri Slclsiinde 6neme sahiptir. Kelime, tabir, hayal,
mecaz ve sOz sanatlart bakimindan hazine niteligindeki eser tizerinde Ali Nihat
Tarlan tarafindan gerceklestirilen tahlil ve soézlik calismalar ile Istanbul
Universitesi biinyesinde yapilan bitirme tezleri, tenkitli nesre giden yolda ilk
tesebbiisler olarak kayda gecer. Mustafa Isen ve Cemal Kurnaz hocalarin bes niisha
temelinde hazirladiklar: tenkitli nesir, transkripsiyonlu ve ilmi nesrin de en kisa
zamanda yapilmast temennisiyle yayimlanir. Divin Gzerinde son tenkitli nesir
calismast Halit Biltekin tarafindan doktora tezi olarak hazitlanir. Bilgisayar ve
internet teknolojisindeki gelismeler metin tenkidine, bilhassa niishalarin tespiti ve
temini noktasinda tesir etmektedir. Kitiiphane kataloglarinin internet ortaminda
taranabilir  vaziyette olmast eserle ilgili belirlemeleri kolaylastirmis;  bazt
kitiphanelerin yazmalarini, internet ortamuna dijital versiyonlariyla aktarmalar
veya talep edildiginde génderebilmeleri eser temin islemlerini hizlandirmistir. Bu
gelismeler 6nceden tertip edilen tenkitli nesir ¢alismalarinin en azindan yazma
eser/ntsha cihetiyle tekrar gozden gecirilmesini zorunlu kilmaktadir. Buradan
hareketle Seyh? Divansnin tenkitli nesrinde yer almamis Divin niishalart arastirilmig
ve bazi sonuglar elde edilmistir. Calismamizda farklt ntshalarin tavsifleri ile bu
nitshalarin birbitleriyle olan miinasebetlerine yer verilecektir. Ayrica kataloglarda
Seyhf’ye isnat edilmis olan kayitlar da tespit edilerek bu kayitlardaki divanlarin asil
sahiplerine dair bazt belirlemeler yapilacaktir. Béylece Seyhi etrafinda olusan
literatiire katkida bulunulacagi gibi Seyhi Divan: tenkitli nesir streci de bir anlamda
ikame edilecektir.

Anahtar Kelimeler: Eski Ttrk Edebiyat;, Metin Tenkidi, Seyhi, Katalog, Divin,
Nisha.

Abstract
Shaykhi, a 15th-century poet from the Germiyan region, played an important role
in the establishment of classical Turkish poetry. Having demonstrated his

competence in the field of masnavi with Kbusrav u Shirin and Kbarname, Shaykhi's

Diwan, which consists of ghazals, qasida, terci-i bend and terkib-i bend, is as
important as his other works. The analysis and dictionary studies carried out by Ali
Nihat Tarlan on the work, which is a treasure trove in terms of words, expressions,
imagination, metaphors and figures of speech, and the graduation theses carried
out at Istanbul University are recorded as role models for similar studies as well as
the first attempts on the way to a critical edition. The critical edition prepared by
Mustafa Isen and Cemal Kurnaz on the basis of five copies is published with the
hope that a transcribed and scholatly edition will be published as soon as possible.
The last critical edition of the Diwan was prepared as a doctoral thesis by Halit
Biltekin. The developments in computer and internet technology have an impact
on textual criticism, particularly in the identification and procurement of
manuscripts. The fact that library catalogs are searchable on the internet has
facilitated the identification of the work; the fact that some libraries transfer their
manuscripts to the internet in digital versions or send them upon request has
accelerated the acquisition process. These developments make it necessary to
reexamine at least the manuscript aspect of previously prepared critical editions.

From this point of view, the copies of Shaykhi's Dipan that were not included in
the critical edition of the Dindn were investigated and some results were obtained.

In our study, the description of different manuscripts and their relationships with
each other will be included. Thus, in addition to contributing to the literature

around Shaykhi, the process of critical edition of Shaykhi’s Diwdn will also be
supported in a sense.

Keywords: Old Turkish Literature, Critical Edition, Shaykhi, Catalog, Diwan,
Manuscript.
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Varolugsal Bir Miicadelenin Sembolii Olarak Seyhi’den George Orwell’a Egek Metaforu
The Donkey Metaphor as a Symbol of Existential Struggle from Shaykhit to George Orwell
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Bilim Uzmani (Tiirk Tslam Edebiyat), Stileyman Demirel Universitesi, Sosyal Bilimler
Enstitiis, Islam Tarihi ve Sanatlart Bolimu
yesimkose16@gmail.com, ORCID: 0000-0002-7312-8764.

Ozet

Geleneksel tahkiye tirlerinin temel unsurlarindan biri olan mesnevinin (dogu
edebiyatt) c¢agdas anlatt formlarindan biri olan roman (bati edebiyaty) ile
mukayesesi, Tlrk edebiyati sahasi icinde mithim bir aragtirma alanina tekabul
etmektedir. Buradan hareketle 15. ylizyll Germiyanogullar: Beyligi dénemi klasik
Tirk edebiyat1 sairlerinden olan Seyhi’nin Hdrndme isimli mesnevisi ile 20. yiizyil
modern Ingiliz edebiyati yazarlarindan olan George Orwell'tn Hayvan Ciftligi isimli
romant, ortak bir zemin teskil etmesi dolaysi ile “esek metaforu” tzerinden
karsilastirmali bir okumaya tabi tutulmaktadir. Bu kiyas, Hdarmdme ile Hayvan
Ciftligrni birbirine yakinlagtiran asil hususun her iki eserde de tercih edilen sembolik
dilin benzer bir mahiyette olmast ve “ontolojik bir miicadeleyi” biinyesinde
barindirmasindan hareketle yapilmaktadir. Bu varolugsal muhasebenin omurgasini
ise -1rk, dil, din, ylizyil, tir, sekil vb. pek cok farkli vechesine ragmen- mevcut varlik
alaninin bir hikmet dairesinde oldugu, varliklarin kendi tabiatina mugayir tutum ve
davraniglarinin zannedilenin aksine tamiri mimkin olmayan olumsuz sonuglar
doguracagi fikri olusturmaktadir. Her iki eserde de esegin gerek istidadi olmayan
bir olus bicimine dykiinmesi gerekse sadece suretin degistigi bir tahakkiime karst
verdigi isyanla sekillenen anlatilarla, insana sinirlarini ve imkanlarini bilmesi
noktasinda 6nemli dersler verilmektedir. Calisma, bu hikayelerin anlam diinyasina
referansla insan fitrattnin sinirlarini ortadan kaldirmaya calisan 21. ytizyi akimlarina
maruz kalmasinin telafisi miimkiin olmayan sonuclart hakkinda ipuclarini
aragtirmakta ve her iki eseri bu perspektifle diinden bugtine bir ikaz olarak okumay1
amagclamaktadir.

Anahtar Kelimeler: Tiirk [slam Edebiyati, Seyhi, Harmdame, George Orwell, Hayvan
Ciftligi, Esek.
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Abstract

The comparison of masnavi (eastern literature), one of the basic elements of
traditional narrative genres, with novel (western literature), one of the
contemporary narrative forms, corresponds to an important field of research in
the field of Turkish literature. From this point of view, the masnavi named
Harname by Shaykhi, one of the classical Turkish literature poets of the 15th
century in the Germiyan Principality period, and the novel Animal Farm by George
Orwell, one of the 20th century modern English literature writers, are subjected to
a comparative reading through the “donkey metaphor” since they constitute a
common ground. This comparison is based on the fact that the main issue that
brings Harname and Animal Farm closer to each other is that the symbolic language
preferred in both works is similar and involves an “ontological struggle”. The
backbone of this existential accounting is the idea that the field of existence -
despite its many different aspects such as race, language, religion, century, species,
shape, etc. - is in a circle of wisdom. - The attitudes and behaviors contrary to the
nature of beings will, contrary to popular belief, lead to irreparable negative
consequences. In both works, important lessons are given to human beings in
terms of knowing their limits and possibilities through narratives shaped by the
donkey's emulation of a way of being that it has no aptitude for and its rebellion
against a domination in which only the form changes. With reference to the world
of meaning of these stories, the study searches for clues about the irreparable
consequences of being exposed to the 21st century trends that seek to eliminate
the limits of human nature and aims to read both works from this perspective as
a warning from yesterday to today.

Keywords: Turkish Islamic Literature, Shaykhi, Harname, George Orwell, Animal
Farm, Donkey.
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Sair Seyhi Déneminde Dini ve Toplumsal Hayat

Religious and Social Life in the Era of Poet Seyhi

Umit AKTI

Dr. Ogr. Uyesi, Kiitahya Dumlupinar Universitesi Tlahiyat Fakiiltesi
umitakti@gmail.com, ORCID: 0000-0002-4301-1813

Ozet

Islam miitefekkirleri, dini ve toplumsal olaylarin ¢6ziimiine dair diisiincelerini
cesitli ilim dallari icinde ele almuglardir. Farabi’nin e/-Medinetii’/-Fazila ve es-Siyasetii’l-
Medeniyye’si, Gazzali'nin Ihya'si, Seyhi ve Nabinin divanlart bu anlamda 6érnek
olarak zikredilebilir. Hatta tiim dinf ilimler icerisinde &rtitk bir din sosyolojisinin
bulundugu soylenebilir. Ancak Mukaddimesinde toplum meselelerine odaklanan
Ibn Haldun, bu alanda istisnai bir konuma sahiptir. Erken dénem Osmanli toplum
yapisinin analizi, dinin islevinin anlasilmast a¢isindan 6nemlidir. Seyhi’nin yasadigt
dénem, en genel anlamda buhranlar ¢agi olarak nitelendirilebilir. XIII. yiizyildaki
Babailer isyani, Mogol ve Tlhanli istilalart ve ardindan gelen Beylikler dénemi
sonrasinda XV. ylzyilin ortalarindan itibaren Selguklu’dan Osmanl’ya gecis
strecinde en 6nemli tarihsel kirilma, Fetret Dénemi olmustur. XIV. ylzyd sonu ile
XV. yuzyl baslarinda yasamis olan Seyhi, hem sair hem de hekim kimligiyle 6ne
cikar. Eserlerinde en dikkat ¢ekici konulardan biri, cagdast sayilabilecek Ibn
Haldun’un yani sira daha sonraki kurucu ve cagdas sosyologlarin da tizerinde
durdugu toplumsal tabakalagma ve esitsizlik meselesidir. Seyhi’ye gére, toplumdaki
esitsizliklerin giderilmesi ve toplumsal tabakalar arasindaki farkin daraltilabilmesi,
y6neticinin sahip olmast gereken niteliklerle dogrudan iliskilidir. Ornegin, Hiisrev ii
Sirin adll eserinde din ile devletin birbirinden ayrilmaz birer ikiz oldugunu
vurgulayan Seyhf'ye gOre, sadece din, devletin bekast icin yeterli degildir.
Yoneticinin aynt zamanda ilim, adalet, ihsan, yigitlik, cesaret ve comertlik gibi
niteliklere de sahip olmast gerekmektedir. Onun devlet adaminda bulunmasi
gereken niteliklere yaptugi vurgular dikkate alindiginda, yasadigi toplumun
problemlerini determinist bir yaklasimdan ziyade nesnel bir bakis acistyla
degerlendirdigi goriilmektedir.

Anahtar Kelimeler: Din Sosyolojisi, Toplum, Din, Osmanli, Seyhi.

Abstract

Islamic thinkers have addressed religious and social issues within various branches
of knowledge. Al-Farabi's a/-Madina al-Fadila (The Virtuous City) and a/-Siyasab al-
Madaniyya (Political Regime), al-Ghazali's Ihya' Ulum al-Din (Revival of the
Religious Sciences), and the collected poems (dzwdns) of Shaykhi and Nabi can be
cited as examples in this regard. In fact, it can be argued that an implicit sociology
of religion exists within all religious sciences. However, Ibn Khaldun, who focused
on social issues in his Muqaddimah, holds an exceptional position in this field..
The analysis of the early Ottoman social structure is important for understanding
the function of religion. The era in which Shaykhi lived can generally be described
as an age of crises. The Babai Revolt in the 13th century, the Mongol and Ilkhanid
invasions, and the subsequent Beylik period were followed by the most significant
historical rupture in the transition from the Seljuks to the Ottomans—the
Interregnum Period (Fezret Devri), beginning in the mid-15th century. Shaykhi, who
lived in the late 14th and early 15th centuries, stood out both as a poet and a
physician. One of the most striking themes in his works is the issue of social
stratification and inequality—a topic also addressed by his near-contemporary Ibn
Khaldun, as well as later foundational and modern sociologists. According to
Shaykhi, overcoming inequalities in society and narrowing the gap between social
classes are directly related to the qualities a ruler must possess. For instance, in his
work Hiisrev ii Sirin, Shaykhi emphasizes that religion and state are inseparable
twins. In his view, religion alone is not sufficient for the continuity of the state.
The ruler must also possess qualities such as knowledge, justice, benevolence,
bravery, courage, and generosity. Given Shaykhi’s emphasis on the essential
qualities of a statesman, it is evident that he assessed the problems of his society
not through a deterministic lens but with an objective perspective.

Keywords: Sociology of Religion, Society, Religion, Ottoman Empire, Shaykhi.
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Hicvin Evrensel Dili: Sair Seyhi ile Geoffrey Chaucer ve Jonathan Swift’in Karsilagtirmali Bir Incelemesi

The Universal Language of Satire: A Comparative Analysis of Poet Shaykht with Geoffrey Chaucer and Jonathan Swift
Giilten AKGUL
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Ozet

Toplumsal hiciv, edebiyatin gliclii bir arag olarak sosyal elestiriyi dile getirdigi bir
formdur. Seyhi’nin hiciv anlayisi, Ttrk edebiyatinda 6nemli bir yere sahiptir ve
eserlerinde alegori yoluyla derin toplumsal elestiriler yapmustir. Benzer sekilde,
Geoffrey Chaucer ve Jonathan Swift de yasadiklari ddnemlerde toplumun aksayan
yonlerini mizahi ve elestirel bir dslupla ele almuslardir. Harndme eserindeki hiciv
unsurlart, Chaucer’mn  Canterbury Hikdyeleri ve Swiftin  Gulliverin - Gezuleri
eserlerindeki toplumsal elestiri ile benzerlik géstermektedir. Bu i¢ yazarin
eserlerini karsilastirmak, hicvin evrensel bir edebl yoéntem olarak toplumsal
sorunlart nasil dile getirdigini gOsterebilir. Bu baglamda, bu calismanin amact,
Seyhi’nin Harndme adli eserinde toplumsal hiciv unsurlarini incelemek, Chaucer’in
Canterbury  Hikdyeleri  ve Swift'in - Gulliver'in -~ Gezileri  esetlerindeki  hicivle
karsilastirmalar yapmak ve hicvin farkll kiltiirlerde edebi bir ara¢ olarak nasil
kullanddigini analiz etmektir. Calisma, nitel ve karsilastirmali bir edebiyat analizi
yontemi kullanilarak gerceklestirilmistir. Esetrlerdeki hiciv, alegori, mizah ve
toplumsal elestiri unsurlart analiz edilmistir. Yazarlarin yasadiklari dénemlerin
toplumsal ve kiiltirel yapilart dikkate alinarak karsilastirmalar yapilmustir. Seyhi’nin
eserindeki hiciv ile Chaucer ve Swift’in esetlerindeki hiciv unsurlari tematik olarak
karsilastirilmistir. Seyhi, Harndmede “esek’” metaforuyla sosyal adaletsizlikleri sade
ve didaktik bir dille hicvederken; Chaucer, Canterbury Hikdyelerinde sosyal sinuflar;
Swift ise Gulliver'in Geziler’'nde insan dogast ve politik yapilart hicveder. Ug yazar
da alegorik hicvi tercih etmistir. Seyhi genel toplumu, Chaucer bireyleri, Swift
evrensel insant hedef almistir. Sonug olarak, Seyhi, Chaucer ve Swift, toplumsal
elestiriyi gliclii bicimde ifade etmislerdir. Bu esetler, farkls killtiirlerde hicvin benzer
islevlere sahip oldugunu go6stermektedir. Seyhi’nin Harmdme'si gibi eserlerin
modern sosyal elestirilerle iliskilendirilmesi ve dogu-batt edebiyatinda hicvin
karsilastirmali calismalart 6nerilmektedir.

Anahtar Kelimeler: Klasik Turk Edebiyati, Alegori, Geoffrey Chaucer, Hiciv,
Jonathan Swift, Seyhi.

Abstract

Social satire is a form in which literature expresses social criticism as a powerful
tool. Shaykht’s understanding of satire has a prominent place in Turkish literature,
and he made deep social criticisms through allegory in his works. Similarly,
Geoffrey Chaucer and Jonathan Swift also addressed the problematic aspects of
society in their time with a humorous and critical style. The satirical elements in
Kharndme are similar to the social criticism in Chaucer’s Canterbury Tales and Swift’s
Gulliver’s Travels. Comparing the works of these three writers can show how satire
expresses social issues as a universal literary method. In this context, the paper
aims to examine the elements of social satire in Shaykhi’s Kbarname, to make
comparisons with the satire in Chaucer’s Canterbury Tales and Swift’s Gulliver’s
Travels, and to analyze how satire is used as a literary tool in different cultures. The
study was conducted using a qualitative and comparative literary analysis method.
The elements of satire, allegory, humor, and social criticism in the works were
analyzed. Comparisons were made considering the social and cultural structures of
the periods in which the authors lived. The satire in Shaykhi’s work was compared
thematically with the satirical elements in the works of Chaucer and Swift. In
Kharname, Shaykhi satirizes social injustices through the metaphor of a “donkey”,
using a simple and didactic language. Similarly, Chaucer in The Canterbury Tales
criticizes social classes, while Swift in Gulliver’s Travels targets human nature and
political structures. All three authors employed allegorical satire. Shaykhit focused
on society at large, Chaucer on individuals, and Swift on universal humanity. These
works demonstrate that satire serves similar functions across cultures. It is
recommended that works like Shaykht’s Kharname be examined in relation to
contemporary social criticism and through comparative Eastern-Western literary
studies on satire.

Keywords: Classical Turkish Literature, Allegory, Geoffrey Chaucer, Satire,
Jonathan Swift, Shaykhi.
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Seyhi’nin Mesnevi Anlayis1
Shaykht’s Understanding of Mathnawi
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Ozet

Klasik Tirk siirinin 6nct isimlerinden olan Kitahyalt sair Seyhi (6. 1429°dan
sonra), Hiisrev i Sirin mesnevisi ile hem bu destani konu alan mesneviler arasinda
miistesna bir {in kazanmis hem de mesnevi telifinde kendinden sonra gelen sairleri
ctkilemeyi basarmustir. Tezkirelerde ondan Svgiiyle bahsedilir. Latifi, onun icin;
Anadolu saitleri zarz-z mesneviyi ve nazm-1 rengin-i ma ‘neviyi Seyhi’den 6grendiler,
demistir. Hiisrev 7 Sirin mesnevisi, Nizami-i Gencevi'nin eserinin bir terciimesi
olmakla beraber sair Seyhi, ona kendi mihrind vurabilmistir. Bunu yaparken
Farscaya hakimiyeti ve sairlik kudretinin yani sira mesnevi nazim bicimiyle yazilan
tahkiye merkezli eserler hakkinda gelistirdigi fikirleri de ona yardimeci olmustur.
Bilindigi tizere mesneviler kendi tertip hususiyetlerine sahiptir. Bu tiirden esetlerde
ana hikdyeden 6nce gelen girizgdh manzumeleri arasinda tevhid, na‘t, miinacat,
medh-i ¢ehar-yar-1 giizin, haminin &vglsi ve sebeb-i telif gibi boliimlerin yazilmast
bir gelenek olmustur. Bu manzumelerin her birinin kendine mahsus gayesi ve
vazilma usuli bulunur. Sebeb-i telif boliimleri, saitlerin kismen de olsa sahsi
goriglerini paylasabildikleri metinler olarak tebariiz eder. Saitler, esetlerini hangi
sartlar alunda ve ne amacla yazdiklarini agikladiklart bu boliimde poetik goriislerine
de yer verebilmislerdir. Seyhi’nin sebeb-i telif metni de bu bakimdan énemli bilgiler
ihtiva etmektedir. Bu bilditi Hiisrev 7 Sirin mesnevisinde yer alan malumat
tzerinden Seyhi’nin mesnevi anlayisint incelemeyi amaclamaktadir.

Anahtar Kelimler: Klasik Turk Siiri, Poetika, Mesnevi, Seyhi, Hiisrev i Sirin.

Abstract

The poet Shaykhi (d. after 1429) from Kutahya, one of the classical Turkish poetry,
gained an exceptional reputation among the mathnawis with his work of Khusrav n
Shirin and also managed to influence the poets who came after him in the
composition of mathnawi. He is praised in the tazkiras. Latifi said of him that the
Anatolian poets learned the style of mathnawi and the colorful verse of spirituality
from Shaykhi. Although the mathnawi of Kbusrav u Shirin was a translation of
Nizami-i Gencevi’s work, the poet Shaykhi was able to put his own stamp on it.
In doing so, his mastery of Persian and his poetic talent, as well as his ideas about
narrative-centered works, helped him. As is known, mathnawis have their own
organizational characteristics. In such works, it has become a tradition to write
sections such as tawhid, naat, munajat, praise of the patrons and sabab-i talif
among the introductory verses that come before the main story. Each of these
verses has its own purpose and writing method. The sections of the sabab-i talif
appear as texts in which poets can share their personal views, even if partially. In
this section, where poets explain the conditions under which they wrote their
works and for what purpose, they can also include their poetic views. Shaykht’s
text of the sabab-i talif also contains important information in this respect. This
paper aims to examine Shaykhi’s understanding of the mathnawi through the
information in the Khusrav n Shirin.

Keywords: Classical Turkish Poetry, Poetica, Mathnawi, Shaykhi, Kbusrav u Shirin.
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Bu tebligde, Seyhi’nin Divar’inin “Tevhid” kismi tahlil edilecektir. Bilindigi tzere
klasik Tirk siirinde tevhidler biyiik bir literatiir olusturmaktadir. Kanaatimizce bu
literatiiriin felsefi bir énemi vardir. Zira tevhidlerde kullanidan istilahlar, biyiik
Olgiide felsefi bir baglam icerisinde anlam kazanmistir. Bu durumun en giizel
Orneklerinden birisi  Seyht’nin  “Tevhid”idir. Bu tebligde Oncelikle onun
“Tevhid”inde, Tant’nin sifatlarinin negatif teolofi (tenzihi' dil-selbi yol-mubalefetiin li'l-
havidis) ile nasil anlatildigr kisaca tahlil edilecektir. [Ornegin: “Ak/ sem’i nice idrik
itsiin envar-1 cemal | Ciinki yetmis bin bicab ardindan olur muktebes”, “Neyi tefekekiir iderse
Siikidir kiilli figar | Neyi tasavour iderse ukil ciimle 1&il’]. Bunun devaminda negatif
teolojinin genel olarak modern felsefede ve daha da Ozelde din felsefesi
calismalarinda 6nemli bir yeri haiz olduguna isaret edilecektir. Bilhassa Fransiz
felsefeci J. Derrida’nin (6.2004) negatif teolojiye yonelttigi dekonstritksiyoncu
clestiriye yer verilecektir. Buna gore, Tanri hakkinda kullanilan tenzihi dil, ashinda
bir paradoks icermektedir. SOyle ki her ne kadar bu dil, bir yiiceltme ve askinhk
formu igerisinde géruntiyorsa da Tanrt’ya bir sinirlama getirmektedir. O’nu
olmadigi sey ile tahdid etmektedir. Biz bu sunumda, s6z konusu elestirinin
Seyhi’nin “Tevhid”iicin de gecerli olup olmadigini tartisacagrz. Kanaatimizce onun
“Tevhid”inde hem tenzihi dil hem de tesbihi dil birlikte kullantlmstir. (Ormegin: Ses
cihetden Sen miinezehsin veli Sen’den dolu | Ars u fers ii fevk u tabt u sag n sol u pis i pes”).
Haliyle o, salt negatif teolojinin olusturabilecegi bir sinirlamayr agmis
goriinmektedir. Bu ik perspektif hem Islam diistincesinin hem de bu havza
igerisinde tiretilen tevhidlerin en 6zgiin yoniini olusturmaktadir.

Anahtar Kelimeler: Din Felsefesi, Negatif Teoloji, Tenzih ve Tesbih, Edebiyat ve
Felsefe.

Abstract

In this presentation, I will analyze the “Tawhid” section of Shaykht’s Diwan. As it
is known, tawhid constitutes a large literature in classical Turkish poetry. I will
suggest that this literature has aphilosophical importance. Because, the
terminology used in tawhid has gained its meaning largely within a philosophical
context. One of the best examples of this situation is Shaykhf’s “Tawhid”. In this
presentation, firstly, I will discuss the negative theology (apophatic theology-via
negativa-tanzih) in “Tawhid”. [For example: “How can the candle of reason perceive the
lights of God’s beanty! | Because, it can perceive them only from behind seventy thousand veils.”,
“Whatever the minds contemplate, they are all wounded | Whatever they imagine, they are all a
bond.”’]. In the following, it will be pointed out that negative theology has an
important place in modern philosophy in general; and more specifically, in studies
on the philosophy of religion. Especially, deconstructive criticism of negative
theology by French Philosopher J. Derrida (d. 2004) will be mentioned.
Accordingly, the tanzihi language used in reference to God actually contains
aparadox. Namely, although this language appears in a form of exaltation and
transcendence, it also imposes a limitation on God. It limits Him with what He is
not. In this presentation, we will discuss whether the criticism in question is also
valid for Shaykhi’s “Tawhid”. It seems to me that in his “Tawhid”, both the tanzihi
and tashbihi language are used together. (For example: You are beyond all six
directions; but the sky and the earth, the bottom and the top, the right and the left,
the front and the back are all filled with You.”) Naturally, he overcomes the
limitation that negative theology can create. This dual perspective constitutes the
most original aspect of both Islamic thought and “Tawhid”.

Keywords: Philosophy of Religion, Negative Theology, Tanzihi and Tashbihi
Language, Literature and Philosophy.
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Sair Seyhi’de Poetik Felsefe ve Mahiyeti
Sair Shaykht’s Poetic Philosophy and its Nature
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Ozet

Islam felsefesinin genel olarak iki yazim gelenegi vardir. Birisi nazim (poetik)
gelenegi, digeri nesir (prose) gelenegidir. Poetik-felsefe geleneginde eser verenler
sairlerdir. Poetik-felsefe, genel anlamda siirsel dugstince/me bicimine ait bir
gelenektir ve o teoriye ve pratige ait olmak tizere iki ayri felsefedir. Islam diisiince
tarihinde ‘siirsel dustinme bicimi’ni yahut ‘siir bicimli dustince/me’ gelenegini
baslatan kisinin Yunus Emre oldugu kabul edilmektedir. Ona Kutadgn Biligin
muellifini de eklemek gerekmektedir. Germiyanogullari beylerinden Siileyman Sah
ve II. Yakup, Osmanl Devleti hitkimdarlarindan ise Yildirim Bayezid, Stileyman
Celebi, Celebi Mehmet ve II. Murat devitlerinde yasayan Sair Seyhi (6.1431),
hakkinda yapilan calismalarda, sair, hekim, sufi (Bayrami) ve filozof olarak
nitelendirilmekte, felsefe (ttp ve metafizik) egitimini Tebriz’de yapug:
belirtilmektedir. Seyhi, hikmeti yitik, hakikate acilan kap1 ve egemenligin aleti olarak
nitelemektedir. O varlik icin Tirkce ve Arapca terimleri birlikte kullanmaktadir.
Sair-hekim-sufi,olarak Seyhi’nin varlik felsefesinin dért ilkesi vardir. Bari-Varhik
Tedla, Akl-1 Kulli, Nefs-i Kiilli ve Cirim, diger adiyla Heyula’dir. O bu felsefesini,
Hiisrev i Siriw’de topluca ve Divar’in’da ise yaptigt atiflarla ortaya koymaktadir.
Seyh’'nin felsefesi, Gi¢ gelenege atif yapan eklektik bir felsefedir. Siirlerinde bir
taraftan Islam temelli tevhit felsefesine, Ibn Sina temelli messai i1k Sebep ve Ayrik
Alallar felsefesine, diger taraftan Thvan-1 Safa-Yeni Eflatuncu felsefe temelli dort
ilkeli bariz varlik felsefesi gelenegine géndermeler bulmak mumkindir. Eseri
bakimindan kaynagt Gencevi’dir. Dort ilkeli gelenek cizgisi Yesevi-Gencevi, ve Tbn
Sina-Thvan-1 Safa-Yeni Platoncu ¢izgisidir. O nedenle bu bildiride Seyhi’nin dort
ilkeli poetik-varlik-felsefesi ve mahiyeti belitflenmeye ¢alistlmaktadir.

Anahtar Kelimeler: Islam Felsefesi, Seyhi, Dort Tlkeli Hikmet, Ontoloji.

Abstract

Islamic Philosophy generally has two writing traditions. One is the poetic tradition,
the other is the prose tradition. Those who wrote in the poetic-philosophical
tradition are Poets. Poetic philosophy is a tradition that belongs to the form of
poetic thought in general, and it is separated into two philosophies, one belonging
to theory and one to practice. It is accepted that Yunus Emre is the person who
started the “poetic way of thinking” or the tradition of “poetic thought” in the
history of Islamic thought. It is necessary to add the author of Kutadgn Bilig to him.
In the studies about Poet Shaykhi (d. 1431), who lived during the reigns of
Suleiman Shah and Yakup II of the Germian principalities, and Yildirim Bayazid,
Suleiman Calabi, Calabi Mehmet, and Murat II of the Ottoman Empire rulers, he
is described as a poet, doctor, mystic and philosopher, and it is stated that he
received his education in philosophy (medicine and metaphysics) in Tabriz. He
characterizes the hikmah as the lost wisdom, the door to the truth, and the
instrument of sovereignty. He uses Turkish and Arabic terms together for that
being. As a poet-physician and mistic Shaykhi on ontology has four principles.
Bari-Varlik Almighty, Universal Reason, and Universal Soul. The fourth principle
is Materia (cirim), also known as Hylé. He puts forth this philosophy in his works
Kbusrav n Shirin as a whole and with the references he makes in his Dwan. The
philosophy of the Shaykhi is an eclectic philosophy that refers to three traditions.
In his poems, it is possible to find references to the monotheistic philosophy based
on Islam, the peripatetic First Cause and Separate Intellects philosophy based on
Ibn Sina, and the four-principled tradition of apparent existential philosophy based
on the Ikhwan-i Safa and Neo-Platonic philosophy, on the other hand. The source
of his work is Ganjavi. Its four-principled line is the Yassavi-Ganjavi tradition and
the Ibn Sina-Ikhwani Safa-Neo Platonist tradition line. Therefore, in this paper, it
is attempted to determine Shaykht’s four-principled poetic-hikmah and its nature.
Keywords: Islamic Philosophy, Shaykhi, Four-Principled Hikmah, Ontology.
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Germiyan Beyligi'nin bassehri Kiitahya’da Sultan I. Murad saltanatt devrinde
(1371-1376 yillar1 arasi) dogdugu ileri strilen Seyhi, Germiyan’in Tirkmen soylu
ileri gelen ailelerindendir. 1. Murad, Yidirim Bayezid, Celebi Sileyman, Celebi
Mehmed ve II. Murdd devirlerini idrdk eden Seyhi, Kutahya'nin 6nde gelen
simalarindan olmustur. Asil adi Yusuf Sinaneddin olan Seyhi, kendisine s6hretini
kazandiran siirlerinde bu ismi tahallis etmis ve bu isminden ziyade Seyhi mahlasiyla
6ne ¢ikmistir. Sair, hiciv edebiyatimizin ilk saheseri niteligindeki "Harmdnze" isimli
mesnevisiyle temayiiz etmis ve bu eseriyle misemma olmustur. Tirk Divan siirinin
temellerinin yeni yeni atildigt bir dénemde yasayan Seyhi, siitlerini diger sairler gibi
Divan'inda toplamis ve buradaki siitlerinde de en az mesnevisinde oldugu kadar
basar1 gostererek akranlari karsisinda riichaniyet kazanmistir. Klasik Tirk siirinin
ilk niiveleri addolunabilecek bu siitlerinde Divan siirinin asik, masutk, rakib, rind,
bad-1 saba, zithd, riya, sevgiliyi cindan gecebilecek kadar ¢ok sevme gibi temel
mevzularint islemis, bunlar icinde 4stk ve masuk arasinda vasita olma hiviyetini
haiz bad-1 saba mefhumunu ise pek ¢ok siirinde bahis mevzuu ederek scher
vaktinde kuzeydogu tarafindan serin ve latifce esen bu bahar riizgarinin siirimizde
kazandig1 manélari teblig yahut kazanacagi htviyeti tayin ederek Divan siirinin
vazgecilmezi olan sabah riizgarim cesitli yonleriyle ele almistir. Bu tebligde sairin
bad-1 sabaya dair gorisleri, bad-1 sabaya miiteallik unsutlar cercevesinde ele
alinacak ve bad-1 sabanin Divin'da hangi suretlerde teshis edildigi tespit ve tahlil
edilecektir.

Anahtar Kelimeler: Tiirk Islam Edebiyati, Seyhi, Divan, Bad-1 Saba. Asik.

Abstract

It is claimed that Shaykhi was born in Kutahya, the capital of the Germiyan
Principality, during the reign of Sultan Murad I (between 1371-1376), and he was
from a prominent Turkmen family of Germiyan. Having witnessed the reigns of
Murad I, Yildirim Bayezid, Celebi Stleyman, Celebi Mehmed and Murad 11,
Shaykhi became one of the leading figures of Kutahya. Shaykhi, whose real name
was Yusuf Sinaneddin, used this name in the poems that brought him fame and
came to the fore with the pen name Shaykhi rather than this name. The poet
became known for his mathnawi called "Kbarname", which is the first masterpiece
of our satirical literature, and he became known for this work. Living in a period
when the foundations of Turkish Diwan poetry were just being laid, Shaykhi
collected his poems in his Diwan, like other poets, and gained priority over his
peers by showing at least as much success in his poems here as in his mesnevi. In
these poems, which can be considered as the first nuclei of classical Turkish poetry,
he dealt with the basic subjects of Diwan poetry such as lover, beloved, rival, rind,
bad-i saba, asceticism, hypocrisy, loving the beloved so much that one can surpass
one's soul, and among these, he mentioned the concept of bad-i saba, which has
the identity of being an intermediary between the lover and the beloved, in many
of his poems. He conveyed the meanings that this spring wind, which blows coolly
and gently from the northeast at dawn, has gained in our poetry or determined the
identity it will gain, and dealt with the morning wind, which is indispensable to
Diwan poetry, from various aspects. In this paper, the poet's views on bad-1 saba
will be discussed within the framework of the elements related to bad-1 saba, and
the forms in which bad-1 saba is identified in the Diawan will be determined and
analyzed.

Keywords: Turkish Islamic Literature, Shaykhi, Diwan, Morning Breeze, Lover.
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Ozet

Felsefe ve mantik egitimi almis oldugu bilinen Seyhi, akli hem ontolojik hem de
mantiksal anlamiyla bircok dizesinde kullanmaktadir. Siitlerinde aklin bu her iki
yoninil de agiklayan diger kavramlara da yer vermektedir. Seyhi, akli ve semantik
ag1 icinde bulunan kavramlar kullanirken onlarn siirsel bir giizelleme veya edebi bir
sanat dolayimiyla anlam degisimine ugratmamakta, bilakis ait olduklari bilim i¢cinde
terimlestirildikleri agtk secik ve sinirlart belirgin manalariyla kullanmaktadir. Bu
husus onun akil tasavvurunu tayin etmede ve bu konuda nispeten bazi kesin
belirlemeler yapmakta kolaylik saglamaktadir. Bu ¢alismada Seyhi’nin nasi bir akil
tasavvuruna sahip oldugu, siitlerinin analitik ve baglamsal okumasi yapilarak tespit
etmek, Islam diisiince gelenegi icinde iki farkli tasavvur olarak bulunan burhan akls
ile irfan aklindan hangisini savundugunu belitlemek ve akla yonelik elestirilerini
degerlendirmek hedeflenmistir. Seyhi ontolojik anlamdaki ayirik akillarin ve burhan
mantigina gore ingalar yapan mantiksal aklin, nemli metafizik meselelerde vahiyle
inga olan ve mirag hadisesi sayesinde hakikate ulasma hususunda essiz bir imtiyaz
kesbeden Hz. Peygamberin akh karsisinda diisik bir mertebede kaldiklarint
savunmaktadir. Bu da onun burhan aklini elestiren Ekberi gelenek tarafindan insa
edilmis olan irfin aklina gbre disuntp bilgi Gretmeyi dogru buldugunu ortaya
koymaktadir.

Anahtar Kelimeler: Islam Felsefesi, Mantik, Siir, Akil, Burhan, Irfan, Sair Seyhi

Abstarct

Shaykhi, who is known to have studied philosophy and logic, uses 'aql both in its
ontological and logical sense in many of his verses. In his poems, he also includes
other concepts that explain both of these aspects of 'aql. While using the 'aql and
the concepts in its semantic network, Shaykhi does not change their meaning
through poetic embellishment or literary art, but rather uses them with the clear
and distinct meanings in which they are termed in the science to which they belong,.
This determines his conception of 'aql and makes it easier to make some relatively
precise determinations on this subject. This study aims to determine what kind of
'aql Shaykhi's conception of 'aql is by analytical and contextual reading of his
poems, to determine which of the two different conceptions of intellect, the 'aql
of burhan and the 'aql of irfan, he defends, and to evaluate his criticisms of ‘aql.
Shaykhi argues that the ontologically distinct ‘ukdl and the logical ‘aql, which
constructs according to the logic of burhin, are inferior to the intellect of the
Prophet, who was constructed by revelation in important metaphysical issues and
gained a unique privilege in reaching the truth through the miraculous event. This
reveals that he finds it right to think and produce knowledge according to the ‘aql
of burhan constructed by the Akbart tradition, which criticises the ‘aql of burhan.
Keywords: Islamic Philosophy, Logic, Poetry, Mind, Demonstration, Wisdom,
Shaikhi.
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Osmanlt Devletinin 1k Reisi’l-Etibbast $Sair Seyhi’nin Tibba Dair Eseri Kenzii’l-Menzifi Uzerine
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The First chief physician of the Ottoman State Sair Seyhi's work on medicine ‘Kenzsi'l-Mendfi’ a Textual and Content Evaluation
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Kitahya ili tarihi ve kiltiirel zenginlikleriyle tilkemizin giizide sehirlerinden birisi
hatta 6nde gelenleri arasindadir. Sehir bir dénem Anadolu Beylerbeyligi'nin
merkezi olmus, sahip oldugu medreseler ve diger ilmi miesseseletle gerek tefsir,
fikih, kelam, Arap edebiyat, tasavvuf gibi dini ilimlerde, gerekse tip, felsefe,
edebiyat, astronomi gibi ilim dallarinda degerli ilim adamalart yetistirmek suretiyle
ilim ve kiltiir hayatimizda etkin yerini muhafaza etmistir. Sehirde bulunan Yazma
Esetler kitiphanesi bu ilim dallarina it kiymetli esetlerle doludur. Nitekim, divan
edebiyat'mizin seckin sahsiyetlerinden olan Seyhi mahlasli Yusuf Sinan da
Kiitahyalidir. Ilk egitimine memleketi Kiitahya’da baslaypp Ahmed Dai
(61.1421'den sonra) ve diger meshurlardan ders goren Seyhi, tahsilini iletrletmek
lizere Iran’a gitmistir. Kelam ilminin 6nde gelen alimlerinden Seyyid Serf Ciircani
(1340-1413) gibi siuf arkadaslariyla tasavvuf, felsefe, tip ve diger ilimleri
6gtenirken, biiyiik mutasavviflarla da temasa gegmistir. Tasavvufi etkilerle Iran’dan
donerken Ankara’ya ugrayip, Hact Bayram Veli’ye (6. 833/1430) intisap etmis,
Seyhi mahlasint alarak geldigi memleketinde/Kiitahya’da hem eczahane,
muayenchéne islevi géren attar ditkkant agmis hem de hekimlik meslegini icraya
baslamistir. G6z hastaligi cektigi icin, 6zellikle g6z hastaliklarinda uzmanlasan sair,
kisa zamanda Hekim Sinan olarak séhret bulmus ve Germiyan beyi II. Yakub’un
6zel doktorluguyla muhasipligine getirilmistir. Seyhi’nin Bursa’da Yildirim
Darussifa’sinda hekimlik ettigi sOylenir. Miineccim bast Ahmed Dede ve Mehmed
Stireyya, Seyhf’yi  Osmanli  Devleti'nin  ilk  “refsi’l-ettbba”st  olarak
gostermektedirler. Seyhi, daha ok sairligiyle 6ne ¢itkmis olup tibbi yonii ve tabipligi
pek bilinmemektedir. Seyhi’ye izafe edilen tibba dair “Kenzi’l-Menafi” ya da “
Nazmu’t- Tebayi’ 7 isimli eseri “Koruycu hekimlif” bilgilerini icermesi acisindan
6nemli bir eserdir. Biz bu bildirimizde “Kenzsi'-Mendfi” tizerinde bir metin ve
muhteva degerlendirmesinde bulunacagiz.

Anahtar kelimeler: Hadis, Sair Seyhi, Reist’l-Etibba, Osmanlt Devleti, Kenzii'/-
Mendfi.

Abstract

Kutahya, with its historical and cultural richness, is one of the most beautiful cities
in our country, even one of the leading ones. The city was the centre of the
Anatolian Beylerbeydom for a period, and with its madrasas and other scientific
institutions, it has maintained its active place in our scientific and cultural life by
educating valuable scholars in religious sciences such as tafsir, figh, theology,
Arabic literature and Sufism, as well as in branches of science such as medicine,
philosophy, literature and astronomy. The library of manuscripts in the city is full
of valuable works in these disciplines. As a matter of fact, Yusuf Sinan with the
pseudonym Shaykhi, one of the distinguished figures of our Diwan Literature, is
also from Kutahya. Having started his early education in his hometown Kutahya
and having learnt from Ahmad Dal (d. after 1421) and other famous scholars,
Shaykhi went to Iran to further his education. While learning mysticism,
philosophy, medicine and other sciences with classmates such as Seyhyid Serif
Curcani (d. 1340-1413), one of the leading scholars of theology, he also came into
contact with great Sufis. On his way back from Iran, he stopped in Ankara and
became a devotee of Hact Bayram Veli (d. 833/1430), took the pseudonym
Shaykhi and opened an attar shop in his hometown of Kutahya, which functioned
as an apothecary and a doctor's office, and started to practise medicine. Since he
suffered from eye diseases, the poet, who specialised especially in eye diseases,
soon became famous as Hekim Sinan and was appointed as the private doctor and
accountant of Yakub II, the ruler of Germiyan. It is said that Shaykhi worked as a
physician in Yildirim Dartssifa in Bursa. Head of Muneccim Ahmed Dede and
Mehmed Stireyya show Shaykhi as the first chief physician of the Ottoman Empire.
Shaykhi was more prominent with his poetry and his medical aspect and medicine
are not well known. Kengi'l-Mendfi’ or Nagmu't- Tebdy?, a work on medicine
attributed to Shaykhi, is an important work in terms of containing information on
“preventive medicine”. In this paper, we will make a text and content evaluation
on Kenzii'l-Mendfi'.

Keywords: Hadith, Shaykhi, Chief Physician, Ottoman State, Kenzii'l-Mendfi'.
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Germiyanogullart Beyligi stirecinde Kiitahya’da Sultan 1. Murad zamaninda dogan
Seyhi’nin diger ismi; Hekim Sinan’dir. Kiitahya’da Ahmedi’nin yaninda yetigmis,
Iran’da tip egitimi almis, déndiigiinde gz hekimligi yapmistir. I1. Yakub Bey’in ve
Stleyman Celebi’nin yaninda tabiplik yapmustir. Celebi Sultan Mehmed’in goz
hastaligini tedavi edisiyle meshur olmustur. Osmanl’nin ilk Rels-i Etibba’st oldugu
bilgisi mevcuttur ancak gbrevi kabul etmeyisiyle bu bilgi kabul gérmemektedir.
Muhtemelen Kiitahya’da vefat ettigi sdylenmektedir. Oliim tarihi bilinmemektedir.
Esetleri; Divan, Hiisrev-ii Sirin ve Harname'dir. Seyhinin hekimligi; padisahin
kendisine verdigi makama, yitksek ticrete ragmen kabul etmeyip, mutevazi hayatt
tercih etmesi, kdyiinden bir kistm arsa verilmesini mecburen kabul etmesi tizerine
geri déndigiinde kéylilerin onun degerini bilmemesi ve 6fkelerine ragmen onlara
sadece divan siiri ile hicivli Harndme'yi yazmasi, cezalandirmayla karsilik vermemest,
g6z hekimi olmasina karsin kendi gdzlerinin iyi gérmemesiyle alay eden ve “al bu
akceyle kendinin tedavi et” diyen hastasini; kendiyle barisik haliyle giilerek hep
anlatmast, 6rnek sakince iletisim kurma ahlaki tutumunda bulunmasi, padisaha tant
koyarken, hastaltk sebeplerinin sadece bedeni degil psikolojik sebeplerden
oldugunu gérmesi, beden ruh bitinliigini savunmasi, yurt disina gidip ilim
6grenmesiyle 6rnek olmasi, ticretsiz muayeneleriyle parayr degil insanlara faydalt
olmay: tercih etmesi, kelamla kendini anlatmak degil haliyle insanlig1 asilamast,
kimseden yardimsiz glizel bir Sliimii karsilayisiyla, sarayin sirlarini gizlemesi, birey
Ozerkligini 6nemsemesi, mevsime uygun giyinme, hastaliga gore diyet, zararl
hareketlerden uzak durma tavsiyeleriyle koruyucu sagligt 6nceleyisi, her kesimi
tedavi edisi yaklagimlariyla 6rnek bir sahsiyet olarak actklanabilir.

Anahtar Kelimeler: Deontoloji ve Tip Tarihi, Hekim Sinan, Hekimlik Yaklasimi

Abstract
Shaykhi was born in Kiitahya during the Germiyan Principality, during the reign
of Sultan Murad I. The other name of Shaykhi is Doctor Sinan. Shaykht received

his primary education in Kiitahya from Ahmedi. He studied medicine in Iran.
When he returned to his country, he practiced ophthalmology. He worked as a
physician alongside Yakub II. and Silleyman Celebi. He became famous for his
treatment of Celebi Sultan Mehmed's eye disease. It is known that he was the first
Reis-i Ettbba of the Ottoman Empire. However, this information is not accepted
because he did not accept the task. It is said that he probably died in Kiitahya. His
death date is unknown. His works is Diwan, Khusrav u Shirin and Kbarname. Shaykhi
can be explained as an exemplary figure When his medical profession was
investigated it was noted that he did not accept the position and high salary given
to him by the sultan, and preferred to live a modest life; he was forced to accept
the granting of some land from his village; when he returned to his village, the
villagers did not appreciate him and became angry and despite this negative
situation, he only wrote them diwan poetry the satitical Kbarname and did not
respond with punishment; athough he is an ophthalmologist, he responded to his
patients who made fun of his poor vision by saying "take this coin and treat
yourself" while laughing and being at peace with himself; he had an exemplaty
moral attitude of communicating calmly; while diagnosing the sultan, he saw that
the causes of his illness were not only physical but also psychological; he defended
physical and spiritual integrity; went abroad and learned science; chose to help
people by examining his patients for free; showed his humanity rather than express
himself through words; met his death peacefully without receiving help from
anyone. kept the secrets of the palace; concerned for the individual autonomy of
his patients; prioritized preventive health practices with his advice on dressing
seasonally, dieting according to the disease, and avoiding harmful activities. He can
be described as an exemplary personality with his approach to treating all segments
of society.

Keywords: Deontology and History of Medicine, Doctor Sinan, Doctor’s
Approach.
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Seyhi’nin Kenzii’l-Menifi Adli Manzum Tip Eserinde Sirkenin Kullanima:

Osmanl Tibbi ile Modern Tibbin Kargilagtirmali Analizi
The Use of Vinegar in Shaykhi's Verse Medical Work Kenzu'/-Menafi: a Comparative Analysis of Ottoman and Modern Medicine
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Ozet

Seyhi, klasik Osmanli edebiyatinin 6nemli isimlerinden biri olmanin yant sira,
dénemin tip anlayisina dair 6nemli esetler vermis bir hekimdir. Onun 16. ylizyilda
kaleme aldigt Kenzii’-Mendfr, Osmanlt ttbbinin halk hekimligiyle butiinlestigi ve
manzum formda yazilmis nadir tip eserlerinden biridir. Bu yoniiyle eser, yalnizca
ttbbi icerik sunmakla kalmayip, aynt zamanda edebi deger tastyan bir metin olarak
da dikkat ceker. Bu ¢alismada, eserde sirke ile ilgili verilen siirsel formdaki bilgilerin
modern tip perspektifinden degerlendirilmesi amag¢lanmaktadir. Osmanlt tibbinda
sirke istah agict, sindirimi diizenleyici, viicut 1sisint dengeleyici ve bazt durumlarda
sifali bir madde olarak tanimlanmustir. Ayrica, beyin saglgt tizerindeki etkileri ve
sicak-soguk miza¢ dengesi agisindan kullanimi da vurgulanmaktadir. Modern tip
ise sirkenin sindirim, metabolizma ve antioksidan etkilerini kabul etmekle birlikte,
astr1 tiketiminin potansiyel zararlarina dikkat ¢ekmektedir. Bu bildiride, Kenzsi'/-
Menaf?de sirkeye atfedilen 6zellikler ile glintimiiz bilimsel verileri karsilastirilarak
Ortiisen ve celisen noktalar ortaya konulacaktir. Ayrica, eserin manzum yapisinin
Osmanl tip gelenegi icindeki yeri ve edebi degeri de degerlendirilecektir.
Anahtar Kelimeler: Tip, Tiirk Islam Edebiyati, Geleneksel Tip, Seyhi, Kenzsi')-
Menafi, Sitke.
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Abstract

Shaykhi is a prominent figure in classical Ottoman literature who also practiced
medicine. His contributions to medical understanding during his era are
significant. His Kengu'/-Mendafi, composed in the 16th century, stands out as a rare
medical work in verse form that seamlessly integrates Ottoman medicine with folk
healing practices. This integration of medical and folk healing practices positions
the work as notable not only for its medical content but also for its literary value.
The objective of this study is to evaluate the poetic descriptions of vinegar in the
work from the perspective of modern medicine. Ottoman medicine characterized
vinegar as an appetite stimulant, a digestive regulator, a body temperature balancer,
and, in certain instances, a healing substance. It also highlighted its effects on brain
health and its role in balancing the hot-cold temperament system. While modern
medicine acknowledges vinegar's benefits for digestion, metabolism, and its
antioxidant properties, it also issues warnings against potential harms associated
with excessive consumption. This paper aims to systematically compare the
attributes asctibed to vinegar in Kenzu'l-Mendfi with contemporary scientific
knowledge, highlighting both convergences and contradictions. Additionally, the
significance of the work's verse form within the Ottoman medical tradition and its
literary value will be examined.

Keywords: Medicine, Turkish Islamic Literature, Traditional Medicine, Shaykhi,
Kenzu'l-Menafi, Vinegat.
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Seyhi Divinrna Kaynaklik Eden Dini Ilimler
Religious Sciences That Became the Source of the Shaykhi’s Diwan
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Ozet

Baslica ilim ve fikir kaynagi Kur’an ve Siinnet olan klasik Tiirk edebiyati, Islim’in
olusturdugu telakkiler, kavramlar ve bilgilerden yararlanarak gelismistir. {slam
medeniyeti havzasinda gelisen ilimler, edebi eserlerin muhtevasina tesir etmis; dini
ilimlere ait konular, kavram ve terimler, edebi metinlere dogrudan veya dolaylt
olarak intikal etmistir. Bu edebiyatin XV. yiizyildaki kurucu sahsiyetlerinden biri
olan Seyhi, egitimine memleketi Kiitahya’da baglamis, divan sairi Ahmedi ve
devrinin alimlerinden ders almistir. Tahsilini ilerletmek icin gittigi Iran’da edebiyat,
tasavvuf ve tip alaninda Ggrenim gérmiis, meshur Islim alimi Seyyid Serif el-
Circani ile ders arkadaghgt yapmustir. Mahir bir géz hekimi olarak yetismesinin
yaninda Islami ilimlere de vakif olan Seyhi, bu birikimini divanina yansitmis,
bilhassa kelam, fikih, akaid ve tefsir ilminin konularina ve 1stilahlatina siirlerinde
yer vermistir. Seyhi, 6zellikle kasidelerinde kelam ilminin temel konularindan
Allah’in sifatlart mevzuuna deginmis, zat ve subtti sifatlari agtklayict mahiyette
musralar nazmetmistir. Fikih ilminin yansimasi olarak namaz, orug, hac ve zekat
ibadetiyle ilgili musralarin yant sira farz, vacip, stinnet, helal, haram gibi fikhi
terimler de divanda yer almigtir. Akaid ilminden kader ve ecel konularina temas
ederek yararlanan Seyhi, tefsir ilmine ait dyet ve stre kavramlarii kullanmus,
Kur’an ayetlerinin birbirini tefsir etmest ilkesine ve nesh konusuna da musralarinda
isaret etmistirt. Edebl metinlerin muhteva kaynaklart arasinda mthim bir yeri
bulunan dini ilimlerin Seyh7 Divin/na yansimalarini tespit etmeyi amaglayan bu
calisma kapsaminda kelam, fikih, akaid ve tefsir ilimleriyle irtibath manzumeler
tespit ve tasnif edilerek aciklanmis, boylece dini ilimlerin Seyhs Divinsna kaynaklik
edisi ortaya konmustur.

Anahtar Kelimeler: Klasik Ttrk Edebiyati, Seyhi, Dini Ilimler, Kelam, Fikih.

Abstract

Classical Turkish literature, whose main source of knowledge and ideas is the
Qur'an and Sunnah, has developed by making use of the ideas, concepts and
knowledge created by Islam. The sciences developed in the basin of Islamic
civilisation influenced the content of literary works; subjects, concepts and terms
belonging to religious sciences were directly or indirectly transferred to literary
texts. Shaykhi, one of the founding figures of this literature in the XVth century,
started his education in his hometown Kiitahya and took lessons from the diwan
poet Ahmadi and the scholars of his time. In Iran, where he travelled to further
his education, he studied literature, mysticism and medicine, and was a classmate
of the famous Islamic scholar Sayyid Sharif al-Jurjani. Shaykhi, who was trained as
an ophthalmologist as well as being well-versed in Islamic sciences, reflected this
knowledge in his diwan and especially included the subjects and terms of kalam,
figh, aqaid and tafsir in his poems. Especially in his qgasida, Shaykhi touched upon
the subject of the attributes of Allah, one of the basic subjects of theology, and
composed verses explaining the intrinsic (dhati) and positive (subuti) attributes. As
a reflection of the science of figh, verses on prayer, fasting, pilgrimage and zakat,
as well as figh terms such as fard, wajib, sunnah, halal and haram were also included
in the diwan. Shaykhi, who made use of the science of aqaid by touching on the
subjects of fate and death, used the concepts of verse and surah belonging to the
science of tafsir, and pointed to the principle that the verses of the Qur'an interpret
each other and the issue of nesh in his verses. Within the scope of this study, which
aims to determine the reflections of religious sciences, which have an important
place among the content sources of literary texts, on Shaykhi’s Diwan, the verses
related to the sciences of kalam, figh, aqaid and tafsir have been identified,
classified and explained, and thus the source of religious sciences to Shaykhi’s
Diwan has been revealed.

Keywords: Classical Turkish Literature, Shaykhi, Religious Sciences, Kalam, Figh.
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Toplum yasamini derinden etkileyen, yasam bigimini sekillendiren ve kugatan
onemli etkenlerden biri, halk inanislaridir. Halk inanislari, dini ve toplumsal
biinyeyi olusturan tamamlayict unsurlarindandir. Insanlik tarihinin her déneminde
sanat; inangclar, inansglar, kilttrel egilimler etrafinda sekillenmistir. Sanat ve dinler
tarihi iligkisi, ortaya ciktiklart giinden beri birbirinden beslenerek yekdigerine
sinirsiz bir dilsiinsel alan acan bir bicim sergilemektedir. Toplumun estetik
vargilarina iliskin egilimlerini belitleyen en 6nemli unsurlardan biri inanislardir. Hal
béyleyken sanatin herhangi bir subesinin dini etkiden vareste bulunmast
distinilemez. Klasik sanatlarin tiim sanat kollart tizerinde yonlendirici etkisi
bulunan subesi edebiyattir.  Sairler, ilhamuni iginde yasadigi toplumun
inanglarindan almaktadir. Bu baglamda halk inanislari, Klasik Ttrk edebiyatinin
6nemli kaynaklart arasindadir. Klasik dénemde Turk sairi toplumdaki bir fert ve
mensubu bulundugu halkla birlikte bir inanir olarak bu inanis bicimlerini her 6nden
siirine yansitir ve onlart sanatinin bir parcast haline getirir. Klasik Ttrk edebiyati
verileri iginde halk inaniglarinin analizi, klasik edebiyattimizin toplumsal hayatla
iliskisini ve sairlerin toplumun meseleleriyle olan bagint net bir sekilde ortaya
ctkarabilir. Bu bildiride Osmanlt siir geleneginin temellerini atmis sairlerden
Kitahyali Seyhi’nin divanindaki halk inanislarina dair terimler baglamsal olarak
analiz edilecektir. Béylece Seyhi’nin sahsinda divan sairlerinin toplum inanist ve
yasayisina olan ilgileri ve tecriibeleri degerlendirilerek halk inanislarinin sanat
tizerindeki distinsel ve yapisal etkisi ortaya konacaktir.

Anahtar Kelimeler: Dinler Tarihi, Halk Inanislari, Klasik Ttirk Edebiyati, Seyhi,
Divan.

Abstract

One of the significant factors that deeply influence social life, shape lifestyles, and
encompass communities is folk beliefs. Folk beliefs are among the complementary
elements that form religious and social structures. Throughout human history, art
has been shaped by beliefs, faiths, and cultural tendencies. The relationship
between art and the history of religions has exhibited a reciprocal nature since their
inception, nourishing each other and creating an unlimited intellectual space.
Beliefs are one of the most crucial elements in determining a society's aesthetic
tendencies. Given this, it is inconceivable for any branch of art to be devoid of
religious influence. Among the classical arts, literature is the branch that has the
most direct impact on all artistic disciplines. Poets derive inspiration from the
beliefs of the society they live in. In this context, folk beliefs are among the
significant sources of Classical Turkish literature. During the classical period,
Turkish poets, as members of their communities and believers within their
societies, reflected these belief systems in their poetry from every perspective,
making them an integral part of their art. The analysis of folk beliefs within
Classical Turkish literary works can clearly reveal the relationship between classical
literature and social life, as well as poets' connections to societal issues. This paper
will contextually analyze the terms related to folk beliefs in the diwan of Kutahyali
Shaykhi, one of the poets who laid the foundations of the Ottoman poetic
tradition. In doing so, it will assess the interests and experiences of diwan poets
regarding societal beliefs and lifestyles, as exemplified by Shaykhi.

Keywords: History of Religions, Folk Beliefs, Classical Turkish Literature,
Shaykhi, Diwan.
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Ozet

Klasik Tiirk edebiyati ile tekke siiri geleneginde Hz. Muhammed’e (s.a.v.) duyulan
derin sevgi ve baglilik, estetik s&yleyis bicimleriyle dile getirilmis ve giicli bir edebi
zemin olusturmustur. Sairler, Hz. Peygamber’i yalnizca dvmekle yetinmemis; onu
yiksek ahlaki, insanliga getirdigi rahmet mesaji, immetine duydugu sefkat ve 6rnek
kisiligiyle ideal bir model olarak sunmuslardir. Bu anlayis, zamanla na‘t, mevlid,
mi‘racname ve hilye gibi tirlerde sekillenerek hem bireysel bir iman tezahtiri hem
de kolektif bir edebi miras hiline gelmistir. Hz. Muhammed’in (s.a.v.) ylceligini siir
yoluyla anlatmak, sairler i¢cin hem sanatsal bir ifade hem de manevi bir sorumluluk
olarak gbrilmistir. XV. ylzyilin énemli divan sairlerinden Seyhi, bu gelenegin
dikkat ¢ceken temsilcilerinden biridir. Divanr’nda Hz. Muhammed’e (s.a.v.) dair cok
saylda beyite yer veren sair, peygamber sevgisini hem tasavvufi hem de sanatkarane
bir dille islemistir. Siirlerinde Hz. Peygamber’in niibiivveti, mucizeleri, essiz
varatilisy, ylce ahldki ve insanliga getirdigi ilahi mesajlar 6ne ¢ikmaktadir. Bu
yonuyle Seyhi’nin na‘t anlayist sadece bir medhiyeden ibaret degildir; ayni zamanda
Hz. Muhammed’i (s.a.v.) hakikatin timsali ve evrensel bir rehber olarak sunma
amact tagimaktadir. Bu bildiride, Seyhi Divani’nda Hz. Peygamber’e dair kullanilan
imgeler, nitelemeler ve temalar incelenecek; sairin beyitlerinden secilen 6rnekler
tizerinden peygamber sevgisinin siir diline nasi yansidigt degerlendirilecektir.
Anahtar Kelimeler: Klasik Tirk Edebiyati, Na‘t, Seyhi, Divin, Hz. Muhammed.

Abstract

In the tradition of Classical Turkish literature and Sufi poetry, deep love and
devotion for the Prophet Muhammad (pbuh) have been expressed through
aesthetic forms of language, establishing a strong literary foundation. Poets did not
merely praise the Prophet; they also presented him as an ideal model through his
high moral character, the message of mercy he brought to humanity, his
compassion for his ummah, and his exemplary personality. Over time, this
understanding evolved into literary gentes such as na‘t, mevlid, mi‘racname, and
hilye, becoming both a personal manifestation of faith and a collective literary
heritage. Praising the Prophet's greatness through poetry has been regarded by
poets as both an artistic expression and a spiritual responsibility. Shaykhi, one of
the prominent 15th-century diwan poets, is a remarkable representative of this
tradition. In his Diwan, the poet includes numerous couplets referring to the
Prophet Muhammad (pbuh), treating his love for the Prophet with both mystical
and artistic language. His poetry highlights the Prophet’s prophethood, miracles,
unique creation, exalted character, and the divine message he conveyed to
humanity. In this respect, Shaykhi’s conception of na‘t goes beyond mere praise
and aims to present the Prophet Muhammad (pbuh) as a symbol of truth and a
universal guide. This paper examines the imagery, desctiptions, and themes used
in Shaykhi’s Diwan regarding the Prophet and evaluates how love for the Prophet
is reflected in poetic language through selected examples from the poet’s couplets.
Keywords: Classical Turkish Literature, Na‘t, Shaykhi, Diwadn, Prophet
Muhammad.
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Iktibas s6zctigiiniin liigat manast “atesten koz almak”tir. Aydinlatict cihetiyle ilimle
ates arasinda kurulan ilgi neticesinde mecazi olarak “birinin ilminden istifade
etmek” anlaminda da kullanilmistir. Yine ayni vechile kuru metne 151k katmak, onu
aydinlatmak ve de ziya sahibi kilmak maksadiyla ayet ve hadisleri yahut da onlardan
bir parcayt esere dahil etmek de iktibas sanatt olarak adlandirilmustir. Tktibas, Tiirk
Islam edebiyatinda hem tezyin icin hem de anlam derinligi icin kullanilir. Sairin ilmi
donaniminin ve siirdeki kudretinin yiiceliginin bir gdstergesi olmast ydniyle
mithim bir sanat olan iktibasi Seyhi de manzumelerinde pek ¢ok yerde kullanmustir.
Onun siitlerinde peygamberler tarihinden kadim mitlerin kahramanlarina, Islam
itikadinin muhkem kaidelerinden tasavvufun derin mana ummanlarina, Tirkcenin
binlerce yillik mirasindan yeni Tiirkcelesmis Arabi-Farsi sozciiklere, hiisn-i ta’lilden
ustaca tercih edilmis mecazlara miithis bir birikim ve zenginlikle karsilasmaktayiz.
Seyhi’nin ustaligini sergiledigi sanatlardan biri de iktibaslardir. Tebligimizde Seyh/
Divar'inda tespit ettigimiz iktibaslardan 6rnekler sunulacak ardindan bu iktibaslar
sanat cihetiyle incelenecektir. Boylece klasik edebiyatimizin kurucularindan kabul
edilen bu mihim sairin sonraki dénemlerde 6rnek alinmast muhtemel eserinde
Kur’an’in yeri gérillmis olacaktir.

Anahtar Kelimeler: Tiirk Islam Edebiyati, Séz Sanatlari, Tktibas, Ayet Iktibaslari,
Seyhi.

Abstract

The literal meaning of the word "iktibas" is "to take embers from the fire". As a
result of the connection established between science and fire in terms of its
enlightening aspect, it has also been used metaphorically in the sense of “benefiting
from someone’s knowledge”. Similarly, including verses and hadiths or parts of
them in a work in order to shed light on the text, to enlighten it and to make it
bright is called the art of quotation. In Turkish Islamic literature, quotation is used
both for decoration and for depth of meaning. Shaykhi also used quotation, which
is an important art in terms of being an indicator of the poet’s scientific equipment
and the greatness of his power in poetry, in many places in his poems. In his
poems, we encounter an enormous accumulation and richness, from the history
of prophets to the heroes of ancient myths, from the solid rules of Islamic belief
to the deep oceans of meaning of Sufism, from thousands of years of Turkish
heritage to newly Turkishified Arabic-Persian words, and skillfully selected, tasteful
metaphors. One of the arts in which Shaykhi exhibited his mastery is quotation.
In our study, examples of quotations we have identified in Shaykhi’s Diwan will be
presented, and then these quotations will be examined from an artistic perspective.
Thus, the place of the Quran in the work of this important poet, who is considered
one of the founders of our classical literature and is likely to be taken as an example
in later periods, will be seen.

Keywords: Turkish Islamic Literature, Figures of Speech, Quotation, Quotations
of Verses, Shaykhi.
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Sanat insanlik tarihinin bilinen en eski devitlerinden beri hem insanin hem de
insanin iginde bulundugu toplumun vazgegilmez unsurlarindan biri olmustur.
Toplumu meydana getiren din, kiltir, mitoloji, inanig gibi unsurlar sanatt
sekillendiren en 6nemli etkenlerdendir. Bu etkilesim her zaman karsiikli olmus biri
digerini beslemistir. Klasik Ttrk sanatinin en 6nemli subelerinden biri olan klasik
Tirk edebiyati ¢ok gesitli kaynaklardan yararlanan sinirsiz bir tahayyil imkanina
sahiptir. Edebiyatin kaynaklari arasinda din, tarih, halk inanislari, mitoloji ve sanat
gibi unsurlardan s6z edilebilir. Iginde yasadigt toplumun bir pargast olarak divan
sairi de toplumun butiin meseleleri gibi sanatla da yakindan ilgilenmistir. Bu
bildiride kendi dénemi bagta olmak tizere Germiyan ve Osmanl edebiyat: izerinde
kurucu etkileri bulunan Kiitahyali Seyhi’nin divaninda kullandi@1 sanat terimleri
incelenecektir. Seyhi divaninda sanat tarihi terimleri siklikla kullanilmaktadir. Bu
durum Seyhi’nin sahsinda Osmanlt sanatkirinin, sanatin muhtelif subelerine ilgi
duydugunu géstermektedir. Divanda bulunan sanat tarihi terimlerinin baglamsal
analizleri hem edebiyat ve sanat tarihi arasindaki etkilesimi hem de sanat tarihi
terimlerinin Osmanli dénemindeki kiltiir uzmani sayilabilecek kalem sahipleri
arasindaki dolasimu hakkinda yorumlara kapi aralayacaktir.

Anahtar kelimeler: Klasik Turk Edebiyatt, Sanat Tarihi, Seyhi, Divan, Mazmun.

Abstract

Art has been one of the indispensable elements of both humanity and the society
in which humans exist since the earliest known periods of human history.
Elements such as religion, culture, mythology, and beliefs that constitute society
are among the most significant factors shaping art. This interaction has always
been mutual, with each nourishing the other. Classical Turkish literature, the most
magnificent branch of classical Turkish art, possesses an unlimited imaginative
potential that draws from various sources. Among the sources of literature,
elements such as religion, history, folk beliefs, mythology, and art can be
mentioned. As a part of the society in which he lived, the diwan poet was closely
concerned with art, just as he was with all societal matters. This paper will examine
the artistic terms used in the Diwan of Shaykhi of Kiitahya, who had a foundational
influence on Germiyan and Ottoman literature, especially during his own period.
Art history terms are frequently used in Shaykhi’s Diwan, indicating that Ottoman
artists, as represented by Shaykhi, had an interest in various branches of art. The
contextual analysis of the art history terms found in the diwan will open the door
to interpretations regarding both the interaction between literature and art history
and the circulation of these terms among the literati, who can be considered
cultural experts of the Ottoman period.

Keywords: Classical Turkish Literature, Art History, Shaykhi, Diwan, Mazmun.
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Kiutahya'nin yetistirdigi miimtaz insanlardan birisi de Germiyanli Seyhi olmus ve
gerek yasami gerekse saygin kisiligi ile Seyhi, bir zaman Germiyanoglu Beyligi'ne
baskentlik yapmis olan Kiitahya ile adeta 6zdeslesmistir. Asil adt Yusuf Sinaneddin
olan Seyhi'nin genis halk kitlelerince taninip biiyiik bir tine kavusmasi, hi¢ stiphesiz
ki sairlik yont ve siitleriyle husule gelmistir. Siitlerinde Seyhi mahlasini tahallus
etmis olan sair, Ttirk Divan siirinin yeni yeni tesekkul etmeye basladigt bir dénemde
basit, sade ve anlasilir bir dil kullanmuis; Tirk siiri kulvarinda kendisinden sonra
yetisen sairler icin mithim bir basamak teskil etmistir. Manzumelerinde Divan
siitinin temel mefhumlarini kendisine has bir edayla islemekle birlikte, yasamis
oldugu zaman ve mahalde sahit oldugu olumsuz davranslari da kaleme alarak
déneminin bir nevi panoramasint ¢izmistir. Bu tebligde, Divdn'indan hareketle
Seyhi'nin tenkit ettigi muhtelif hususlara deginilip siir dilinde kazandigi manastyla
dini sekilden ibaret gbriip meselenin 6ziine niiftiz edemeyen zahid (safi, nasih, vaiz,
hace) sahsinda bu hususlar irdelenecek ve yadirgadigi bu tutumlara sunmaya
calistig ¢6ziim Snerileri yahut bunlar karsisinda yegleyip tebcil ettigi ahlaki degetler
asik, arif, rind tipleri tizerinden ortaya konulacaktir.

Anahtar Kelimeler: Ttrk Islam Edebiyati, Seyhi, Tenkit, Tebcil, Zahid.

Abstract

One of the distinguished people raised in Kutahya was Germiyanli Shaykhi, and
With his life and his respected personality, Shaykhi became virtually identified with
Kutahya, which was once the capital of the Germiyanoglu Principality. The fact
that Shaykhi, whose real name is Yusuf Sinaneddin, became known to the masses
and gained great fame was undoubtedly due to his poetic talent and poems. The
poet, who used the pen name Shaykhi in his poems, used a simple, plain and
understandable language at a time when Turkish Diwan poetry was just beginning
to take shape; he constituted an important step for the poets who came after him
in the field of Turkish poetry. While he handled the basic concepts of Diwan
poetry in his poems in a unique style, he also drew a panorama of his period by
writing about the negative behaviors he witnessed in the time and place where he
lived. In this paper, various issues criticized by Shaykhi based on his Diwan will be
touched upon and these issues will be examined in the person of an ascetic (sufist,
nasth, preacher, khace) who sees religion as a mere form in the sense it has gained
in the language of poetry and cannot penetrate to the essence of the issue, and the
solutions he tries to offer to these attitudes that he finds strange or the moral values
he prefers in the face of these will be put forward through the types of asik, arif,
rind.
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Yaklagik alt1 yiizyl giglii bir sekilde varligini sirdiren klasik Tiurk edebiyatt
metinlerinde gairler, bilhassa baslangic déneminde Ogretici konulara agirlik
vermislerdir. Ilk dénem metinlerinde yeni bir dini inanis ve kiltiire asina olmaya
calisan bir halkin, edebl metinlerle bilinclendirilmesi hedeflenmistir. Sonraki
donemlerde didaktik eserlerde bit azalma s6z konusu olsa da sanatcilar,
manzumelerinde halka dini-ahlaki nasihat vermekten vazge¢memislerdir. Bu
durum esasinda klasik edebiyatin beslendigi gelenekle de ilgilidir. Beseri agktan ve
diger farkli konulardan bahseden siirlerin varliginin yok sayidmast yahut
azimsanmast elbette ki dogru ve mimkiin degildir. Bununla beraber bu edebiyatin
ana kaynaginin din ve gelenek oldugunun géz ard: edilmesi miimkiin degildir. Bu
distnceler 1s18inda asil meslegi “hekim”lik olup XV. yilizyiin 6énemli sairlerinden
olan Seyhi’nin gazelleri, bu ¢alismayla nasihat baglaminda incelenmistir. Bilindigi
gibi bugiin “doktor” kelimesinin karsiligi eskiden “hekim”di. Hekim kelimesi ise
alim, bilgili, her seyi bilen, tabiati inceleyen, felsefeci, tabip anlamlarina karsihik
gelmektedir. Dolayistyla hekim denilen kisi yalnizca “tabip” degil alim bir sahsiyet
konumunda olup gesitli ilim dallarina olan vukufiyeti ve bilgisiyle insanlar
aydmlatmustir. “Hekim Sinan” seklinde de anilan Seyhi, bu sorumluluk geregi bazi
gazellerinde bilgi ve tecribesini yansitmis ve insanlara yol gésterme yoluna
gitmistir. Tarafimizca yapilan tarama ile Seyhi’nin siitlerinde diinya ve dinya
hayatinin kisaligt/ geciciligi, benligi/ kibti terk, iyilik, sabir, stukur, yetim mali
yememek, dinya malina meyletmemek, riyadan uzak durmak ve cimrilik etmemek
gibi hem dini hem de ahlaki konularda nasihatlere rastlanmigtir. Calismada tespit
edilen beyitler stniflandirilacak ve anlam diinyalart agiklanarak beyitlerdeki nasihat
ifadelerine dikkat cekilecektir. Béylece aynt zamanda “hekim” olan bir sairin
gazellerinde hikmetin ne derece yer aldig1 ortaya konulacaktir.

Anahtar Kelimeler: Klasik Tiirk Edebiyaty, Sair, Seyhi, Gazel, Nasihat.

Abstract

In the texts of classical Turkish literature, which has maintained its strong presence
for about six centuries, poets have focused on didactic topics, especially in the early
period. In the early texts, the aim was to raise the awareness of people trying to
become familiar with a new religious belief and culture through literary texts.
Although there was a decrease in didactic works in later periods, artists did not
give up on giving advice to the people in their poems. This situation is related to
the tradition that classical literature was nourished from. Of course, it is not right
or possible to ignore or underestimate the existence of poems that talk about
human love and other different subjects. However, ighoring that the main source
of this literature is religion and tradition is contrary to the nature of things. In the
light of these thoughts, the ghazals of Shaykhi, who was a physician by profession
and one of the most important poets of the 15th century, were examined in the
context of advice in this study. As it is known, the equivalent of the word “doctor”
used to be “physician”. The word “physician” corresponds to the meanings of
scholar, knowledgeable person, omniscient, nature examiner, philosopher,
physician. Therefore, the person called “physician” is not only a “doctor” but also
a scholarly person and has enlightened people with his knowledge. Shaykhi, who
is also known as “physician Sinan”, has reflected his knowledge and experience in
some of his ghazals due to this responsibility and has set out to guide people. In
the scanning conducted by us, we have come across advice on both religious and
moral issues in Shaykhi’s poems such as the transience of the world, not pursuing
egoism, doing good, being patient, not consuming the property of orphans, not
being inclined to worldly property, staying away from hypocrisy and not being
stingy. The couplets identified in the study will be classified and their meanings
will be explained, and the advice expressions in the couplets will be highlighted.
Thus, it will be revealed to what extent wisdom is included in the ghazals of a poet
who is also a " physician".
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Tirk edebiyatinin tarihsel streci igerisinde divan edebiyatt 13. yiizyildan itibaren
baslayip 20. yiizyil baslarina kadar devam eden bir edebiyat gelenegidir. Divan
edebiyati temel olarak kaynagini ve estetik esaslarini Islim kiiltiiriinden almistir.
Islam dininin kutsal kitabi Kur’an-1 Kerim basta olmak tizere peygamber kissalart,
peygamberlerin mucizeleri, tefsir, hadis, fikih, akaid, kelam gibi Islami ilimler, Islim
tarithi, tasavvuf ve tasavvufl gelenek divan edebiyatinin dayandigi temel
kaynaklardir. Bu kaynaklarin haricinde tarihi ve efsanevi sahislar ve bu sahislarin
maceralart, hayat hikayeleri de divan edebiyatini zenginlestiren unsurlardir. Bu
kapsamda mitolojik karakterler, halk hikayelerinin kahramanlari, tarihte herhangi
bir yéntyle meshur olmus kisiler divan edebiyatinin malzeme ve kaynaklari
arasinda yer alir. Insanlik tarihinde baslarindan gegen olaylar itibariyle iz birakmis
kavimler, topluluklar, dini ve tasavvufl sahsiyetler, ilim adamlari, hitkkiimdatrlar,
meshur savascilar gibi sahislar divan sairlerinin siirlerinde anlatilmak istenilen
duygu ve distinceyi daha iyi ifade edebilme hususunda islenmislerdir. Bu nedenle
divan siirinin anlagilmasini kolaylastiracak 6nemli unsutlardan birisi de divan
siirinin bu sahts kadrosunun kimler oldugunu, 6zelliklerini, neler yasadiklarin,
insanlik tarihindeki yerlerini bilmektir. Boylelikle bu sahislarla 6grenecegimiz her
bilgi bizi divan siirini daha iyi tanimay1 ve anlamay1 saglayacaktir. Divan edebiyatt
geleneginin ilk buyik saitlerinden olan Seyhi de divaninda bahsettigimiz sahislar
kadrosuna oOnemli 6l¢tide yer vermistir. Seyhi, divan edebiyatinin kurucu
sairlerinden olmasi ve sair tezkirelerinde divan edebiyati geleneginin ilk buytk
tstadt olarak kabul edilmesi nedeniyle Seyhi Divant’nda yer alan sahislarin islenisi
6nem arz etmektedir. Cinki Seyhi kendisinden sonra gelen bircok sairi etkilemis
ve bir¢ok sair Seyhi’nin siirlerine nazire yazmustir. Bu baglamda Seyhi’nin divaninda
gecen sahslarin incelenmesi divan edebiyatt gelenegi icerisinde sahislarin nasil
islendigi hususunda ciddi bir fikir verecektir.

Anahtar Kelimeler: Divan Edebiyati, Siir, Seyhi, Sahislar, Gelenek.

Abstract

In the historical process of Turkish literature, diwan literature is a literary tradition
that started in the 13th century and continued until the beginning of the 20th
century. Diwan literature basically took its source and aesthetic principles from
Islamic culture. Basically The Quran, the holy book of Islam, as well as the stories
of the prophets, the miracles of the prophets, Islamic sciences such as tafsir,
hadith, figh, akaid, kalam, Islamic history, Sufism and Sufi tradition are the basic
sources which diwan literature is based on. Apart from these sources, historical
and legendary people and the adventures and life stories of these people are also
elements that enrich diwan literature. In this context, mythological characters,
heroes of folk stories, people who became famous in anyway in history are among
the materials and sources of diwan literature. People, communities, religious and
mystical figures, scientists, rulers, famous warriors, who left their mark on human
history due to the events they experienced were processed in order to better
express the feelings and thoughts they wanted to convey in the poems of diwan
poets.Therefore ,one of the important elements that will facilitate the
understanding of diwan poetry is to know who this group of people in diwan
poetry were, their characteristics, what they experienced, and their place in human
history. Thus, every information that we will learn about these people will enable
us to know and understand diwan poetry better. Shaykhi, one of the first great
poets of the diwan literature tradition, also gave important space to the group of
people we mentioned in his diwan. Since Shaykhi is one of the founder poets of
diwan literature and is accepted as the first great master of the diwan literature
tradition in poet biographies, the processing of the people in Shaykhi’s Diwdn has
importance. Because Shaykhi influenced many poets who came after himself and
many poets wrote verses to Shaykht’s poems. In this context, the analysis of the
characters in Shaykhi’s Diwan will give a serious idea about how characters were
handled within the tradition of diwan literature.

Keywords: Diwan Literature, Poetry, Shaykhi, Characters, Tradition.

o Sair Seyhi Sempozyumu

33


mailto:arifgurgen25@hotmail.com

Seyhi’nin Gazellerinde Sair Ozne
The Poet Subject in Shaykh’sGhazals
Elif ALBAYRAK

Doktora Ogrencisi, Uludag Universitesi Sosyal Bilimler Enstitiisii Islam Tarihi ve Sanatlart ABD Tiirk Islam Edebiyatt BD
e-posta: elifphlvn77@gmail.com, ORCID 0009-0002-2715-6569

Ozet

Destan, hikéye, roman gibi olay ¢evresinde gelisen anlatmaya dayali metinlerde olay
ve durumlari okuyucuya aktaran kisiye, “anlatict” denir. Anlatici, yazar degil;
hikayedeki, romandaki diger kahramanlar gibi yazarin kurguladigt bir kisidir. Ayni
sckilde siirde de sair ile siirde konusturulant ayirmamuz gerekir. Sair, siirin yaraticist
iken siirde konusturulan, sairin duygularini, diisiincelerini, sesini emanet ettigi kisi,
sairle aym kisi degildir. Siirde de aymi sekilde sair tarafindan yaratilan, sairin
kurguladigi, hayal giiciiniin trtint olan bu kisiye “soyleyici” denir. Séyleyicinin
kimligine gére konusma dilinin sentaksindan hareketle bir s&yleyis tarzi belirlenir.
Siirde soyleyiciye baglt olarak sekillenen soyleyis tarzi da siirin temasindan ahengine
kadar bircok unsuru bicimlendirir. Siiri yorumlarken soyleyicinin kim oldugunu
tespit etmek ve siirin ses, ahenk ve muhteva unsurlarini belirlenen séyleyici
tzerinden degerlendirmek gereklidir. Sairin yarattigt hayali, dramatik bir karakterin,
bagka bir hayali karakterle konusmasi esasina dayanan siir tiirii, dramatik monolog
olarak adlandirilmaktadir. Klasik Ttrk siirinde de, sairin kendi kimliginden feragat
ederek astk ve safi kimligi basta olmak tizere baskasinin ben’ini kendi 6znesinin
yerine koyma tercihinin neticesinde olugsmus dramatik monolog diyebilecegimiz bir
sOyleyisin Griind olan siirler veya beyitler vardir. Klasik Tirk siirini séyleyicinin
tespiti ve dramatik monolog tiiri agisindan incelemenin siir arastirmalarina farklh
bir bakis acist getirecegi disiincesiyle bu bildiride Seyhi’nin gazellerinde ben
sOyleyicinin farklt gbriintimleri isim ctimleleri tizerinde incelenmistir. Tespit edilen
29 beyitte ben s6yleyicinin; kisilik 6zelliklerini, toplumsal konumunu, ruh halini,
iginde bulundugu durumu belirttigi ve kendini insan disinda gesitli varhiklarin yerine
koyarak s6z sOyledigi gorilmektedir.

Anahtar Kelimeler: Tiirk Islam Edebiyati, Seyhi, Gazel, Séyleyici, Dramatik
Monolog.

Abstract

In narrative texts such as epics, stories, and novels that develop around events, the
person who conveys events and situations to the reader is called the “narrator”.
The narrator is not the author; he is a person who is created by the author, like
other characters in the story or novel. Similarly, in poetry, we need to separate the
poet from the person who is made to speak in the poem. While the poet is the
creator of the poem, the person who is made to speak in the poem, the person to
whom the poet entrusts his feelings, thoughts, and voice, is not the same person
as the poet. In poetry, this person, who is created by the poet, who is created by
the poet, who is the product of his imagination, is called the “narrator”. A style of
expression is determined based on the syntax of the spoken language according to
the identity of the narrator. The style of expression that takes shape depending on
the narrator in poetry also shapes many elements from the theme to the harmony
of the poem. When interpreting the poem, it is necessary to determine who the
narrator is and to evaluate the voice, harmony, and content elements of the poem
through the determined narrator. The type of poetry based on the principle of an
imaginary, dramatic character created by the poet talking to another imaginary
character is called dramatic monologue. In classical Turkish poetry, there are
poems or couplets that are the product of a discourse that we can call dramatic
monologue, which is the result of the poet's preference to give up his own identity
and put someone else's self, especially his lover and Sufi identity, in the place of
his own subject. With the idea that examining classical Turkish poetry in terms of
determining the speaker and the dramatic monologue type will bring a different
perspective to poetry research, in this paper, the different appearances of the
speaker in Shaykhi's ghazals are examined on noun phrases. In the 29 couplets
determined, it is seen that the speaker states his personality traits, social position,
state of mind, the situation he is in, and speaks by putting himself in the place of
various beings other than humans.

Keywords: Turkish Islamic Literature, Shaykhi, Ghazal, Speaker, Dramatic
Monologue.
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