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ONSOZ

Hayatta en biiytik zenginlik; mutlu bir aileye sahip olmaktir.
Kiitahya Dumlupmar Universitesi ailesi olarak, icerisinde sanat, ekonomi, sosyoloji, egitim, tarih,
edebiyat, saglik gibi bilim dallarina yonelik birgok konu basligini iceren ve geleneksel olarak
yapilmasi planlanan I. Uluslararasi Aile Kongresi ile farkli alanlarda ¢alisma yapan akademisyen,
sanatc1 ve arastirmacilar1 bir araya getirmeyi hedefledik. Bilimsel, kiiltiirel, sanatsal ve sosyal bir
platform olan bu kongre ile aile ¢galismalarina iligskin bilgi ve tecriibe paylasiminin gerceklestirilmesi
amaclanmistir. Ayrica kongre ile, belirlenen konu basliklar1 baglaminda bilimsel, kiiltiirel,
sanatsal ve sosyal etkilesimin aktif hale getirilmesi, disiplinler arasi is birliginin gelistirilmesi,
farkli bakis agilari ile yeni ¢alisma alanlarinin olusturulabilmesine katki saglanmasi, aileye iliskin
yapilan veya yapilmakta olan g¢aligmalara ve literatiire katkida bulunulmasi beklenmektedir.
Onemli sonuglarin elde edildigi kongrede, aile ile ilgili konularda diger iilkelerde yapilmis
veya yapilmakta olan ¢aligmalara iligkin bilgi paylasiminda bulunulmasi da hedeflenmektedir.
Gegmisten gliniimiize aile kurumunun yasadig1 degisim ve doniisiimii akademik diizeyde tartismak,
toplumsal sorunlar1 ve bu sorunlarin aile kurumundaki etkisini ortaya koymak, aileye iliskin
konular1 bilim, kiiltiir, sanat ve sosyal agidan irdelemek, aile kurumunun bir toplumun siyasal,
ekonomik, kiiltiirel, sanatsal ve sosyal agidan 6nemine dikkat ¢cekmek; konuya iliskin farkindalik
diizeyini arttirmak ve gorliniir kilmak icin yapilan sanat eserleri ile tasarimlar sergilemek gibi
bir dizi amaci olan bu kongrenin, bu yilki temas1 “Tirk Kiiltiiriinde Aile” olarak belirlenmistir.
Yaklagik 1 yil once bir fikir olarak baslayan daha sonra Sayin Rektoriimiiz Prof. Dr. Kazim
Uysal’n takdirleri ile hayata gecen ve 43 adet bildiri sunumu ile gerceklesmis olan kongrede
50 adet sanat ve tasarim eserinin de sanal ortamda sergilenmesine olanak saglanmstir.
Son olarak diizenledigimiz kongreye katilarak AILE olgusunun énemini bir kez daha vurgulayacak
olan ¢ok degerli arastirmacilarimiza ve katilimcilarimiza en igten duygularla tesekkiir ederim.

Prof. Dr. Levent Mercin
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TURKIYEDEKI ERGEN INTERNET BAGIMLILIGI ILE
EBEVEYN DAVRANISLARI ARASINDAKI ILISKI

Dr. Abdullah TURKMEN, Dog. Dr. Hiiseyin TOLU, Ogretmen Fatma DEMIRCAN

Ozet

Internet kullanimi ergenler arasinda en popiiler etkinliklerden biri olmasina ragmen, sorunlu
Internet kullaniminin sonuglariyla ilgili calismalar heniiz yeterli diizeyde degildir. internet kullanimu,
kisinin 6nemli bilgilere erisimini artirabilir ve kariyer ve kisisel gelisim icin kritik bir ara¢ olabilir. Ancak
yanlis kullanilabilir ve bu, beyinleri hala gelismekte olan ¢ocuklar ve ergenler i¢in daha da biiyiik bir
sorundur. Internetin cocuklarin beyin gelisimi {izerindeki etkileri heniiz bilinmemektedir. Calismamizda,
Ankara Pursaklar Giizide Ulker Mesleki ve Teknik Anadolu Lisesinde 6grenim goren 14-18 yas arasi lise
Ogrencilerinin ¢evrimigi internet kullanimi bagimlilik-ebeveyn-cocuk iliskisi faktorlerinin gelisimi ve
olas1 bir risk faktorii(sorunlu internet kullanimi) incelenmistir. Literatiirde konuyla ilgili yapilan yakin
caligmalar incelendiginde problemli internet kullanim1 davranigsal bir bagimlilik olarak ele alinmakta ve
madde bagimliligina benzer sekilde kisinin yasam kalitesini olumsuz etkiledigi gosterildigi gortiilmektedir.
Calismaya katilan 60 kisi Ankara Pursaklar Giizide Ulker Mesleki ve Teknik Anadolu Lisesinde 6grenim
goren ve diizenli Internet erisimi olan 14-18 yas aras lise 6grencisi genclerden se¢ilmistir. Calismamizda,
nicel bir tasarim kullandik ve tiim katilimcilarin ¢evrimigi bir ankete katilmasi saglandi. Olgiit degiskeni
kriteri, Internet Kullanim Olgegi ile dlgiilen problemli internet kullanimiydi. Calismamizin bagimsiz
degiskenlerini anne ve baba bagimliligi, psikolojik kontrol, ebeveyn bilgisi, ebeveyn izleme ve sorunlu
internet kullaniminin ebeveyn modellemesi olarak belirledik. Sorunlu internet kullaniminin ebeveyn
modellemesi disinda, mevcut literatiirden bagimsiz degisken dlgiimleri alinmistir. Kullandigimiz kontrol
degiskenleri ise cinsiyet, gelir ve sakatlik durumuydu. Belirli degisken kiimelerinin bagimli degiskene
katkida bulundugu varyantlarin oranini incelemek i¢in hiyerarsik bir ¢oklu regresyon kullandik. Sonuglar,
baglanmanin varyanta beklendigi kadar 6nemli bir katkis1 olmadigini ve analize dahil edilen degiskenlerin
toplaminin varyantin énemli bir boliimiinii agikladigini géstermistir.

Anahtar Kelimeler: Ergen, Sorunlu Internet Kullanimi, Bagimlilik, Ebeveyn Davranislari

|. ULUSLARARASI AILE KONGRESI OZET BILDIRI KITAPGIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRIi KITAPGIGI

THE RELATIONSHIP BETWEEN ADOLESCENT INTERNET
ADDICTION AND PARENTS BEHAVIORS IN TURKEY

Dr. Abdullah TURKMEN, Assoc. Prof. Hiiseyin TOLU, Teacher Fatma DEMIRCAN

Abstract

Although the internet usage is one of the most popular activities among adolescents, studies on
the consequences of problematic internet usage are lacking. Internet usage can increase one's access
to important information and can be a critical tool for career and individual development. But it can
be misused and this is an even bigger problem for adolescents whose brains are still learning, and the
effects of the internet on adolescents’ brain improvement are not yet known. In our study, the expansion
of adolescents' online internet usage addiction and parent-child relationship factors and a possible risk
factor (problematic internet use) were examined. In the literature, problematic internet use is considered
as a behavioral addiction and it has been shown that it negatively affects the quality of life of individual,
similar to substance addiction. 60 people participating in the study were selected from high school students
aged 14-18 with regular internet usage. In our study, we used a quantitative design and had all participants
participate in an online survey. The criterion variable criterion was problematic internet usage as measured
by the Internet Usage Scale. We determined the independent variables of our study as maternal and
paternal addiction, psychological control, parental knowledge, parental monitoring and parental modeling
of problematic internet usage. Apart from parental modeling of problematic internet usage, the independent
variable measurements were taken from the available literature. The control variables we used were gender,
income, and disability. We used a hierarchical multiple regression to examine the proportion of variants in
which certain sets of variables contribute to the dependent variable. The results showed that binding did not
contribute as significantly to the variant as expected and the sum of the variables included in the analysis
explained a significant portion of the variant.

Keywords: Adolescent, Problematic Internet Use, Addiction, Parental Behaviors
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AILENIN DONUSUMU VE GOCUK

Esra DEMIR

Ozet

Diinya tlizerinde ailenin olmadigi bir ddonemden bahsetmek miimkiin degildir. Ancak aile
kavraminin her toplumsal yapiya gore farkli anlamlar tasidigi asikardir. Ozellikle aile kavraminin
sanayilesme gibi konjonktiirel etkilere maruz kalarak islevleri ve yapist bakimindan degisime
ugradig1 goriilmektedir. Sanayilesmenin, iiretim bi¢cimlerinin yani sira biitiin toplumsal iliskileri
degistirip doniistiirmesi aile yapist ve islevleri lizerinde kaginilmaz bir etki yaratmigtir. Aile
kavramindaki en 6nemli doniisiim ise sanayilesmenin bir ¢iktis1 olarak goriilen kentlesmeyle ortaya
cikan yeni toplumsal iliskilerdir. Kentlesme ile birlikte kirsal kiiltiiriin hakim oldugu geleneksel
aile tipi yerini modern ¢ekirdek aile tipine birakmistir. Bu degisimle birlikte kirsal kiiltiirtin hakim
oldugu geleneksel aile modelinde kadin ve erkegin pozisyonlarinda degisim yasanmistir. Kadin,
ekonomik gelir elde eden aile {iyesi haline gelmistir. Ayn1 zamanda aile i¢inde her alanda aktif
rol oynama ve karar alma siireglerinde s6z sahibi olma durumu gii¢clenmistir. Aile i¢inde cocugun
anlami1 da degisime ugramistir. Cocuk, geleneksel aile biciminde ebeveynlerin gelecek garantisi gibi
goriilmiistiir ve ayn1 zamanda ailenin ekonomik gelirine, emek giicline art1 katki saglamistir. Modern
aile tipine gegisle birlikte ¢ocuk, geleneksel ¢cocuk anlayisindan siyrilmaya baglamistir. Modern
cekirdek aile, sosyal yapidaki degisimler, kentlesme ve ekonomik etkiler ile birlikte ¢ocugun
gelisimi konusunda yetersiz kalmaya baslamistir ve bu gelismeler ¢ocuk sayisinin azalmasina neden
olmustur. 1980’lerde ortaya ¢ikan yeni ¢ocukluk sosyolojisi ise ¢ocukluk tanimina yeni bir bakis
getirmigstir. Yeni ¢ocukluk sosyolojisi ile birlikte ¢ocuklar pasif 6zneler olmak yerine aktif bireyler
olarak adlandirilmistir. Dolayisiyla aile, ebeveyn ve ¢ocuk tanimlamalar1 yeni anlamlar kazanmastir.
Bu ¢aligsmada aile ve gocukluk kavramlarinin donemsel kosullarin etkisiyle degisimi ve doniisiimii
irdelenecektir.

Anahtar Kelimeler: Aile, Cocukluk, Sanayilesme, Yeni Cocukluk Sosyolojisi

|. ULUSLARARASI AiLE KONGRESI OZET BILDIRI KITAPGIGI

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPGIGI

THE TRANSFORMATION OF THE FAMILY AND THE CHILD

Esra DEMIR

Abstract

It is impossible not to mention a period when there was no family on Earth. However, it
is obvious that the concept of family has different meanings according to each social structure. In
particular, it is seen that the concept of family has undergone a change in terms of its functions and
structure by being exposed to cyclical effects such as industrialization. The fact that industrialization
has changed and transformed all social relations, as well as the forms of production, has had an
inevitable impact on family structure and functions. The most important transformation in the concept
of family is the new social relations that arise with urbanization, which is seen as an output of
industrialization. With urbanization, the traditional family type dominated by rural culture has been
replaced by the modern core family type. With this change, there has been a change in the positions
of men and women in the traditional family model dominated by rural culture. A woman has become
a family member who earns an economic income. At the same time, the situation of playing an active
role in all areas of the family and having a say in the decision-making processes has strengthened.
The meaning of the child in the family has also changed. The child was considered as a guarantee of
the future of the parents in the traditional family form, and also made an additional contribution to the
family's economic income, labor power. With the transition to the modern family type, the child has
begun to stand out from the traditional understanding of the child. The modern core family, along with
changes in the social structure, urbanization and economic effects, has become inadequate in terms
of child development, and these developments have led to a decrease in the number of children. the
new sociology of childhood, which emerged in the 1980s, has brought a new look at the definition of
childhood. Along with the new sociology of childhood, children were called active individuals instead
of being passive subjects. Therefore, the definitions of family, parent and child have gained new
meanings. In this study, the change and transformation of the concepts of family and childhood under
the influence of periodic conditions will be examined.

Keywords: Family, Childhood, Industrialization, Sociology of New Childhood
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CALISAN KADINLARIN ANNELIK SURECINDE KARSILASTIKLARI
TOPLUMSAL TUTUMLAR

Assist. Prof. Rukiye SATILMIS, Giilgin GURELLI, Aleyna KORKMAZ

Ozet

Cagimizin getirdigi sosyal, ekonomik ve bagka bir¢ok gereksinimlerle kadinlar is hayatinda
yer almaktadir. Bu yer alis kadinlarin birincil sorumluluklarinin ev ve ailesi olarak kabul gordiigii
toplumumuzda bir takim sorunlu tutumlar1 goriiniir kilmistir. Toplumda kadinin is yagamina katilimi
ile annelik gorevini ihmal edecegi yoniinde genel bir kani vardir. Toplumda kadinlarin annelik
roliinden o6tiirli kimi zaman ¢alismast istenmemekte kimi zamansa caligsa dahi dnceliginin ev ve aile
sorumluluklarinin olmasi beklenmektedir. Anneligin ve is yasaminin birbirine alternatif olarak kabul
edildigi bu yaklasimla baglantili olarak is yasaminda da kadinlarin anneliginden otlirii gorevlerini
yerine getiremeyecegine dair sdylemler dile getirilmekte ve bu tutumlar kadinlar tizerinde baskiya
neden olmaktadir.Bu nedenledir ki annelik kadinin ekonomik hayattaki sorumlulugunu arttirmakta iken
gerek aile icerisinde gerek is yasaminda karsilagilan toplumsal tutumlar i yagsamindaki kadinin hem
annelik hem de ¢alisan roliinti gergeklestirmesini daha zorlu bir hale getirmektedir. Her iki alandaki
baskilar ve beklentiler nedeniyle kadinlar 6zellikle de annelik sonrasi is ve aile hayatinin dengelenmesi
sorununu yasamaktadirlar.

Gilintimiizde kadinlarin is ve aile hayatinda yasadig1 sorunlara yonelik calismalar yapilmakta
ve literatiire kaydedilmektedir. Yasanan toplumsal degisimlerin kaynaklik ettigi bu ¢alismalarda
kadinlarin yasadig1 sorunlar daha ¢ok toplumsal cinsiyet baglaminda ele alinmakta bireysel
diinyalarina etkilerine nadiren deginilmektedir. Oysa ¢alisan kadinlarin karsilastiklar: tutumlar sadece
kadinin aile ve 1 yasamini degil ayn1 zamanda kadinlarin saglik, verimlilik gibi bireysel alanlarini
da etkilemektedir. Bu calisma calisan kadinlarin annelik siirecinde karsilastiklar: toplumsal tutumlar
tizerine odaklanmakta ve bu tutumlarin kadinlarin bireysel, aile ve is diinyasindaki etkilerine vurgu
yapmaktadir. Nitel goriisme teknigi ile yiirtitiilerek 15 ¢alisan anne ile yapilan goriismelere dayanan bu
arastirma Tubitak 2209-A Universite Ogrencileri Arastirma Projeleri Destekleme Programi tarafindan
desteklenmis olup bu bildiri ile projenin sonuglarinin sunulmasi amaglanmaktadir.

Anahtar Kelimeler: Annelik Kimligi, Calisan Kadin, is Hayat1, Toplumsal Tutum

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI
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SOCIAL ATTITUDES ENCOUNTERED BY WORKING
WOMEN IN THE PROCESS OF MOTHERHOOD

Assist. Prof. Rukiye SATILMIS, Giilgin GURELLI, Aleyna KORKMAZ

Abstract

With the social, economic and many other requirements brought by the modern times, women
take part in business life. This placement has made some problematic attitudes visible in our society,
where women's primary responsibilities are accepted as home and family. There is a general belief
in the society that women will neglect the duty of motherhood with their participation in working
life. Due to the role of mother in our society, it is expected that mothers should not work, and even if
they work, they should prfioritize home and family responsibilities rather than work responsibilities.
Similar to this approach, in which motherhood and work life are accepted as alternatives to each
other, there are discourses that women cannot fulfil both motherhood and work life duties at the same
time, and these attitudes cause pressure on women. For this reason, while motherhood increases 19
the responsibility of women in economic life, social attitudes encountered both in the family and in
working life make it more difficult for women to perform both motherhood and employee roles. Due to
the pressures and expectations in both areas, women have difficulties balancing work and family life,
especially after motherhood.

Today, studies on the problems experienced by women in working and family life are carried
out and recorded in the literature. The attitudes faced by working mothers affect not only the family
and working life of women, but also their personal areas such as health and productivity. This study
focuses on the social attitudes of working women during the motherhood process and emphasises the
effects of these attitudes on women's individual, family and business worlds. This research, which is
based on interviews with 15 working mothers in this context, carried out with the qualitative interview
technique, was supported by the Tubitak 2209-A University Students Research Projects Support
Program and it is aimed to present the results of the project with this paper.

Keywords: Maternity Identity, Working Women, Business Life, Social Attitude
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AILE YASAM DONGUSUNE DAIR TEORIK
YAKLASIMLAR

Isilay GOKTURK

OZET

Aile Yasam Dongiisiine Dair Teorik Yaklasimlar

Aile bir kurum olarak toplumsal yapinin en temel yapi taslarindan biridir. Aile dinamik bir
yapi tasir, siirekli degisir ve doniisiir. Ailenin degisimi, hem ailenin i¢ dinamikleri agisindan hem de
toplumsal yapinin 6zellikleri agisindan belirleyici pek ¢ok neden ve sonug ortaya ¢ikarir. Toplumsal
yapimin degisimiyle birlikte ailenin degisimi ve beraberinde ailenin degisimi ile birlikte toplumsal
yapinin degisimi gibi iki faktorlii ve bagimli bir iliski s6z konusudur. Bu degisimde ailenin yapisal ve
temel ozelliklerine iliskin bir farklilagsma ortaya ¢ikar. Diger agidan ise ailenin i¢ dinamiklerinde ortaya
cikan bir degisim s6z etmek gerekir. Bu degisim aile i¢i iliskilerin ve aile i¢i rollerin degisimi gibi pek
cok sonug ile ortaya ¢ikar. Dolayisiyla toplum, aile ve degisim kavramlari birbirleriyle yakindan ilgili,
bagli, neden sonug iliskisine dayal1 ve ¢ok farkli faktorlere dayali kavramlardir. Giinlimiizde ailenin
degisimine iligkin farkl disiplinlerden ¢ok yonlii aragtirmalar/tartigmalar yiiriitiilmektedir. Aileye
iligkin degisimi tartismanin bir farkli alan1 da aile yagam dongiisii kavramdir.

Aile yasam dongiisii, ailenin tipi yahut yapisina iliskin bir degisimden farkli olarak bigimi ve
evrelerine iligkin bir degisimi kurgulayan bir kavramsallastirmadir. Aile yasam dongiisii kuramlarina
gore en temel sekliyle aile -tipki bir insan gibi- dogar, biiyiir, gelisir ve sona erer. Bu agidan aile yagsam
dongiisliniin temel hareket noktas1 ailenin demografik 6zellikleri ile birlikte gegirdigi evrimsel siire¢
tizerine kuruludur. Dolayisiyla aile yagsam dongiisii agiklamalarinin zaman baglamli ele alindigini ifade
etmektedir. Aile yasam dongiisii agiklamalarinda aile bir sistem olarak degerlendirilir ve ailenin zaman
icinde aldig1 demografik ve bigimsel degisimler, asamalar ele alinir. 1900’11 yillarin baslarinda aile ile
ilgili tartigmalarin artmasiyla birlikte aile yasam dongiisii izerine gelistirilen kuramlar ve agiklamalar
da basta antropoloji ve sosyoloji olmak {izere pek ¢ok alanda yapilmaya baslamistir. Bu ¢alismanin
amaci aile yasam dongiisii kuram ve agiklamalarini ortaya koymaktir. Bu agidan aile yasam dongiisiine
iliskin mevcut agiklamalarin imkan ve sinirlari glinlimiizde hizla degisen aile yapisina uygun olarak
tartisilacak ve ele alinacaktir.
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THEORETICAL APPROACHES TO FAMILY LIFE CYCLE

Isilay GOKTURK

ABSTRACT

Theoretical Approaches to Family Life Cycle
The family, as an institution, is one of the most basic building blocks of social structure. The
family carries a dynamic structure, constantly changing and transforming. The change of the family
reveals many determinative causes and results both in terms of the internal dynamics of the family
and the characteristics of the social structure. There is a two-factor and dependent relationship such
as the change of the family with the change of the social structure and the change of the social
structure with the change of the family. In this change, a differentiation regarding the structural and
basic characteristics of the family emerges. On the other hand, it is necessary to mention a change
in the internal dynamics of the family. This change occurs with many results such as changes in
family relations and family roles. Therefore, the concepts of society, family and change are closely
related, connected, based on cause and effect relationship and based on very different factors. Today,
multidimensional researches/discussions are carried out from different disciplines on the change of
family. Another area of discussion about the change in the family is the concept of the family life cycle.
The family life cycle is a conceptualization that constructs a change in its form and stages, unlike
a change in the type or structure of the family. According to family life cycle theories, the family in its
most basic form is born, grows, develops and ends - just like a human being. In this respect, the basic
starting point of the family life cycle is based on the evolutionary process that the family goes through
together with its demographic characteristics. Therefore, it states that family life cycle explanations are
handled in the context of time. In family life cycle explanations, the family is evaluated as a system and
the demographic and formal changes and stages that the family takes over time are discussed. With the
increase in discussions about the family in the early 1900s, the theories and explanations developed on
the family life cycle began to be made in many fields, especially in anthropology and sociology. The
aim of this study is to reveal family life cycle theories and explanations. In this respect, the possibilities
and limits of the existing explanations regarding the family life cycle will be discussed and discussed in
accordance with the rapidly changing family structure today.

Keywords: Family, family life cycle, social change, change
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SOMUT OLMAYAN TURK KULTUR MIRASININ
AKTARIMINDA AILENIN YERI

Niltifer KARADAG

Ozet

Bu ¢alismanin amaci yiizyillardir siiregelen folklor, hidirellez, masallar, maniler, Hacivat
Karag6z oyunu, Nasrettin Hoca fikralari, geleneksel yemekler ve geleneksel meslekler gibi
unutulmaya yiiz tutmus somut olmayan kiiltiirel degerlerin nesilden nesile aktarilmasinda ailenin
yerinin yeri ve dnemini incelemektir. Bu degerlerin yasatilmasi aile i¢i egitim ile miimkiindiir.
Teknolojinin insan ve toplum tlizerindeki etkisi, kiiresellesme, globallesme gibi 21. yy'in karakteri
bu degerlerin geriye itilmesine hatta yok olmasina sebep olmaktadir. Tiirk kiiltiiriiniin bu degerleri
yasatmasi ile kiiltiirel degerler kaybolmamaktadir. Somut olmayan kiiltiire ait Gnemli 6gelerin
yasatilmasi ve unutulmamasi i¢in cagdas yasamla biitiinlesmesi, aile i¢inde baglayan ve okullarda
devam eden bir egitimle gerceklestirilmektedir. Calismanin 6nemi somut olmayan Tiirk kiiltiir
mirasinin yasatilmasi ve siirekliliginde 6nemli 6gelerden biri olan ve kiiltiir aktariminda bireyin ilk
karsilastig1 unsur olan ailenin 6nemine vurgu yapmasidir. Somut olmayan degerler ilk olarak aile
icinde uygulanmakta, ¢ocuga ogretilmektedir. Belirli glinlerde geleneksel yemeklerin pisirilmesi,
atalardan gelen el isciliklerinin 6gretilmesi gibi degerler Tiirk kiiltiiriinlin yasatilmasinda oldukca
onemlidir.
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THE PLACE OF THE FAMILY IN THE TRANSFER OF
INTANGIBLE TURKISH CULTURAL HERITAGE

Niliifer KARADAG

Abstract

The aim of this study is to examine the place and importance of the family in the transfer of
intangible cultural values that have been forgotten for centuries, such as folklore, hidirellez, tales,
mani, Hacivat Karagdz play, Nasrettin Hodja anecdotes, traditional dishes and traditional professions.
Keeping these values alive is possible with family education. The effects of technology on people
and society, the characteristics of the 21st century, such as globalization and globalization, cause
these values to be pushed back or even destroyed. Cultural values do not disappear with the Turkish
culture keeping these values alive. In order to keep important elements of intangible culture alive
and not forgotten, their integration with contemporary life is realized through an education that starts
in the family and continues in schools. The importance of the study is to emphasize the importance 23
of the family, which is one of the important elements in the survival and continuity of the intangible
Turkish cultural heritage and the first element that the individual encounters in the transfer of culture.
Intangible values are first applied in the family and taught to the child. Values such as cooking
traditional meals on certain days and teaching handicrafts from ancestors are very important in keeping
Turkish culture alive.

Keywords: culture, spiritual value, tradition, family
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SMITH AILESININ HEYKEL SANATINDAKI ETKILERI

Ogr. Gor. Dr. Seyma Miige IBA

Ozet

Bireyin gelisim siirecinde ailenin etkisi yadsinamaz. Sanat¢1 bir ailede biiyiiyen ve hayatinin ilk
anlarindan itibaren 6rnek aldig1 ebeveynleri gibi sanatci olan pek ¢ok ornek vardir. Bu 6rneklerden biri
de heykeltiras baba Tony Smith ile kiz1 Kiki Smith olarak gosterilebilir. Minimalizm akiminda pek ¢ok
eserler lireten Tony Smith yasadig1 ve Urettigi doneme gerek sanat {iretim siireciyle ilgili diistinceleri
bakimindan, gerekse heykelleri bakimindan kalict etkiler birakmistir. Bu etkiler Kiki Smith’in islerinde
farkl1 bir boyutlara taginmistir. Babasinin sanat¢inin izlerini silmek isteyen yaklasimina kars1 Kiki Smith,
beden sanatina oncelik vermis ve kisisellesmis her tiirlii deneyimi kadin varligina vurgu yaparak eserlerine
yansitmaktadir.

Tony Smith minimalist bir yaklasimla form agirlikli eserlerinde, holistik imajlar ¢alismaktadir. Eserlerinde
kendi izlerini giderek sildigi bir siireg izlemistir. Kiki Smith’in ise ¢ocukluk déneminde babasinin yalin ve
objelesmis sanat anlayisinin etkisinde kaldig1 bilinmektedir. Fakat Kiki Smith zamanla babasindan farkli
olarak her tiirlii beden tezahiirlerini islerinin merkezine almis ve kadin temal1 i¢sel agirlikli caligmalar
yapmustir. Iki sanat¢inin eserlerinden yola ¢ikilacak olunur ise Kiki Smith babasmin kisisellikten uzak
gordiigii biitiin plirist formlara, kendince tepki vererek hayati i¢sellestirmis ve bununla da yiizleserek
sanatina yansitmistir.

Bu bildiride heykeltiras bir aile olan Smith ailesini baba-kiz iliskisi bazinda degerlendirilmesi
hedeflenmektedir. Sanatcilara ait eser ¢oztimlemeleriyle de Smith ailesinin heykel sanatindaki etkileri
incelenecek ve konuya iligkin bulgularin degerlendirilmesiyle bildiri sonuclandirilacaktir. Bu ¢alismanin
biitliniinde aragtirma ve bulgularin derlenmesi sirasi ile gozetilecektir. Arastirma sirasinda ¢esitli yazili
ve gorsel kaynaklarin yani sira, internet veri tabani ortamindan da yararlanacaktir. Bu ¢aligmanin
materyalini ise ¢esitli gorsel kaynaklar ve literatiir taramasi sonucunda elde edilen verilerin olusturmasi
hedeflenmektedir.

Anahtar Kelimeler: Heykel, Tony Smith, Kiki Smith, Modern Sanat, Postmodern Sanat
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INFLUENCES OF THE SMITH FAMILY ON SCULPTURE
ART

Lect. Dr. Seyma Miige iBA

Abstract

The influence of the family in the development process of the individual is undeniable. There
are many examples who grew up in an artistic family and were artists like their parents, whom he took
as an example from the very first moments of his life. One of these examples is the sculptor father
Tony Smith and his daughter Kiki Smith. Tony Smith, who produced many works in the minimalism
movement, left a lasting impact on the period he lived and produced, both in terms of his thoughts
on the art production process and in terms of his sculptures. These effects are carried to a different
dimension in Kiki Smith's works. Against her father's approach to eradicating the traces of the artist,
Kiki Smith prioritized body art and reflects all kinds of personalized experiences in her works by
emphasizing the existence of women.

Tony Smith works with holistic images in his form-weighted works with a minimalist approach.
He followed a process in which he gradually erased his own traces in his works. It is known that Kiki
Smith was influenced by her father's simple and objectified understanding of art during her childhood.
But Kiki Smith, unlike her father, put all kinds of body manifestations at the center of her works and
made internally focused works on women. Based on the works of the two artists, Kiki Smith has
internalized life by reacting to all the purist forms that her father sees as impersonal, and reflects it on
her art by confronting it.

In this paper, it is aimed to evaluate the Smith family, which is a sculptor family, on the basis of
father-daughter relationship. The effects of the Smith family on the art of sculpture will be examined
with the analysis of the works of the artists, and the paper will be concluded by evaluating the findings
on the subject. Throughout this study, research and compilation of findings will be observed in order.
During the research, besides various written and visual sources, it will also benefit from the internet
database environment. The material of this study is aimed to form the data obtained as a result of
various visual sources and literature review.

Keywords: Sculpture, Tony Smith, Kiki Smith, Modern Art, Postmodern Art
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SOFRA SERAMIGINDE AILE KAVRAMINA YONELIK YAPILAN YUZEY
TASARIMI ORNEKLERININ INCELENMESI

Nurcan YILDIZ, Doc. Dr. Haldun SEKERCI

Ozet

Aile bir kiiltiiriin en degerli temelini olugturmaktadir. Bircok medeniyette aile toplumun yapi1
tas1 olarak bilinmektedir. Bu toplulugu bir arada tutan saglam ve gii¢lii baglarin olmasi o toplumun
gliciinii gostermektedir. Eski devirlerde genis ve ataerkil aileler cogunlukta iken giinlimiizde modern
ve demokratik aileler yerini almistir. Aile tanimi1 yapilirken yapi igerisindeki farkliliklar degil ortak
ozellikler ve sosyal hayati sekillerinden yola ¢ikilmalidir. Bir¢ok kiiltiirde farkl: aile yapilar: ve
ozelliklerinin olmasi yapilan bu arastirmaya yon vermis ve kullanilan motiflerin kiiltiire, sosyal
statliye ve aile yapisina gore degiskenliklerinin oldugunu gdstermistir. Arastirmada genel tarama
modellerinden ilgili literatiiriin taranmasi ile nitel yontemlerden yararlanilmistir.

Aragtirmada elde edilen bulgulara gore seramigin kesfinden bu yana gelisim gosteren sofra
seramigi sektorii her donemde aileye yonelik ¢aligmalarda kiiltlirlere gore farkli tasarimlarla piyasaya
cikmaktadir. Tasarimcinin hedef kitlesi toplumun en 6nemli yap1 tasini olusturan aile olmustur. Aile
yapisina uygun, aile fertlerinin sayisina gore hazirlanmis ve begenilerini kazanabilecekleri tasarimlarin
yapilmasina 6zen gosterilmektedir. Ayrica bu aragtirmanin nitel boyutunda ele alinan uygulama
ornekleri incelendiginde renk, desen, form ve dokularla aile bireylerinin begenilerini tek bir tabak
tizerinde toplamak hedeflenmistir. Seramigin kesfinden bu yana yapilan dekorlama tekniklerinin de
ele alindig1 bu ¢alismada teknolojinin ilerlemesiyle gliniimiiz sofra seramigi sektoriinde ilgi géren ve
bircok firma tarafindan kullanilmakta olan dijital baski teknolojisinden faydalanilarak seri tiretimi
yapilabilecek dekor tasarimlar1 hazirlanmistir. Kullanilan renklerde mavi ve kirmizi tonlarimin
agirlikli kullanilmasi geng veya yasli, erkek veya kadin fark etmeksizin ilgiyi tek bir alanda toplamak
amaciyla yapilmistir. Desenlerde kullanilan geometrik formlar ve ¢icek desenleri yine ayni bu amag ile
hazirlanmis olup bereketi, bollugu, huzuru, birlik ve beraberligi simgeleyecek motifler kullanilmistir.
Yuvarlak ve koseli formlarla setlere hareket katmak ve aile bireylerinin ilgisini ¢cekmek hedeflenmistir.
Bu tiriinlerin tizerinde kullanilan her bir imgenin sete anlam yiikledigi, tanitimin1 ve pazarlamasini
kolaylastirdig1 da anlasilmistur.

Anahtar Kelimeler: Sofra seramigi, aile, tasarim, dekor
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EXAMPLES OF SURFACE DESING ABOUT FAMILY
CONCEPT IN CERAMICS

Nurcan YILDIZ, Assoc. Prof. Haldun SEKERCI

Abstract

The family is the most valuable foundation of a culture. In many civilizations, the family is
known as the building block of society. The strong and strong ties that hold this community together
show the strength of that community. While large and patriarchal families were in the majority in
the past, modern and democratic families have taken their place today. While defining the family, it
should be based on the common features and social life forms, not the differences within the structure.
The fact that there are different family structures and characteristics in many cultures has guided this
research and showed that the motifs used vary according to culture, social status and family structure.
In the research, qualitative methods were used by scanning the relevant literature from general
scanning models.

According to the findings obtained in the research, the tableware ceramics sector, which
has been developing since the discovery of ceramics, comes to the market with different designs 27
according to cultures in family oriented studies in every period. The target audience of the designer
has been the family, which constitutes the most important building block of the society. Care is
taken to make designs that are suitable for the family structure, prepared according to the number
of family members, and that they can gain their liking. In addition, when the application examples
discussed in the qualitative dimension of this research are examined, it is aimed to collect the tastes of
family members on a single plate with colors, patterns, forms and textures. In this study, which also
deals with the decoration techniques made since the discovery of ceramics, decor designs that can
be mass produced are prepared by making use of digital printing technology, which is used by many
companies and attracts attention in today's table ceramics sector with the advancement of technology.
The predominant use of blue and red tones in the colors used was made in order to attract attention in
a single area, regardless of young or old, male or female. The geometric forms and flower patterns
used in the designs were prepared for the same purpose, and motifs that would symbolize fertility,
abundance, peace, unity and togetherness were used. With round and angular forms, it is aimed to
add movement to the sets and to attract the attention of family members. It has also been understood
that each image used on these products gives meaning to the set and facilitates its promotion and
marketing.

Keywords: Ceramics, family, design, pattern



TURK AILE DEGERLERININ GELECEK KUSAKLARA
AKTARIMINDA GOCUK KITAPLARININ ROLU

Sebile YILMAZ, Prof. Dr. Levent MERCIN

Ozet

Aile, bir toplumun en 6nemli yap1 taslarindan biridir. Her toplumun farkli yasam bi¢imi ve
degerleri vardir. Bu degerlerin olusmasinda aile, onemli rol tistlenmektedir. Gegmisten giiniimiize
toplumsal ve kiiltiirel degerlerin gelecege tasinmasinda aile bireylerinin dogru bilgiler aktarmasiyla da
ornek olmasi gerektigi yadsinamaz bir gergektir. Bu bilgi aktariminda sozlii aktarimlar ve davraniglar
yayinda ¢ocuk kitaplarinin rolii de olduk¢a 6nemlidir. Cocuk, kitaplarda okudugu metinlerden
ve gordiigii gorsellerden ruhsal ve algisal olarak 6zdesim kurabilmektedir. Fark edilen degerler,
cocuklar tarafindan olumlu veya olumsuz anlamda benimsenebilmekte ve benimsendigi sekliyle
gelecek kusaklara taginabilmektedir. Dolayisi ile ¢ocuk kitaplar1 herhangi bir kitap hazirlanir gibi
degerlendirilmemektedir. Bu yiizden ¢ocuk kitaplar1 hazirlanirken, kitabin gocuklar tizerindeki

28 olusturabilecegi pedagojik etki, mutlaka g6z 6niine alinir.

Bu ¢alismada Tiirk aile yapisinda var olan degerlerin, ¢ocuk kitaplar1 sayesinde gelecek
kusaklara aktariminin 6nemi lizerinde durulmustur. Bu kapsamda 6zellikle ¢ocuk kitaplarindaki
gorseller incelenmistir. Arastirma 5. sinif Tiirkce, Sosyal Bilgiler ve Fen Bilgisi kitaplar ile
siirlandirilmistir. Kitaplardaki gorseller pedagojik yon, metin gorsel iliskisi ve sanatsal agidan
incelenmistir.

Bu ¢aligsma literatiir taramasi ile betimsel yontemlerden tarama modeli ve eser incelemesi
yontemlerinden yararlanilarak gergeklestirilmistir. Elde edilen veriler yorumlanmis, sonuglar
cikarilmig ve Oneriler gelistirilmistir.
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THE ROLE OF CHILDREN\'S BOOKS IN THE TRANSFER OF
TURKISH FAMILY VALUES TO FUTURE GENERATIONS

Sebile YILMAZ, Prof. Dr. Levent MERCIN

Abstract

The family is one of the most important building blocks of a society. Every society has different
lifestyles and values. The family plays an important role in the formation of these values. It is an
undeniable fact that family members should set an example by conveying correct information in the
transfer of social and cultural values from the past to the present. In this transfer of knowledge, the
role of children's books in the publication of verbal transfers and behaviors is also very important. The
child can establish spiritual and perceptual identification from the texts he reads in the books and the
visuals he sees. Realized values can be adopted by children in a positive or negative sense and can be
transferred to future generations as adopted. Therefore, children's books are not considered as any other
book. Therefore, while preparing children's books, the pedagogical effect of the book on children is
taken into account. 29

In this study, the importance of transferring the values existing in the Turkish family structure
to future generations through children's books is emphasized. In this context, especially the images in
children's books were examined. The research was limited to 5 classes of Turkish, Social Studies and
Science books. The visuals in the books were examined in terms of pedagogical aspects, text-visual
relations and artistic aspects.

This study was carried out by using literature review and descriptive methods, scanning model
and work review methods. The obtained data were interpreted, conclusions were drawn and suggestions
were developed.

Keywords: Family, Turkish Family Values, Visual, Children\'s Book, Illustration



SOFRA SERAMIGI YUZEY TASARIMLARINDA KADIN ILE
ILISKILI MOTIFLERIN KULLANIMI

Aysun ERZINCAN, Nurcan YiLDiz, Elif ERKEN, Demet PARLAK, Burak EVERN, Melek ARSLAN, Prof. Dr. Levent MERCIN

Ozet

Kadin, bir ailenin temel direklerinden biridir. Bu yiizden kadin, eski ¢caglardan beri toplumlarin
kiiltiirel, dini, siyasi yaklagimlarina gore farkl: statiilerde konumlandirilmistir. Bazi medeniyetlerde
kutsallastirildig1 dahi bilinmektedir. Kadinin toplumdaki statiisii, bereketi, bollugu ve dogurganligi
sembolize etmesi, bircok sanat eserine ilham kaynagi olmasina yol agmistir. Bu arastirmada da endiistriyel
tiriinlerden biri olan sofra seramikleri yilizeylerinde kadinin sembolize edilmesi ile ilgili eserlere ve analizine
yer verilmistir. Arastirmada genel tarama modellerinden ilgili literatiiriin taranmasi ile nitel yontemlerden
yararlanilmistir.

Arastirmada elde edilen bulgulara gore kadin figiirii bagimsiz ii¢ boyutlu Kybele gibi ana tanrigay1

30 sembolize eden heykelciklere, Artemis, Demeter, Astarte, Isis, Afrodit veya Veniis gibi doniistiigii
heykellere, gliniimiizde ise Sahmeran, eli belinde, pitrak vb. farkli motifierin ayn1 anlamda kullanildig1 sanat
eserleriyle endiistriyel tiriinlere rastlanmaktadir. Ayrica bu arastirmanin nitel boyutunda ele alinan uygulama
ornekleri incelendiginde bereket, ask, dogurganlik, koruyuculuk, analik, aile ve aile birligini simgeleyen
kadin; eli belinde, bukagi, bereket motifi, su yolu, parmak, el ve tarak motifi, ¢icek, sa¢ bagi ve hayat
agaci gibi motiflerin sofra seramigi ylizeyleri lizerinde kullanildig1 anlagilmistir. Bu tiriinlerin iizerlerinde
kullanilan motifler ve anlamlari, Giriine anlam yiiklenmesini, tanitimini1 ve pazarlanmasini kolaylastirdigi da
anlasilmistir. Elde edilen verilere gore oneriler gelistirilmistir.

Anahtar Kelimeler: Kadin, sofra seramigi, motif, simge, yiizey tasarimi
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THE USE OF FEMALE-RELATED MOTIFS IN DINNERWARE
SURFACE DESIGNS

Aysun ERZINCAN, Nurcan YiLDiz, Elif ERKEN, Demet PARLAK, Burak EVERN, Melek ARSLAN, Prof. Dr. Levent MERCIN

Abstract

A woman is one of the pillars of a family. Therefore, women have been positioned in different
statuses according to the cultural, religious and political approaches of societies since ancient times. It is
even known that it was sanctified in some civilizations. The woman's status in society, her symbolization
of fertility, abundance and fertility has led to her being a source of inspiration for many works of art. In this
research, works related to the symbolization of women on the surfaces of dinnerware ceramics, which is one
of the industrial products, and their analysis are included. In the research, qualitative methods were used by
survey the relevant literature from general scanning models.

According to the findings obtained in the research, the female figure is independent three-
dimensional figurines symbolizing the mother goddess such as Kybele, sculptures such as Artemis, 31
Demeter, Astarte, Isis, Aphrodite or Venus. Industrial products are encountered with works of art in which
different motifs are used in the same sense. In addition, when the application examples discussed in the
qualitative dimension of this research are examined, the woman symbolizing abundance, love, fertility,
protection, maternity, family and family unity; It has been understood that motifs such as hand on the waist,
bukagi, abundance motif, waterway, finger, hand and comb motif, flower, hair tie and tree of life are used
on dinnerware surfaces. It has also been understood that the motifs and meanings used on these products
facilitate the attribution, promotion and marketing of the product. Suggestions were developed according to
the obtained data.

Keywords: Woman, dinnerware, motif, icon, surface design
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TURKIYE TURKGESINDE KAYIN AKRABALIGI MERKEZLI
AILE ILISKILERI ILE ILGILI KAVRAMLAR

Dog. Dr. Ayse Nur SIR DUNDAR

Ozet

Kan hisimlig1 disinda evlilik, evlat edinme ve diger iliski bigimleriyle ¢esitli sekillerde
insanlarin birbirlerine yakin olmasi durumu akrabalik diye adlandirilir. Tiirklerde akrabalik duygusu,
gecmiste oldugu gibi bugiin de en canli iliskilerle yasamaktadir. Tiirklerin toplum yapisinin saglam
olmasinda bu iligkiler son derece dnemlidir. Birlik, beraberlik, dayanisma, yardimlasma, hosgorii ve
sorunlarin paylagimi bu iliskilerle baglantilidir. Gelismislik derecesinde aile baglar1 gii¢lenir. Gliglii
baglar ise, akrabalik sistematiginin istikrarini saglar. Tiirklerin toplum yapisinda bu sistematigin
kararli bir sekilde devam ettigi goriiliir. Bu durum, Tiirk¢edeki akrabalik adlarindaki ¢ok cesitlilige
zemin hazirlamistir. Boylece akrabalik derecesini ifade eden pek ¢ok sozciik Tiirkgenin s6z varligina
kazandirilmistir. Bu sebeple Tiirkce, akrabalik bildiren sézciikler bakimindan olduk¢a zengindir.

Hatta diinyanin en zengin dillerinden biridir. Baska dillerde birden fazla akrabalik ad1 bir sozciikle
karsilanirken Tiirk¢ede her akrabalik bagi farkli s6zciiklerle karsilanmaktadir. Bunlar, aile fertlerinin
birbirine yakinlig1 nispetinde tiiretilen sozciikler seklindedir. Bu sozciikler, kadim ve koklii bir gegmise
sahiptir. Orhun Yazitlarindan baslamak {izere Tiirk dilinin farkli donemlerinde kaleme alinan ¢esitli
eserlerde akrabalik adlarini karsilayan bu sozciiklere rastlamak miimkiindiir. Bunlarin ¢ogu, cagdas
Tiirk lehgelerinde ¢ok az degisiklige ugramis sekilleriyle halen yagamaktadir. Akrabalik adlari tizerinde
yapilacak calismalar, sadece dilbilimi arastirmalarina katkida bulunmayacak Tiirk dili tarihinin ve Tiirk
kiiltiir tarihinin aydinlatilmasinda da 6nemli katkilar saglayacaktir. Bu sebeple akrabalik adlari, bilim
diinyasinda gerek antropologlar gerek dilbilimciler gerekse kiiltiir tarihgileri i¢cin 6nemli kaynaklar
olarak nitelendirilir.

Bu caligmada, akrabalik adlarina sinirlama getirilmis, sadece evlilik yoluyla akrabalik bildiren
kayin merkezli sdzciikler tizerinde durulmustur. Hukuk dilindeki akrabalik ve hisimlik sézciiklerinin
eslestirmesi dikkate almarak hisim yerine akraba sdzciigiiniin kullanilmast tercih edilmistir. Ilk 6nce
akrabalik, histmlik terimleri hakkinda bilgi verilmis; akraba adlari tasnif edilmis ve kayin akrabaligina
dayali sozclikler ele alinarak incelenmistir. Sozciiklerle ilgili koken bilgisi goriisii bildiren adlarin
degerlendirmeleri yapilmis, sozcliklerin tarihi sekilleri gosterilmistir. Akrabalik adlariin taniklandig
metinler gosterildikten sonra da bu kavramlarin anlasilmasi i¢in bu sozciiklerle ilgili 6rnek ciimlelere
yer verilmistir.

Anahtar Kelimeler: Aile baglari, akrabalik iligkileri, akrabalik adlar1, kayin akrabaligi, kayin sézciigii
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CONCEPTS ABOUT FAMILY RELATIONS WITH THE CENTER
OF IN-LAWS RELATIVES IN TURKEY'S TURKISH

Assoc. Prof. Ayse Nur SIR DUNDAR

Abstract

The state of being close to each other in various ways through marriage, adoption and other forms
of relationship other than blood kinship is called kinship. The sense of kinship among Turks lives with
the most lively relations today as it was in the past. These relations are extremely important in the solidity
of the social structure of the Turks. Unity, solidarity, cooperation, tolerance and sharing of problems are
related to these relations. Family ties are strengthened with the degree of development. Strong ties ensure
the stability of kinship systematics. It is seen that this systematic continues in the social structure of the
Turks. This situation has paved the way for a wide variety of kinship names in Turkish. Thus, many
words expressing the degree of kinship have been added to the vocabulary of Turkish. For this reason,
Turkish is very rich in terms of kinship words. In fact, it is one of the richest languages in the world.
While more than one kinship name is met with one word in other languages, each kinship link is met
with different words in Turkish. These are in the form of words derived in proportion to the proximity
of family members to each other. These words have an ancient and deep-rooted history. It is possible to
come across these words that meet the kinship names in various works written in different periods of the
Turkish language, starting from the Orkhon Inscriptions. Most of them still survive in modern Turkish
dialects with little changes. Studies on kinship names will not only contribute to linguistics research, but
will also contribute to the enlightenment of Turkish language history and Turkish cultural history. For this
reason, kinship names are considered as important sources for both anthropologists, linguists and cultural
historians in the scientific world.

In this study, kinship names are limited and only inlaws relatives-centered words that indicate
kinship through marriage are emphasized. First, information was given about the terms of kinship and
in-law kindship, relatives' names were classified and examined by considering words based on in-law
kinship. Evaluations were made of the names that gave an opinion about the origin of the words, and
the historical forms of the words were shown. After showing the texts in which the names of relatives
are witnessed, sample sentences about these words are included in order to understand these concepts.-
centered words that indicate kinship through marriage are emphasized. First, information was given about
the terms of kinship and in-law kinship, relatives' names were classified and examined by considering
words based on in-law relatives. Evaluations were made of the names that gave an opinion about the
origin of the words, and the historical forms of the words were shown. After showing the texts in which
the names of relatives are witnessed, sample sentences about these words are included in order to
understand these concepts.

Keywords: Family ties, kinship relations, kinship names, in-law kinship, inlaws word
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MODERN BIREYDEN POSTMODERN AIiLEYE

Bedia KOGCAKOGLU,Aynur AKSU

Ozet

Medeniyetleri temellendiren belki de en 6nemli problem bireyin Tanr1 ve degerler karsisinda
aldig1 konumdur. Tanrisiz bir arazide Paganist kiiltiiriin dayatmalari ile yolunu bulmaya ¢alisan
insanoglu, Orta Cag Kilisesi’nin Tanril1 yapisina da kolaylikla ayak uyduramaz. Bu durum, pesi sira
tekrar Pagan donanimli bireyin yiikselisini saglar. Yani Orta Cag’da insan, Tanriya, kdinata, tabiata,
esyaya ait bir varlikken bir sonraki evrede insan Tanriya, kainata, tabiata, esyaya hakim bir konuma
gecer. Bu da toplumlara aradiklar1 huzuru saglayamaz. Vaat edilenler ancak bir somiirii diizenine
hizmet etmis, birey yine ¢ikmaza siiriiklenmistir. Iste tam da bu noktada paramparca bir 6zne
anlayisi ile bombos bir sahada belirsizlikler ve parcaliliklar igerisinde birey ve Tanr ile degerlerden
soyutlanmis postmodernizm karsimiza ¢ikar.

Bu sdylem daha evvelki biitiin sistemlere baskaldirmay1 6nerirken kaosu, diizensizligi ve
kuralsizlig1 bir sistem olarak benimser. Epistemolojik terimlerle, gercegin biitiin teolojik agiklamalarini
tahribata ugratirken, ayni anda onlar1 masals1 bir forma biiriindiiriip bir meta anlati haline getirmeye
calisir. Bu ¢ok agik bir yap1 bozumdur.

Insanoglunun hatta hiicrenin var olus seriiveninde ¢ogalma arzusu yatar. Bu da pesi sira aile
olgusunu getirir. Ancak modernizmle beraber kutsali siradanlastirarak yiikselise gecen birey, bozucu
bir donem olan postmodernizmle beraber yalnizliga, bosluga, kaosa, deger lireten kavramlardan
soyutlanma yoluna gitmistir. Ozellikle “tiiketen, tek tip insan modeli” kurgusu toplumlara
dayatilmaktadir. Bu da toplumu bir arada tutan aile kavramina agik bir saldiridir.

Buradan hareketle ¢alismamizda romanlar {izerinden Tanzimat, Servet-i Fiinun, Milli Edebiyat,
erken Cumhuriyet donemi, Modern ve Postmodern donem olmak tizere aile olgusuna bir bakis
gelistirilecektir. Sanat¢ilarin romanlarinda aile kavramina getirdikleri yaklasim sdylem analizi ile
yorumlanmaya ¢alisilacaktir. Boylece edebiyatimizda degisen ve doniisen sistemlerin aileyi nasil
etkiledigi, zamanla yok olma noktasina gelen ve ¢6ziilen aile kavraminin romanlar iizerinden nasil
yansitildig ele alinacaktir.

Anahtar Kelimeler: Gelenek, Modernizm, Postmodernizm, Aile, Roman, Sylem Analizi.
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FROM THE MODERN INDIVIDUAL TO THE POSTMO-
DERN FAMILY

Bedia KOCAKOGLU,Aynur AKSU

Abstract

The most important problem that grounds civilizations is the position of the individual in the
face of God and values. Human beings who try to find their way through the impositions of Paganist
culture in a godless land can't easily keep up with the divine structure of the Medieval Church. This
leads to the rise of the Pagan-equipped individual again and again. In other words, in the Middle
Ages men were an asset to God, the universe, nature and property, while in the next stage men took a
dominant position in God, the universe, nature, the object.

This does not provide communities with the peace they seek. What was promised only
served a pattern of exploitation, and the individual was again dragged into a stalemate. At this very
point, we come across postmodernism, abstracted from the individual, God and values, in an empty
field with a shattered understanding of the subject, in ambiguities and fragmentation.

This rhetoric proposes to revolt against all previous systems, while adopting chaos, disorder
and unrulyness as a system. In epistemological terms, it destroys all theological explanations of truth,
while simultaneously trying to transform them into a meta-narrative by putting them in a fairy-tale
form. It's a very clear degradation.

The desire to multiply in the journey of the existence of mankind or even the cell lies.
Which brings the family phenomenon after another. However, the individual, who has risen by making
the sacred ordinary with modernism, has gone to loneliness, emptiness, chaos and abstraction from
concepts that produce value with postmodernism, which is a corrupting period. In particular, the fiction
of "consuming, uniform human model" is imposed on societies. This is a clear attack on the concept of
family that holds society together.

From this point of view, in our study, an overview of the family phenomenon, including
the Tanzimat, Servet-i Flinun, National Literature, early Republican period, Modern and Postmodern
period, will be developed through the novels. The approach that artists bring to the concept of family
in their novels will be interpreted by discourse analysis. Thus, it will be discussed how the changing
and transforming systems in our literature affect the family, and how the concept of family, which has
come to the point of extinction and dissolved over time, is reflected through novels.

Keywords: Tradition, Modernism, Postmodernism, Family, Novel, Discourse analysis.
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AILENIN DONUSUMUNDE DOGU-BATI DIKOTOMISI: CEVDET BEY
VE OGULLARI

Hasan ALTINTAS
OZET

Aile anlatilar1, 6zellikle romanlarda, benzer 6zellikler tasiyan bireylerin birbirlerinden nasil
farklilagtiklar {izerine deneyimleri aktarmakta ve bu deneyimler iizerinden benzerliklerin birbirlerine olan
mesafesini ortaya koymaktadir. Ayni aile fertlerinin benzer kiiltiirel 6zelliklere sahip olmasi, ortak degerler
tagimasi ve ortak hedeflerinin olmasi beklentisi karsisinda tiim bu ortakliklarin insaas1 ve ayrigmasi
romanlarin okuyucuyu sagirtma noktasindaki en 6nemli 6zelliklerinden birisidir. Tiirkiye tarihinin
modernlesme siirecindeki kirilmalarini, netameli anlarini ve buhranlarini bireyler iizerinden aktaran
romanlarin yanisira, bahsedilen siireci ailenin degisimi lizerinden okuyucusuyla paylasan yazarlar arasinda
Orhan Pamuk romanlar1 6zel bir 6nem tagimaktadir. Her romani Tiirkiye tarihinin farkli donemlerine
dair kiiltiirel coziimlemeler de igeren Pamuk, 6zellikle Cumhuriyet donemi ile ailenin modernlesme
stirecindeki degisimini roman karakterlerinin birbirleriyle olan zitliklar1 tizerinden aktarmaktadir. Bu
bildiri Pamuk’un Cevdet Bey ve Ogullar1 romaninda aile fertleri tizerinden modernlesmenin Tiirkiye

36 topraklarindaki buhranli serancamina odaklanmaktadir. Edebiyat ¢er¢evesinden bir romancinin
modernlesmenin ayni aile icerisindeki farkli bireyler iizerindeki yansimalarin1 gorebilmek agisindan
kurguladigi Isik¢r ailesi Pamuk yazininda 6nemli bir yer tutmaktadir. Bildiri Isiker ailesi ve etrafinda
yasanan olaylara ailenin kiiltiirel hayattaki doniisiimii tizerinden yaklagmakta ve Bakhtin’in temel
kavramlari olan karnavalesk ve kronotop kavramlari ile Pamuk’un romanini ele almaktadir.

Anahtar Kelimeler: Aile, Orhan Pamuk, modernlesme siireci, karnavalesk, kronotop
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EAST-WEST DICHOTOMY IN THE TRANSFORMATION OF THE
FAMILY: CEVDET BEY AND HIS SONS

Hasan ALTINTAS

Abstract

Family narratives, especially in novels, convey experiences about how individuals with similar
characteristics differ from one another and reveal the distance of such similarities to each other
through these experiences. The construction and separation of familial affiliations is one of the most
important features of the novels at the point of surprising the reader in the face of the expectation
that the same family members have similar cultural characteristics, have similar values and have
common goals. In addition to the novels that convey the breakdowns, dire moments and depressions
and crises of Turkish history in the process of modernization through individuals, Orhan Pamuk
novels are of particular importance among the authors who share the aforementioned process with
their readers through the change in family. Pamuk, each of whose novels include cultural analyses of
different periods of Turkish history, narrates the change in the family during the modernization process
during the Republican period through contrasting characters of his novels. This paper focuses on the
depressive journey of modernization in Turkey through family members in Pamuk's novel Cevdet Bey
and His Sons. Isik¢1 family, fictionalized in order to see the reflections of modernization on different
individuals and levels in the same family, is of great importance among Pamuk’s fictions. The paper
approaches the Isike¢1 family and the events in and around it through the transformation of the family
in cultural life, and discusses Pamuk’s novel with Bakhtin's basic concepts of carnivalesque and
chronotope.

Keywords: Family, Orhan Pamuk, modernization process, carnivalesque, chronotope
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EFSANELERDE AILE KAVRAMI

Dr. Ogr. Uyesi Munire BAYSAN

Ozet

Aile, toplumun temelini teskil eden en 6nemli sosyal yapilardan bir tanesidir. Toplumun huzuru,
giiveni, mutlulugunun kaynagi aile oldugu gibi mutsuzlugunun, huzursuzlugunun ve ¢atismalarinin
kaynagini da bu yapida meydana gelen bozulmalar olugsmaktadir. Ailenin saglam temeller tizerine
kurulmast, toplumun varligini giivenle idame ettirebilmesi agisindan son derece 6nemlidir.

Evrensel bir kurum olan aile, her millette ayr1 bir karaktere sahiptir. Bunu belirleyen unsurlar
inang, Orf, gelenek, adet gibi toplumsal degerler ve sosyal normlardir. Toplumlar sahip oldugu bu degerler
dogrultusunda aile kurumuna hak ve sorumluluklar yiiklemektedir. Bunlar yazili kanunlarla hukuk
sisteminde belirlendigi gibi sifahi kiiltiirle de bu yaptirimlar desteklenmektedir.

Halkbilimi iirlinleri olan s6zlii anlat1 tlirleri yasatildiklar1 toplumlarin inang, duygu ve diislincelerini
yansitmalar1 ve toplumun kiiltiirel degerleriyle yogrulmalari bakimindan son derece 6nemlidir. Bu
tiirlerden bir tanesi de efsanelerdir. Tarihi ve dini konulara, yaradilisa dair olaylara, tabiat tistli sahislara ve
varliklara dair kisa anlatmalar olan efsanelerin en 6nemli 6zelligi inandiricilik vasfinin yiiksek olmasidir.

Her efsane topluma ait bir degeri tasimakta ve ayn1 zamanda karsi tarafa bir mesaj ve ders verme
amaci giitmektedir. Halkbilimi iirlinlerinin dort islevinden biri olan “degerlere, toplum kurallarina ve
torenlerine destek verme” efsanelerde daha net bir sekilde ifade edilmektedir.

Toplumu yanligtan dogruya, ¢irkinden giizele, kotiiden iyiye yoneltme gayesinde olan efsanelerde
insan1 ve toplumu ilgilendiren pek ¢ok mevzuya yer verilmektedir. Bunlardan bir tanesi de aile
kavramidir.

Bu ¢alismada sozlii anlat1 tiirlerinden olan efsaneler icerisinde yer alan aileye dair unsurlar
incelenecektir. Calismanin 6rneklemini Saim Sakaoglu’nun “101 Anadolu Efsanesi” adl1 eseri
olusturmaktadir. Arastirma verilerinin toplanmasinda belge tarama yontemi kullanilmistir. Calismada
aileye dair anlatilan efsanelerde hangi unsurlara yer verildiginin saptanmasi ve Tiirk kiiltiiriindeki aile
kavraminin efsanelerde ele alinis seklinin degerlendirilmesi amaglanmistir.
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THE CONCEPT OF FAMILY IN LEGENDS

Assist. Prof. Munire BAYSAN

Abstract

Family is one of the most important social structures that forms the basis of society. Although
the source of the peace, trust and happiness of the society is the family; the source of its unhappiness,
restlessness and conflicts is the deterioration in this structure. The establishment of the family on solid
foundations is extremely important for the society to maintain its existence safely.

The family, which is a universal institution, has a different character in every nation. The factors
that determine this are social values such as beliefs, customs, traditions and social norms. Societies
assign rights and responsibilities to the family institution in line with these values. Not only are these
determined in the legal system by written laws, but these sanctions are also supported by verbal
culture. 39

Oral narrative types, which are the products of folklore, are extremely important in terms of
reflecting the beliefs, feelings and thoughts of the societies in which they are lived, and kneading them
with their cultural values. Legends are one of them. The most important feature of the legends, which
are short narratives about historical and religious subjects, events related to creation, supernatural
persons and beings, is their high believability.

Each legend carries a value belonging to the society and at the same time aims to give a
message and a lesson to the other party. One of the four functions of folklore products, "supporting
values, social rules and ceremonies" is expressed more clearly in legends. The legends that aim to
direct the society from wrong to right, from ugly to beautiful, from bad to good include many issues
that concern people and society. One of them is the concept of family.

In this study, the elements of the family that take place in the legends, one of the oral narrative
types, will be examined. Saim Sakaoglu's “101 Anatolian Legends” is the sample of the study.
Document scanning method was used to collect the research data. In the study, it is aimed to determine
which elements are included in the legends told about the family and to evaluate the way the family
concept in Turkish culture 1s handled in the legends.

Keywords: Family, Legend, Concept, Anatolia
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AILE KAVRAMI VE DEGERLERINI KAZANDIRMADA
SANAT EGITIMININ ROLU

Prof. Dr. Levent MERCIN, ilhami DIKSOY

OZET

Aile, tarihsel siire¢ iginde, ayni1 toprak parcasi iizerinde yasayan ve ortak bir uygarligi paylasan,
yasamlarimi siirdiirmek ve bir¢ok temel gayelerini gergeklestirmek amaciyla is birligi icerisinde olan
insanlarin tlimii olarak tanimlanan toplumun en kii¢iik birimidir. Degisen zamanla birlikte toplumlarda
ailenin yapis1 ve degerler anlayisinda degisimler olmustur. Ancak bu degisim aile degerlerinin lehine bir
degisim olmamistir. Bireyselligin on plana ¢iktig1 simdilerde aile kavraminin bu olgudan zarar gordiigi
sOylenebilir. Bu yiizden toplumlar bu durumu diizeltmek amaciyla bir¢ok yontem kullanmaktadir. Bu
yontemlerden biri de egitim’dir. Sokrates’in, "¢ocuklara erdem ve bilgi kazandirma" olarak tanimladig1
egitim; okul, 6grenci ve aile olarak ii¢ temel ayak iizerine oturmaktadir. Aile kavrami ve degerlerinin
korunmasi ve gelecek kusaklara aktarilmasi ailenin kendi i¢ yapisindaki ¢cabalar ve 6rnek davraniglarla
gerceklestirilebilecegi gibi, egitim kurumu olarak okullar da bunun i¢in ¢ok 6nemlidir. Okullardaki
ogretmen davraniglari ve akran 6grenmeleri aile kavrami ve degerlerinin 6grenilmesinde etkili olabilecegi
gibi, asil 6grenme ders 6gretim programlarinda yer alan bu degerlerin ders 6gretim siirecinde davranisa
doniistiiriilmesidir. Ders 6gretim programlarinin rehberlik edebilecegi egitimlerin baginda gelen aile
kavrami ve degerler egitimi, toplumlarin varligini siirdiirebilmek i¢in istedigi hedefler, arzu ettigi giizel
tutum ve davraniglardir. Degerler; toplumun mevcudiyeti, beraberligi, isleyisi ve devamliligi igin,
toplumun neredeyse tamami tarafindan tasdik edilmis temel kaide ve kurallardir. Bu yilizden 2017 yilinda
giincellenen gorsel sanatlar dersi dgretim programinin baslangic kisminda “Ogretim Programinda Degerler
Egitimi" baslig1 altinda agiklamalar ve deger kavramlarina yer verilmistir. Bu acgiklamalarda; degerlerin
kalict ve anlamli olabilmesi i¢in dersin kazanimi ve konularla iligkilendirilmesi gerekliligi, 6grencilere
aktarilmasi hedeflenen degerler her dersin dogas1 ve kazanimlar1 g6z oniinde bulundurularak belirlendigi
ve bu degerlerin uygulamalarla hayata gecirilerek davranisa dontstiiriilmesi hedeflendigi vurgulanmastir.
Sanat egitiminin genel ve 6zel amaglar1 yaninda toplumun ihtiya¢ duydugu sosyal ve toplumsal gelisimini
desteklemek, aile kavrami ve degerlerini yasatmak gibi bir rolii de vardir. Nitekim bu rol 2017 yilinda
giincellenen gorsel sanatlar ders 6gretim programinda yer almasiyla kanitlanmistir. Ancak programda yer
alan degerlerin nasil ve ne ile kazandirildigini ortaya koymak bu aragtirmanin gerekgesini olusturmustur.
Bu kapsamda alan yazin taramasi yapilmis ve sanatsal uygulamalar baglaminda irdelenmistir. Ayrica 2017
yilinda yenilenen Gorsel Sanatlar Dersi Ogretim Programi (1-8) 6grenme alani ve kazanimlariin degerler
egitim ile nasil iligkilendirildigi iki uygulama 6rnegi baglaminda degerlendirilmistir.

Anahtar Kelimeler: aile, egitim, degerler egitimi, sanat, sanat egitimi, gorsel sanatlar

|. ULUSLARARASI AiLE KONGRESI OZET BILDIRI KITAPGIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRIi KITAPGIGI

THE ROLE OF ART EDUCATION IN GAINING FAMILY
CONCEPTS AND VALUES

Prof Dr. Levent MERCIN, ilhami DIKSOY

The family is the smallest unit of the society, which is defined as all the people who live on the
same piece of land and share a common civilization in the historical process, and cooperate in
order to maintain their lives and realize many basic goals. With the changing time, there have

been changes in the structure of the family and the understanding of values in societies. However,
this change did not change in favor of family values. It can be said that the concept of family is
damaged by this phenomenon nowadays, when individuality comes to the fore. Therefore, societies
use many methods to correct this situation. One of these methods is education.

Education, which Socrates defines as "giving children virtue and knowledge"; It stands on three
basic pillars as school, student and family. Preserving the concept and values of the family and
transferring them to future generations can be achieved with the efforts and exemplary behaviors
of the family, and schools as educational institutions are also very important for this. While teacher
behaviors and peer learning in schools can be effective in learning the concept and values of family,
the main learning is the transformation of these values in the curriculum into behavior in the course
teaching process.

The concept of family and values education, which are at the beginning of the trainings that the
curriculum can guide, are the goals that societies want to survive, the good attitudes and behaviors
they desire. Values; are the basic rules and rules approved by almost all of the society for the
existence, unity, functioning and continuity of the society. For this reason, explanations and value
concepts are included under the title of "Values Education in the Curriculum" in the beginning

of the visual arts course curriculum updated in 2017. In these explanations, the acquisition of the
course and the necessity of associating it with the subjects in order for the values to be permanent
and meaningful, the values that are aimed to be conveyed to the students are the nature of each
lesson. It has been emphasized that these values are determined by taking into account.

In addition to its general and specific objectives, art education also has a role to support the social
and social development needed by the society, and to keep the family concept and values alive. As
a matter of fact, this role has been proven by the fact that it is included in the visual arts curriculum
updated in 2017. However, revealing how and with what the values in the program are gained
constituted the rationale of this research. In this context, literature review was made and examined
in the context of artistic practices. In addition, the Visual Arts Lesson Curriculum (1-8), which was
renewed in 2017, was evaluated in the context of two application examples of how the learning area
and its achievements are associated with values education.

Keywords: family, education, values education, art, art education, visual arts
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GOCUK EGITIMININ, GOCUK-OZNE ILISKILERI
BAGLAMINDA TETKIKI

Uzm. Sinan DOGAN
Ozet

Cocukluktan yetigkinlige giden devre, sosyo-kiiltiirel bir kavram ve tarihi bir siirectir. Cocuk,
diistinmeyi, uyumlu iliskileri, kiiltiir normlarini, degerleri ve karakter 6zelliklerini 6grendigi ilk yer ailedir.
Aristo’ya gore cocuk, denetim temelli bir egitim ile ¢cocuga kazandirilan becerilerle erdem degerine ulasabilir.
Erdemlikten uzaklasan ¢ocukta, mutsuz, huzursuz ve suursuz bir yasam gergeklesir. Farabi’nin 10.Yiizy1l’da,
cocuklardaki bireysel farklara isaret etmesi, zihinsel egitimin 6nemini vurgulamasi ve gelisimde dengeye isaret
etmesi, donemin ¢ocukluk anlayisinin gelisiminde etkili olmustur. Tiirk aile hayatinda, sosyal hayati olusturan
anlamlar ve degerler iizerinden, ¢ocuga dinamik ve ideal hayat verilmistir. Tiirk tarihinin her doneminde, aile-
cocuk-millet birbirleriyle 6zdeslestirilmistir. Cocuk kendisi ile degil, topluma yaptigi hizmetleri ile gurur duyan
Ozne haline getirilmistir. Bat1 toplumunda, ¢ocuk kendisi olmakla gurur duyan bir 6zne haline getirilmistir.
Cocuk,’bir varliktan, haklar olan kisilik sahibi bir 6zneye doniistiiriilmesidir. Cocugu, varligin ve anlamin
merkezine yerlestirmek, yar1 tanr1 haline getirmektir. Toplumsal iliskiden ve baglamdan soyutlanmis ¢ocukta,
ozgirliikk ve anlam, es zamanli olarak ¢ocugun tercihlerinde ve fiillerinde ortaya ¢ikmak durumundadir.
Ozne haline gelmis cocuk, her tiir tercih hakkini kullanmakta ve dzgiirlestirmekte, fakat varligm ve hayatin
anlamina iligskin her tiir sorumlulugu da bastirmaktadir. Cocuk, erdemli olma kavramindan uzaklagmaktadir.
Cocuk egitimi, cocugun varlik ile yeniden barigmasi ve daha biiyiik bir biitiiniin parcasi oldugunu idrak
etmesiyle baglayacak siiregtir. Daha genis bir biitiinlin parcasi olan ¢cocuk, ancak bu biitlinle uyumlu bir sekilde
hareket ettiginde anlam sahibi ve rasyonel bir varlik haline gelebilir. Bireyin 6zgiirligii, sinirsiz ve kayitsiz
tercihler yapabilmesine degil, bu biitiinliik icinde kendi potansiyellerini hayata gecirebilmesine baglidir.
Cocuk, toplumun yasalarini vermek i¢in kiiltiirii iginde egitilmesi gereken kiiciik bir yurttag imgesidir. Bati
toplumunda uygulanan ben merkezli cocuk-6zne iliskisi, Dogu toplumlarda da uygulanmaya baglamistir.
Sorumluluk verilmeden kazandirilan haklar, cocugun felaket ¢agini mi olusturuyor? Cocuklarin bulug ¢agina
kadar “’cocuk-6zne” iliskisini destekleyen tutum ve davranislar gelistirilmistir. Aile; toplumun koruyucu,
biitlinlestirici, yonlendirici ve uygulayici olma 6zelikleri kaybetmeye baslamistir. Aile-gocuk iliskilerinde itaat,
saygl, sevgi kavramlar 6nemini kaybetmeye baslamistir. Cocukta, mutsuz, huzursuz ve suursuz bir yasam
ortaya ¢ikmistir. Cocukluktan yetiskinlige giden devrede, ¢cocuk-6zne iligkilerinin incelenmesi makalemizin
cercevesini olusturmaktadir. Cocuk-6zne iliskilerinde, Bati-Dogu toplumlardaki ben/toplum merkezli
uygulamalarin karsilastirilmasi yapilarak, ¢ocuk egitimde, ben merkezli/ben idrakli uygulamalarin, aile-gocuk
iliskilerine etkisinin temellendirilmesi amaclanmistir.

Anahtar Kelimeler: Aile, ¢cocuk, egitim, 6zne, kisilik
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AN INVESTIGATION IN CHILD EDUCATION IN THE
CONTEXT OF CHILD-SUBJECT RELATIONS

Uzm. Sinan DOGAN
Abstract

The period from childhood to adulthood is a socio-cultural concept and a historical process.The
family is the first place where the child learns to think, harmonious relationships, cultural norms, values and
character traits.According to Aristotle, the child can reach the value of virtue by gaining the skills of the
child through a supervision-based education.An unhappy, restless and unconscious life occurs in the child
who moves away from virtuousness.In the 10th century, Farabi's pointing out to the individual differences
in children, emphasizing the importance of mental education and pointing to the balance in development
were influential in the development of the childhood understanding of the period.In Turkish family life, a
dynamic and ideal life has been given to the child through the meanings and values that make up the social
life. In every period of Turkish history, family-child-nation has been identified with each other.The child
has become a subject who is proud not of himself, but of his services to society. In Western society, the
child has become a proud subject.The child is the transformation from a being into a person with rights.
To place the child at the center of existence and meaning is to make him a demigod.Freedom and meaning
have to emerge simultaneously in the child's choices and actions in the child who is isolated from the
social relationship and context.The child, who has become a subject, uses and liberates all kinds of choice
rights, but also suppresses all kinds of responsibility regarding the meaning of existence and life. The child
moves away from the concept of being virtuous.Child education is the process that will begin with the
child reconciling with existence and realizing that he is a part of a larger whole.The child, who is part of a
larger whole, can become a meaningful and rational being only when he acts in harmony with this whole.
The freedom of the individual does not depend on the ability to make unlimited and unrestrained choices,
but on the ability to realize their own potential within this integrity. The child is a small image of the citizen
who must be educated in his culture to give the laws of society.The self-centered child-subject relationship
practiced in Western society has also begun to be implemented in Eastern societies. Do rights acquired
without responsibility constitute the child's catastrophic age?Attitudes and behaviors that support the "child-
subject" relationship have been developed until the puberty of children. Family; society has begun to lose
its protective, integrative, guiding and implementing features.The concepts of obedience, respect and love
have begun to lose their importance in family-child relationships.An unhappy, restless and unconscious
life has emerged in the child. Examining child-subject relations in the period from childhood to adulthood
constitutes the framework of our article.In child-subject relations, it is aimed to base the effect of self-
centered/self-conscious practices on family-child relations in child education by comparing self/society-
centered practices in West-Eastern societies.

Keywords: Family, child, education, subject, personality
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USTUN YETENEKLI GOCUKLARIN SANAT EGITIMININ
AILEDEKI YERI

1TMehmet Akif OZDAL

Ozet

Insanoglunun yaratic1 yonii ve giizel duygularmin disa vurumu ¢ocuktur. Genelde anne ve
babanin 6nceligi ¢ocuklaridir ve onlar diinyaya geldigi andan itibaren hayatlarinin merkezinde
cocuklar1 olur ve yasantilarini ona gore planlarlar. Bu kapsamda Toplumlarin kendilerine 6zgii
olusturduklar1 degerler biitiinii i¢erisinde yer alan birikimlerinin tiimiiniin gelecegi kendilerinden
sonraki devamliliklarini saglayacak olan kusaklar bigimlendirmektedir. Ustiin yetenekli ¢ocuklarin
gelisim ozellikleri dahilinde yararli ve tiretken bir egitim siirecinin izlenmesi, toplum tarafindan
benimsenen deger ve olgulari ileriye tasiyacaktir, ierisinde yer aldiklar bilissel ve fiziksel gelisime
uygun egitimleri alabilme diizeyine sahip olan ¢ocuklarin nitelikleri ilk basta ailesi, ¢cevresi ve
yer aldig1 siif diizeyindeki egitmenler tarafindan gézlemlenmektedir. Ilgili gézlemlerin dogru ve
eksiksiz yapilabilmesi i¢in aile, cevre ve egitmenlerin, egitim gergevesi icerisinde yer alan gelisim
diizeyleri hakkinda bilgi birikimine sahip olmalar1 ve Ilgili bilgi birikimlerini uygulayabilme
diizeyinde bulunmalar1 gerekmektedir. Yapilmis olan ¢alisma {istiin yetenekli ¢ocuklarin niteliklerine
yogunlasarak aile, cevre ve egitmenlere birtakim belirtiler sunmay1 amaglamasi ile birlikte. literatiir
taramasi1 ve mantiksal akil yiirlitme yontemi kullanilarak sonu¢landirilmistir.

Anahtar Kelimeler: Egitim, Cocuk, Ustiin Yetenek, Sanat , Aile

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRIi KITAPGIGI

THE PLACE OF ART EDUCATION OF HIGHLY TALENT
CHILDREN IN THE FAMILY

1Mehmet Akif OZDAL

Abstract

The creative direction of man and the expression of his beautiful feelings are children's. In
general, the priority of parents is their children, and from the moment they are born, they become the
children at the center of their lives and plan their lives accordingly. In this context, the future of all the
savings contained in the set of values that societies create unique to them forms generations that will
ensure their continuity after them. The developmental characteristics of gifted children within a useful
and productive educational process monitoring, espoused values and the cases will move forward by
the community, they are located in the level of cognitive and physical development of children who
have the qualities to be able to receive the appropriate training in the first place the family at the class
level and where the environment can be observed by the trainers. In order for the relevant observations
to be made accurately and completely, the family, environment and instructors must have knowledge
of the development levels included in the educational framework and be able to apply the relevant
knowledge at the level. The study is focused on the qualities of gifted children and aims to provide a
number of symptoms to the family, environment and educators. it is structured by literature review and
concluded using the logical reasoning method.
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OKUL ONCESI EGITIMI ALAN COCUKLARIN
ANNELERININ CINSEL EGITIM HAKKINDAKI
GORUSLERI

Murat BARTAAN, Tugba GELIK

Ozet

Bu aragtirma ¢ocugu okul 6ncesi egitim kurumuna devam eden annelerin cinsel egitim
hakkinda goriislerini belirlemek ve annelerin cocuklari ile cinsellik hakkindaki iletisimlerinin nasil
oldugunu tespit etmek amaci ile yapilmistir. Arastirma, nitel arastirma yontemlerinden olgubilim
deseni ile ylriitiilmiistiir. Arastirmaya ¢ocugu okul 6ncesi egitime devam eden 15 goniillii anne
katilmigtir. Arastirmada veriler yar1 yapilandirilmig goriisme formu ile elde edilmistir. Gorlisme
formu arastirmacilar tarafindan hazirlanmis 7 agik uglu sorudan olusmustur. Veriler yiiz yiize
goriismeler sonucunda toplanmistir. Verilerin analizinde igerik analizi yontemi kullanilmis. Arastirma
sonuclarina bakildiginda, annelerin cinsel egitimin daha ¢ok ¢ocuklarinin bedenlerini tanimasi ve
mahremiyet kavramina sahip olmasi olarak tanimladiklar1 belirlenmistir. Anneler erken yaslarda
cinsel egitimin verilmesi gerektigini, bu egitimleri de konu uzmanlari tarafindan verilmesinin uygun
oldugunu ifade etmislerdir. Arastirmanin bir baska sonucu ise annelerin, ¢ocuklari ile cinsellik ile
ilgili konularda konusabildikleri ancak kendilerini yeterli bilgi diizeyinde gormedikleri belirlenmistir.
Anneler ¢cocuklarinin daha ¢ok kizlar ve erkeklerin viicut yapilarindaki farkliliklar hakkinda sorular
sorduklarini ifade ederken bazi katilimeilar ise heniiz cinsellikle ilgili bir soru sorulmadigini
belirtmislerdir. Arastirmanin diger bir sonucu ise annelerin ¢ocuklarini cinsel istismardan korumak
icin, tanimadigi kisiler ile iletisim kurmamalar1 gerektigini, 6zel bolge kavramini1 6grenmeleri ve
bagskalarinin onlara fiziksel temasta bulunmalarina izin vermemeleri gerektigini ifade etmislerdir.

Anahtar Kelimeler: Okul 6ncesi, cinsel egitim, anne
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THE OPINIONS OF THE MOTHERS OF CHILDREN
WITH PRE-SCHOOL EDUCATION ON SEXUAL EDUCA-
TION

Murat BARTAAN, Tugba GELIK

Abstract

This research was conducted to determine the views of mothers whose children
attend preschool educational institutions about sexuality education and to determine how
mothers communicate with their children about sexuality. The research was carried out with
the phenomenological pattern, which is one of the qualitative research methods. Fifteen
volunteer mothers whose children attend preschool education participated in the study. In
the research, the data were obtained with a semi-structured interview form. The interview
form consisted of 7 open questions prepared by the researchers. Data was collected as a
result of face-to-face interviews. The content analysis method was used in the data analysis.
When observing the results of the research, it was determined that the mothers defined sex
education mainly as knowing the body of their children and having the concept of privacy.
The mothers stated that sexuality education should be given at an early age and that it is
appropriate that these trainings be given by experts in the field. Another result of the study
was that mothers were able to talk to their children about sexuality, but did not consider
themselves to have a sufficient level of knowledge. While mothers stated that their children
mostly asked questions about differences in the body structures of girls and boys, some
participants stated that they had not yet been asked a question about sexuality.

Keywords: Preschool, Sexual Education, mother
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BIR GRUP HEMSIRELIK LISANS OGRENCISI VE
AILELERINDE PANDEMI SURECININ RUHSAL, BEDENSEL VE
SOSYAL YANSIMALARI

Dr. Ogr. Uyesi Giil Sultan OZEREN

Ozet

Amag: Bu calismada bir grup hemsirelik lisans 6grencisinin ve onlarin ailelerinin; ruhsal, bedensel ve
sosyal olarak pandemi siirecinden etkilenme durumlarini belirlemek amaglanmistir.

Onem: Pandemi siirecinin gerek hemsirelik lisans 6grencisi gengleri gerekse ailelerini farkli diizey ve
bicimlerde etkiledigi bilinmektedir. Bu kapsamda daha detayli yapilacak analizler ile aile bireylerinin ve lisans
ogrencilerinin yasadiklari deneyimlerin saglig1 koruma ve giliclendirme yoniiyle islevsel veriler elde edilecegi
Oongorilmiistiir.

Gereg ve Yontem: Bu ¢alisma son yillarini uzaktan egitim siireci ile tamamlamak durumunda kalan
hemsirelik lisans 6grencileri ve onlarin aileleri ile gergeklestirilmistir. Calisma grubu; bir devlet liniversitesinin
Saglik Bilimleri Fakiiltesinin Hemsirelik boliimii son sinif 68rencileri arasindan goniilliiler olan 82 birey
ve onlarin goriismeler yaptiklar (s6zlii ve yazili onamlart alinarak) goniillii 239 yetiskin aile bireyinden
olusmaktadir. Nitel arastirma olan bu ¢alismada, amaca uygun 6zellikleri dolayisiyla “olgubilimsel desen
(fenomenolojik)” kullanilmis, veri toplama araci olarak ise “yar1 yapilandirilmis miilakat formu” olusturulmustur.

Sonug ve Oneriler: Goriisme dokiimleri amaca uygun bigimde ¢dziimlendiginde elde edilen kategori,
tema ve alt temalar soyledir; Kategori 1- Lisans Ogrencileri, Tema 1- Ruhsal Yansimalar, Alt tema 1- kisisel
gelecek kaygisi, Alt tema 2- mesleki gelecek kaygisi, Alt tema 3- belirsizlige bagl tiikenmislikKategori 1- Lisans
Ogrencileri, Tema 2- Bedensel Yansimalar, Alt tema 1- ekran siiresi yogunluguna bagli bas ve sirt agrilari, Alt
tema 2- yeme bozukluklari, kilo artisi, var olan tiitiin bagimliliginin artmasi, Alt tema 3- uyku bozukluklari,
gerginlikKategori 1- Lisans Ogrencileri, Tema 3- Sosyal Yansimalar, Alt tema 1- aile i¢i catismalar, Alt tema
2- sorumluluklarin artmasi, Alt tema 3- yalnizlik Kategori 2- Aile Bireyleri, Tema 1- Ruhsal Yansimalar, Alt
tema 1- kendisi ve yakinlar1 i¢in 6liim korkusu, Alt tema 2- kaygi ve depresyonKategori 2- Aile Bireyleri, Tema
2- Bedensel Yansimalar, Alt tema 1- hastalik ve hastane korkusuna bagl saglik kontrollerini aksatmak, Alt tema
2- sagliksiz beslenme ve hareketsizlige bagli; obezite artisi, hipertansiyon ve diyabet gibi kronik hastaliklarin
kontrolden ¢ikmasi, Alt tema 3- tiitiin ve madde kullaniminda artis, Alt tema 4- ekran bagimlilig1 bagta olmak
lizere diger alt temalarla bagli olarak uyku bozukluklar1 ve genel sagligin bozulmasiKategori 2- Aile Bireyleri,
Tema 3- Sosyal Yansimalar, Alt tema 1- sosyal izolasyon, Alt tema 2- umursamazlik ya da asir1 uyarilmiglik, Alt
tema 3- medyanin ¢arpik bilgilendirmelerine bagh giivensizlik

Anahtar Kelimeler: pandemi, hemsirelik, aile
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MENTAL, PHYSICAL AND SOCIAL REFLECTIONS OF THE
PANDEMIC PROCESS IN A GROUP OF NURSING UNDERG-
RADUATE STUDENTS AND THEIR FAMILIES

Dr. Ogr. Uyesi Giil Sultan OZEREN

Abstract

Aim: In this study, a group of undergraduate nursing students and their families; it was aimed to
determine the states of being affected by the pandemic process mentally, physically and socially.

Importance: It is known that the pandemic process affects both nursing undergraduate students and
their families at different levels and forms. In this context, it is predicted that with the analyzes to be made
in more detail, functional data will be obtained in terms of protecting and strengthening the health of the
experiences of family members and undergraduate students.

Materials and Methods: This study was conducted with undergraduate nursing students and their
families who had to complete their last year with distance education. Working group; 82 volunteers from
the final year students of the Faculty of Health Sciences, Nursing Department of a state university and 239
adult family members whom they interviewed (with their verbal and written consent). In this study, which
is a qualitative research, "phenomenological design" was used due to its appropriate features, and a "semi-
structured interview form" was created as a data collection tool.

Conclusion and Suggestions: The categories, themes and sub-themes obtained when the interview
transcripts were analyzed in accordance with the purpose are as follows;Category 1- Undergraduate
Students, Theme 1- Spiritual Reflections, Sub-theme 1- personal future anxiety, Sub-theme 2- professional
future anxiety, Sub-theme 3- burnout due to uncertaintyCategory 1- Undergraduate Students, Theme 2
Physically Reflections, Sub-theme 1 screen while the head depends on the density and back pains, sub-
theme 2- eating disorders, weight gain, increase in the existing tobacco dependence, sub-themes 3- sleep
disorders, tensionCategory 1- Undergraduate Students, Theme 3- Social Reflections, Sub-theme 1- family
conflicts, Sub-theme 2- increased responsibilities, Sub-theme 3- lonelinessCategory 2- Family Members,
Theme 1- Spiritual Reflections, Sub-theme 1- fear of death for himself and her/his relatives, Sub-theme
2- anxiety and depressionCategory 2- Family Members, Theme 2- Physically Reflections, Sub-theme
1- delaying health checks due to illness and fear of hospital, Sub-theme 2- due to unhealthy diet and
nactivity; increase in obesity, getting out of control of chronic diseases such as hypertension and diabetes,
Sub-theme 3- increase in tobacco and substance use, Sub-theme 4- sleep disorders and deterioration of
general health due to other sub-themes, especially screen addiction
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HANEFi MEZHEBI VE OSMANLI UYGULAMASINDA
TAM EHLIYETLERIN NIKAHINDA VELI iZNi

Dr. Ogr. Uyesi Mustafa ATES

Ozet

Islam hukukunda temyiz giiciine sahip ve ergenlik cagina gelmis (tam ehliyetli) kizlarm,
velilerinin izni olmaksizin kendi irade beyanlariyla yaptiklar1 nikah akdinin gegerli olup
olmadig1 hususunda mezhepler arasinda ihtilaf bulunmaktadir. Cumhura gore (Hanefi mezhebi
disindaki diger ii¢ mezhebe gore) kizin velisinin izni yoksa yapilan nikah akdi gegerli degildir.
Hanefi mezhebindeki hakim goriise gore ise tam ehliyetli kizlar, kendi irade beyanlariyla nikah
akdini gergeklestirebilir. Diger taraftan yine Hanefl mezhebine gore evlenen taraflar arasinda
denklik (kefaet) soz konusu degilse, kizin velisi nikah akdinin feshedilmesi i¢in mahkemeye
bagvurabilir. Hukuki islemlerde Hanefi mezhebini esas alan Osmanli Devleti’nde ise tam ehliyetli
kizlarmm evliliginde velinin izni konusunda ¢esitli zamanlarda farkli uygulamalarin yapildig:
goriilmektedir. Ornegin 951/1544 tarihinde kadilarm, veli izni olmaksizin nikah kiymamalari
konusunda Padisah emri ¢ikarilmistir. Buna gore s6z konusu tarihten itibaren mahkemede
kadilarm, veli izni olmadan nikah yapmamalar1 emredilmektedir. Ote yandan bu uygulamanin
sonraki donemlerde terk edildigine dair bazi isaretler de mevcuttur. Nitekim sonraki donem
fetva mecmualari incelendiginde, tam ehliyeti haiz kizlarin veli izni olmaksizin nikéah akdi
yapabileceklerine dair fetvalar goriilmektedir. Burada giindeme gelen meselelerden biri de
nikah akdinin yapilabilmesi i¢in kadi izninin gerekli olup olmayacagidir. Islam hukukuna gore
tam ehliyetli kisiler, sahitler huzurunda nikah akdi yapabilir. Akdin kad1 ya da imam tarafindan
gerceklestirilmesine gerek yoktur. Ancak Osmanli uygulamasina bakildiginda, baz1 donemlerde
kad1 izninin arandig1 ve nikahlarin imam tarafindan kiyilmadan 6nce kadi izni alindigi
goriilmektedir. Bu ¢alismada, Osmanli uygulamasinda temyiz giiciine sahip ve ergenlik cagina
gelmis kizlarmm evliliginde hangi donemlerde ne tiir saiklerle veli izninin sart kosuldugu ve hangi
donemlerde nikah akdinde kadi izni arandig1 sorularina cevap aranacaktir. Fetva mecmualari,
Osmanli arsiv belgeleri ve kadr sicillerinde konuya dair ulagilabilen veriler Islam hukuku
cergevesinde degerlendirilerek mezkir meselenin Osmanli’daki uygulama sekli arastirilacaktir.
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PARENTAL GUARDIAN PERMISSION IN THE MARRIAGE OF
FULLY COMPETENT IN HANAFI SCHOOL AND OTTOMAN
PRACTICE

1Dr. Ogr. Uyesi Mustafa ATES

Abstract

In Islamic law, there is a disagreement among the schools (madhabs) as to whether the marriage
contract of girls who have the power of appeal and who have reached puberty (fully competent) with
their declaration of will without the consent of their parents is valid or not. According to the majority
(according to the three school other than the Hanafi school), the marriage contract made without the
permission of the girl’s parental guardian is not valid. According to the prevailing view in the Hanafi
school, fully competent girls can perform the marriage contract with their declaration of will. On the
other hand, if there is no equivalence (al-kafa’ah) between those who marry according to the Hanafi
school, the parental guardian of the girl can apply to the court for the annulment of the marriage
contract. In the Ottoman Empire, which was based on the Hanafi school in legal transactions, it is seen
that different applications were made at various times regarding the permission of the parental guardian
in the marriage of fully competent girls. For example, in 951/1544, the Sultan's order was issued for the
judges not to marry without the permission of their parental guardians. Accordingly, from this date on,
the judges in the court were ordered not to perform a marriage ceremony without the consent of their
parental guardians. On the other hand, there are some signs that this practice was abandoned in later
periods. When the fatwa journals of the later period are examined, it is seen that fully competent girls
can marry without the permission of their parental guardians. One of the issues that come to the agenda
here is whether the judge’s permission will be necessary for the marriage contract to be made. According
to Islamic law, fully competent persons can make a marriage contract in the presence of witnesses.

The marriage contract does not need to be performed by a judge or imam. However, when we look at
the Ottoman practice, it is seen that the permission of the judge was sought in some periods and the
permission of the judge was obtained before the marriage ceremony was performed by the imam. In this
study, answers will be sought to the questions in which periods, with what motives, parental guardian
permission was required in the marriage of fully competent girls in Ottoman practice, and in which
periods permission was requested from the judge in the marriage contract. The data available on the
subject in fatwa journals, Ottoman archival documents, and court records will be evaluated within the
framework of Islamic law, and the application of the aforementioned issue in the Ottoman Empire will
be investigated.

Keywords: Hanafi School, Ottoman, Marriage, Qadi, Parental Guardian Permission
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“HEM NIMET HEM DE IMTIHAN": DIYANET AYLIK DERGI'DE
AILE SOYLEMI

Selin SAHIN

Ozet

Toplumsal yapinin temel birimini olusturan aile, toplumsal alana iligkin sdylem ve eylem tiretilirken
oncelikli olarak dikkate alinan unsurlardan birini teskil etmektedir. Aile yapisinin muhafaza edilmesi,
toplumsal yapinin korunmasi ve devamliligi hususunda 6nemlidir. Ailenin bireyin egitiminde ilk agamay1
teskil etmesi ve bu dogrultuda aile yapisindaki bozulmalarin toplumsal yapida ¢6ziilmelere sebebiyet
verebilecek olmasi aile yapisinin muhafaza edilmesinin gereklilik arz ettigine dogrudan isaret etmektedir.

Bu durum devlet kurumlarinin da geleneksel aile yapisina yonelik soylem ve eylem iiretmelerini beraberinde
getirmistir. Ailenin 6nemine isaret eden ve bu dogrultuda aile yapisinin muhafaza edilmesine yonelik ¢esitli
sdylem ve eylemler ortaya koyan kurumlardan birisi Diyanet Isleri Baskanlig1 olmustur. Diyanet Isleri
Bagkanlig1 tarafindan toplumsal yapi igerisinde aile kurumun ehemmiyetine dikkat ¢ekilirken, aile hem Allah
tarafindan bahsedilen bir nimet hem de sorumluluk alani1 olarak ele alinmistir. Islam’a gore ailenin konumu
ve dnemine vurgu yapilirken aile i¢i iletisimin kuvvetlendirilmesi, aile bireylerinin birbirine ne sekilde
davranmasi gerektigi gibi hususlar Diyanet Isleri Baskanligi’nin yaymlarinda kendisine yer bulmustur. Aile
merkezli konularin islendigi ve ailenin muhafazasina yonelik sdylemlerin ortaya koyuldugu Diyanet Isleri
Bagkanligi’nin yayinlarindan biri de 1991°den beri yayin hayatinda olan Diyanet Aylik Dergi’dir. Yayin
alaninda varligini ve énemini muhafaza eden Diyanet Aylik Dergi, Diyanet Isleri Baskanligi’nin aileye dair
goriislerinin tetkik edilmesi hususunda islevsel bir kaynak hiiviyetindedir. Bu dogrultuda séylem analizi
yonteminin kullanilacagi ¢calismada, 2010°dan giiniimiize Diyanet Aylik Dergi’de aile soylemi tetkik edilerek
bahsi gecen donemde aileye iliskin hangi meselelerin ne sekilde ele alindigi tespit edilmesi amaglanmaktadir.
Calismada Diyanet Isleri Baskanligi’nin dénemin toplumsal kosullari ve sorunlarini da géz 6niinde
bulundurarak Diyanet Aylik Dergi’de aile meselesini ele aldig1 ve bu ¢ercevede aile yapisinin muhafazasina
yonelik soylem iirettigi sonucuna varilmaistir.

Anahtar Kelimeler: Aile, Diyanet Isleri Bagkanligi, Diyanet Aylik Dergi.

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI
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“BOTH A BLESSING AND A TRIAL": FAMILY DISCOURSE
IN MONTHLY JOURNAL OF RELIGIOUS AFFAIRS

Selin SAHIN

Abstract

Family, a fundamental structure of society is an underlined factor while producing
discourses about social fields and actions. Conservation of family structure is an important
aspect regarding preserving and maintaining of social structure. Family constitutes an
individual’s first education. In this direction, preserving family structure has pointed as a
necessity while deformation in family structure leads social disintegration. This situation
leads to governmental institutions to produce discourses and actions for traditional family
structure. Presidency of Religious Affairs is one of these institutions which points the
importance of family structure and produces discourses and actions for preservation of
family structure. When drawed attetion to family structure which located in society, family
is adressed as a blessing from God and also a responsibility field while mentioned by
Presidency of Religious Affairs. Actions of family members to each other, communication
within family has been found a spot in publishings of Presidency of Religious Affairs
while pointing family’s position and importance in Islam. One of these publishings,
that focuses family matters and preservation of family, of Religious Affairs is Monthly
Journal of Religious Affairs which has been publishing since 1991. Monthly Journal of
Religious Affairs which preserves its existence and importance, is one of the functional
sources of Presidency of Religious Affairs about examining the views on family subject.
In this direction within discourse analysis method, family discourse in Monthly Journal
will be examined from 2010 to present day. The aim of that is determine what topics were
discussed and how discussed. The conclusion of the study shows that Monthly Journal of
Religious Affairs had examined family matter within the conditions and problems of the
period and in this context, it had produced discourses by aiming preservation of family
structure.
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KADIN GRAFIK TASARIMCILAR

Dr. Ogr. Uyesi Eren Evin KILIGKAYA

Ozet

Linda Nochlin yazdig bir makalesinde “Neden biiyiik kadin sanat¢1 olmadi?” diye tartismistir ve
cevabi makalesinde su sekilde agiklamistir: “Biiyiik kadin sanatg¢1 yok ¢iinkii kadinlar biiyiikliikten yoksun”
demistir. Bu diisiinceye gore, kadinin tasarim toplumunda, 6zellikle yazarin uzmanlik alani olan grafik tasarim
diinyasindaki rolii de ayn1 sekilde sorgulanabilir. Linda Nochlin'in sordugu sorunun benzeri olan “Neden
biiylik kadin grafik tasarimcilar yoktur?” Kadin tasarimcilar yok mudur, isimleri neden duyulmamistir ya da
duyurulmamistir?” sorular1 arastirmanin problemini olusturmaktadir. Unlii tasarim okulu Bauhaus’un literatiire
geemis tasarimcilarindan Jan Tchichold, Laszlo Moholy-Nagy ve Herbert Bayer ile tasarim yaptig1 bilinen
tek kadin grafik tasarimcisinin adi S6re Popitz’tir. Jan Tchichold, Laszlo Moholy-Nagy ve Herbert Bayer’in
ad1 grafik tasarim tarihinde siklikla duyulmustur. Ancak, onlarla beraber tasarim iireten kadin tasarimcinin
hakkinda fazla bir bilgi duyulmamustir. Bunun gibi grafik tasarim tarihinden bildigimiz ya da 6grendigimiz
kadariyla, harika kadin grafik sanat¢ilarinin isimleri ya bilinmemektedir ya da ¢ok fazla 6ne ¢ikarilmamislardir.
Bunun nedeni sadece kadin sanat¢1 olmalarinin disinda, grafik tasarim iginin erkeklerin tekelinde oldugu
fikri diistintilebilir. Giiniimiizde grafik tasarim isinin bekar bireylerin veya en azindan evli bile olsa gocuksuz
kadinlarin daha rahat ettikleri bir meslek alani oldugu sdylenebilir. Ozellikle &zel sirketlerde yogun ¢alisma
saatleri ve 1g gereksinimleri, evli ve ¢ocuklu kadinlar i¢in uygun degildir. Bu makale, tasarim alanindaki
kadinlarin roliiniin ve durumlarinin incelenmesi agisindan 6nemlidir. Sosyolojik bir konu olma niteligi gdsteren
“Kadinlarin neden kariyeri ile evliligi veya cocugunu dogurmasi arasinda se¢im yapmak zorunda olduklar1”
sorusunu tartismaktadir. Makalenin arastirma yontemi olarak, literatiir taramasi yapilacak olup ve grafik
sanatlardaki kadinlar, kadin ¢aligmalar1 ve cinsiyet rolleri hakkinda tartigma yapilmasi amag¢lanmaktadir.

Anahtar Kelimeler: Kadin, Kadin grafik tasarimcilar, Cinsiyet rolleri, Feminizm
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WOMEN GRAPHIC DESIGNERS

Assist. Prof. Eren Evin KILICKAYA

Abstract

In one of her essay Linda Nochlin argued that “Why have there have been no great women
artist?”” And the answer is in her essay, “There are no great women artists because women are
incapable of greatness”. According to this idea, the role of woman in design society, especially in
graphic design society which is the specialized area of the author, can be questioned in the same way.
There are no great women graphic artists, as we had known from the history of graphic design. The
Bauhaus’ only known graphic designer Sore Popitz who was studied type with Jan Tchichold and
design with Laszlo Moholy-Nagy and Herbert Bayer. We heard the name of Jan Tchichold, Laszlo
Moholy-Nagy and Herbert Bayer. However, we were not heard something about her. The reason is
just because she is the woman artist. s it because the graphic design occupation is the job of men?
Nowadays it can be said that the graphic design job is the occupation of men or women who are single
or at least married without a child. The work hours and the job requirements especially in private
corporation, is not suitable for the married women and women with a child. This paper argues that the
role of women and their situation in design area and the question of why women have to make choice
between her career and the marriage or giving birth to child. The method of the paper is research
method about the women in graphic arts, women’s studies and the interrogation of masculinity.

95

Keywords: Women, Women graphic designers, Gender roles, Feminism



56

GOSTERGEBILIMSEL INCELEME iLE HARIBO STARMIiX REKLAM FiLMi

COZUMLEMESI

Doc. Dr. Elif TARLAKAZAN, Ars. Gor. Dr. Cihan CANBOLAT
Ozet

Kitle iletisim kavramai igerisinde yer alan reklam; pazarlama amaciyla, bir iiriin veya hizmeti
tanitan, ¢esitli ara¢ ve yontemlerle mesaj ileten, iirlin ve hizmetler i¢in alim satim eylemi igeren
ticari faaliyetlerdir. Reklamin en 6nemli islevi; hedef kitleyi olusturan tiiketicinin tercih durumlarini
etkilemek ve iirlinle/markayla ilgili bir fikir olugsmas1 asamasinda tiiketiciyi tesvik etmektir.
Reklamlarda kullanilan gorsel imgeler, iiriin tanitimi i¢in ¢ok 6nemli yapi taslaridir. Gorsel imgelerin
kullanildig televizyon reklamlari, reklam ajanslari tarafindan tiretilen sesli ve goriintiilii tanitim
araclaridir. Gorsellerin analiz edilmesi ve yorumlanarak sistemli bir sekilde anlasilmasi gostergebilim
kavramiyla agiklanmaktadir. Gosterge kavrami, kendinden baska bir nesneyi simgeleyerek ve
simgeledigi nesnenin alanini1 doldurabilecek kalitedeki her ¢esit sekil, obje, nesne, imge vb. gibi
deyisleri anlatmaktadir. Kelimeler, semboller, belirtiler, sesler ve goriintiilerde gosterge olarak
goriilmektedir. Gostergebilim kendi disinda bir seyi temsil eden veya temsil edilen seyin yerini
alabilecek nitelikteki bi¢cim, olgu ya da nesneyi ifade eder. Gostergelerin yorumlanmasini, iiretilmesini
veya isaretleri anlama siireclerini igeren biitiin faktorlerin sistematik bir sekilde incelenmesine
dayanan bir bilim dalidir. Bir anlamda gdriinenin 6tesini anlatan bir dile sahiptir. Bir bilim dali olarak
ilerleyisi pek cok sanat ve bilim alaninda ¢6ziimleme yontemi olarak kullanilmasiyla glintimiize kadar
varlik gostermistir. Bu ¢alismada Tiirk televizyonlarinda yayinlanan Haribo Starmix reklam filmi
gostergebilimsel anlamda ¢éziimlenmistir. Reklam kurgusu ve reklamda iglenen konu gostergeler
tizerinden degerlendirilerek aile kavraminin bu reklam araciligiyla televizyonda nasil temsil
edildigi aciklanmistir. Bu anlamda ¢aligmanin amaci, TV’de yayinlanan bir reklam filmi 6zelinde
gostergebilim ve reklam iligkisini inceleyerek, literatiirde yer alan reklam filmi ¢6ziimlemelerine bir
ornek olusturmaktir. TV reklam filminin ¢éziimlemesinin sonug degerlendirmesinde ise toplumsal
bakis acisi, aile kavrami ve sevgi, beraberlik iliskisinin bir biitlinliik sergiledigi goriilmektedir.

Anahtar Kelimeler: Aile, TV reklami, gostergebilim

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI
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HARIBO STARMIX ADVERTISING FILM ANALYSIS
WITH SEMIYOTIC EXAMINATION

Assoc. Prof. Dr. Elif TARLAKAZAN, Ressearch Assist. Dr. Cihan CANBOLAT

Abstract

Advertising within the concept of mass communication; commercial activities that
promote a product or service, transmit a message with various tools and methods, and
involve buying and selling for products and services for marketing purposes. The most
important function of advertising; to influence the preferences of the consumer constituting
the target audience and to encourage the consumer at the stage of forming an opinion about
the product/brand. Visual images used in advertisements are very important building blocks
for product promotion. Television advertisements using visual images are audio and video
promotional tools produced by advertising agencies. Analyzing and interpreting images in a
systematic way is explained with the concept of semiotics. The concept of sign is any kind
of shape, object, object, image, etc., which can fill the space of the object it symbolizes
and symbolizes another object. explains such phrases. It is seen as an indicator in words,
symbols, symptoms, sounds and images. Semiotics refers to a form, phenomenon or object
that represents something outside of itself or can take the place of what is represented. It is
a science based on the systematic examination of all factors, including the interpretation,
production or processes of understanding signs. In a sense, it has a language that tells
beyond the visible. Its progress as a branch of science has existed until today with its
use as a method of analysis in many arts and sciences. In this study, the Haribo Starmix
commercial film broadcast on Turkish television was analyzed semiotically. The advertising
setup and the subject covered in the advertisement were evaluated through the indicators,
and it was explained how the concept of family was represented on television through this
advertisement. In this sense, the aim of the study is to examine the relationship between
semiotics and advertising in a TV commercial, and to set an example for commercial film
analysis in the literature. In the final evaluation of the analysis of the TV commercial, it
is seen that the social point of view, the concept of family and the relationship of love and
togetherness exhibit a unity.

Keywords: Family, TV commercial, semiotics
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TUR!( AILE KULTURUNUN SANAT YOLUYLA GELECEK
NESILLERE AKTARILMASI: LETTER ART TEKNIGI
UYGULAMASI

Rabia EGIREN

Ozet

Culture 1s the way people live. Culture, which also differs between societies, is the lives
they reflect materially and decidedly. Turkish society attaches importance to the concept of family.
It is formed in cultural transfer within the family. Turkish family culture continues by caring about
material and spiritual values and passing them on to future generations. Taking into account cultural
change, this transfer takes place. It is also possible to encounter this change in the formation of a new
intergenerational generational change Dec. But some cultural values are conveyed as the same. The
Turkish family is a society that holds its values. The family is known as the smallest unit, but the
most important cultural transfer begins in this process. Spiritual values made between the family are
transferred to the child in this process Dec. This research has been carried out considering the change
between generations.Dec. In order for this transfer to become permanent, it is aimed to be embodied
by an art way and passed on to generations by the combination of visuals and texts. In this study, Letter
art technique was applied.

Letter Art, drawings were made in order for a person to experience this moment together with
the letter, and these drawings are supported and transferred to the recipient. The information that
will be transmitted with this technique integrates with the images. Important artists have used this
technique for communication. This method of communication has become an artistic work today.
Thanks to this technique, many concepts are transmitted in two different areas, audiovisual and visual,
using both writing and visual. This technique is also used in artistic exhibitions. In this study, it was
aimed to visually convey the structure and values of Turkish family culture. The importance of this
research is that these values are not forgotten and are passed on to future generations. The study was
conducted using the qualitative research method. The main purpose of the study is to transfer concrete
cultural values to generations.

Anahtar Kelimeler: Tiirk Aile, Kiiltiir, Mektup Sanati

I.ULUSLARARASI AILE KONGRESI VE ULUSLARARASI JURILI KARMA SERGI

|. ULUSLARARASI AILE KONGRESI OZET BILDIRIi KITAPGIGI

TRANSFERRING TURKISH FAMILY CULTURE TO
FUTURE GENERATIONS THROUGH ART: APPLICA-
TION OF LETTER ART TECHNIQUE

Rabia EGIREN

Abstract

Kiiltiir, insanlarin yasama bi¢imidir. Toplumlar arasinda da farklilik gosteren kiiltiir, maddi ve
manevi olarak yansittiklar1 yagam sekilleridir. Tiirk toplumu aile kavramina 6nem vermektedir. Aile
igerisinde kiiltiirel aktarimda olusmaktadir. Tiirk Aile Kiiltiirii maddi ve manevi degerleri 6nemseyerek
ve onlar1 gelecek nesillere de aktararak devam etmektedir. Kiiltiirel degisiklikte g6z ontline alinarak
bu aktarim gergeklesmektedir. Her yeni nesiller aras1 kusak degisikligi olusumunda da bu degisiklik
ile karsilasilmas1 miimkiin olmaktadir. Ancak bazi kiiltiirel degerler ayn1 olarak aktarilmaktadir. Tiirk
Ailesi, degerlerine sahip ¢ikan bir toplumdur. Aile en kii¢iik birim olarak bilinmektedir ancak en 6nemli
kiiltiirel aktarim ise bu siirecte baslamaktadir. Aile arasinda yapilan manevi degerler bu siirecte ¢ocuga
aktarimi gergeklesmektedir. Kusaklar arasinda ki degisiklik goz oniine alinarak bu arastirma yapilmistir.
Bu aktarimin kalic1 hale gelmesi i¢in de bir sanat yolu ile somutlastirilarak, gorsel ve metinlerin
birlesimi ile nesillere aktarilmasi amaglanmistir. Bu ¢aligsmada letter art teknigi uygulanmastir.

Letter Art, bir kisiye mektup ile beraber o an1 yasamasi amaglanarak ¢izimler yapilmakta ve
bu cizimler ile desteklenerek aliciya aktarilmaktadir. Bu teknik ile aktarilacak olan bilgiler resimlerle
biitlinlestirmektedir. Bu teknigi 6nemli sanat¢ilar haberlesmek i¢in kullanmislardir. Bu haberlesme
yontemi ise giiniimiizde artik bir sanatsal ¢alisma haline gelmistir. Bu teknik sayesinde bir¢ok kavramlar
hem yazi hem de gorsel kullanilarak isitsel ve gorsel olarak iki farkli alanda aktarim saglanmaktadir.
Sanatsal sergiler de bu teknik de kullanilmaktadir. Bu ¢alismada Tiirk aile kiiltiir yapis1 ve degerleri
gorsel olarak aktarilmasi amaglanmistir. Bu degerlerin unutulmamasi gelecek nesillere aktarilmasi
bu arastirmanin 6nemini olusturmaktadir. Caligma nitel arastirma yontemi kullanilarak yapilmastir.
Calismanin asil amaci gelecek nesillere somut olarak kiiltiirel degerlerin aktarilmasidir.

Keywords: Turkish Family, Culture, Letter Art
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TELEViZYON REKLAMLARINDA MARKALARIN “AiLE”
TEMALI REKLAM STRATEJILERININ INCELENMESI

Ceyda KURTES

Ozet

Gilinlimiiz diinyasinda rekabetin yogun olarak yaganmasiyla birlikte markalar varligini
stirdlirebilme, kendisini 6n plana ¢ikarabilme ve hedef kitlesine ulasabilme amaciyla ¢esitli reklam
ve pazarlama stratejileri gergeklestirmektedir. Uriin ve hizmetlerini hedef kitlesine tanitmaya,
onlar1 ikna etmeye ve satin almaya dair yonlendirmeye ¢alisan markalar bunun i¢in reklamlardan
yararlanmaktadir. Bu reklam tiirlerinden birisi de televizyon reklamlaridir. Genis kitlelere ulasabilen
televizyon reklamlari, markalarin iiriin ve hizmetlerini tanitmasi i¢in gliniimiizde halen en etkili
iletisim kanallarindan biri olarak yerini korumaktadir. Televizyon reklamlari, 6zellikle de toplumun
en 6nemli tiikketim birimi ve organizasyonu olan aileyi, marka tercihinde etkisi altina alabilmektedir.
Televizyon, evin ve ailenin tam merkezinde konumlanmasi nedeniyle en ¢ok izlenebilirligi aileye
yoneldiginde bulmaktadir. Dolayisiyla markalar hedef kitlesi olarak aileyi hedef almaktadir. Bu
nedenle de televizyonda aileye yonelik reklam iletileriyle siklikla karsilagilmakta ve aile temali
reklamlarin da siklikla islendigi goriilmektedir. Markalar iiriin ve hizmetlerini tanitirken televizyon
reklamlar1 araciligiyla aile ile her yonden bir bag kurmaya ve onlar1 satin almaya yonelik ikna etmeye
calismaktadir. Hem kiiresel hem de ulusal ¢aptaki markalar aile ile giiclii bir bag kurmaya calisirken
toplumunun duygu, diisiince, inang ve kiiltiir yapisini reklamlarinda kullanmaktadr.

Bu aragtirmanin amaci, kiiresel ve yerel markalarin televizyon reklamlarinda basta “aile”
olmak tizere “birliktelik™, “baglilik”, “sevgi”, “paylasma” ve “mutluluk” gibi temalar iizerinden
gerceklestirdikleri reklam stratejilerini incelemektir. Yapilan arastirmanin konusuna uygunlugu
bakimindan bir kiiresel bir de ulusal bir marka olmak iizere, Coca- Cola ve Torku markalar1 secilmistir.
Bu markalar ramazan ay1 reklamlar1 tizerinden ele alinarak incelenmistir. Genel tarama modeli
cercevesinde, ilgili literatiiriin incelenmesi kapsaminda gergeklestirilen arastirmada daha 6nce
markalarin aile konulu reklam stratejilerinin incelenmedigi saptanmistir. Bu durum, arastirmanin
onemini ortaya koyar niteliktedir. Son olarak, arastirmada elde edilen bulgular 15181nda televizyon
reklamlarinda aile temasi1 kullaniminin 6zellikle duygusal acidan etkili bir pazarlama stratejisi oldugu
sonucuna varilmistir.

Anahtar Kelimeler: Televizyon Reklamlari, Aile, Duygusal Pazarlama, Coca-Cola, Torku.

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI
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EXAMINING THE “FAMILY” THEMED TELEVISION AD-
VERTISEMENT STRATEGIES OF THE BRANDS

Ceyda KURTES

Abstract

With the intense competition environment of today’s world, brands have been
developing various advertising and marketing strategies in order to survive, come into
prominence, and reach to their target audience. The brands utilize advertisements trying
to introduce their products and services to their audience, to convince and to direct them
into buying. One of these advertisement types is the television advertisement. Being able
to reach to large masses, the television advertisements have been keeping their position
as one of the most effective channel of communication for the brands to introduce their
products and services. These advertisements can impress families, the most significant
consumption unit and organization of the society, in terms of brand preference. Positioned
right in the middle of the house and the family, television obtains the highest rating when it
addresses the “family”. Accordingly, the brands prefer the family as their target audience.
Therefore, family-related advertisement notifications and family-themed advertisements
are quite often on television. The brands, while introducing their products and services,
try to establish various bonds with families and to convince them into buying through
the television advertisements. While trying to form strong bonds with the families, both
national and global brands use the emotions, opinions, beliefs, and culture of the society in
their advertisements

The purpose of this study is to examine the television advertisement strategies of
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the local and global brands developed through themes, such as “family”, “togetherness”,
“commitment”, “love”, “sharing”, and “happiness”. Due to their suitability for the subject
of the study, both a global and a local brand, Coca-Cola and Torku, were selected. These
brands were examined through the advertisements for the month of Ramadan. Within the

context of the general survey model and the literature review, it was observed that the

“family” themed advertisement strategies of the brands have not been previously examined.

This finding highlights the importance of the research. Consequently, in the light of the
result of the research, it has been concluded that the use of family theme in the television
advertisements is an effective marketing strategy especially from an emotional perspective.

Keywords: Television Advertisements, Family, Emotional Marketing, Coca-Cola,
Torku.
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GAGDAS TURK RESMINDE AILE VE KADIN TEMASI: NURI
IYEM ORNEGI

Ars. Gor. Unal BASTABAN

Ozet

Aile; Anadolu insaninin temel yasam kiiltliriinii sekillendiren en 6nemli kavramlardandir. Aile icerisinde
etkin bir role sahip olan kadin ise bu kiiltiirel sekillenmenin vazgecilmez ve aktif rol alan bir parcgasidir.
Uretken ve ¢aliskan Anadolu kadini, bu nedenle ressamlarim eserlerinde sikga yer alan figiirlerden olmustur.
Bu ¢alismada da, ¢agdas Tiirk resminde ailenin en 6nemli figiirlerinden olan kadin imgesini toplumcu
gercekei resim anlayisi ile eserler ortaya koyan Tiirk ressam Nuri lyem’in eserleri ile ele almak amaglanmistar.
Calismada ¢agdas Tiirk resim sanati, aile igerisinde kadin ve bu iki temanin Nuri Iyem’in resimlerindeki
yansitilma bicimleri ve anlamsal vurgulamalar ortaya koyulmaya calisilmistir. Calismada Nuri Ilyem’in
toplumcu gercekei sanat anlayisi ile kadin figiiriinii bigem, renk, kurgu, anlam ve kompozisyon olarak nasil ele
aldig1 ve bu baglamda Anadolu kadininin yeri ve dnemi Nuri Iyemin eserleri ile irdelenmistir. Arastirmada nitel
arastirma desenlerinden betimsel analiz kullanilmistir. Calismanin anahtar kelimeleri ¢er¢evesinde; internet
kaynaklari, kitap, tez, makale gibi veri kaynaklari taranmistir. Literatiir taramas1 sonucunda ¢alismanin anahtar
kelimeleri ile dolayli baglantili olan bir¢ok kaynaga ulasilmistir. Kaynaklar arasinda ¢alisma konusunu temsil
edebilecek ve kaynak olarak kullanilabilecek 11 makale, bir yiiksek lisans tezi, 8 kitap ve 4 internet kaynagina
ulagilmistir. Bu kaynaklar da etik kurallar gozetilerek kaynakgada belirtilmistir. Calisma sonucunda Nuri
Iyem’in kadin figiirlerinin Anadolu’nun ger¢ek kahramanlarini temsil ettigi, ailenin temel tasi oldugu ve bu
nedenle 6nemli bir yere sahip oldugu ortaya ¢ikmistir. Nuri fyem ¢alismalarinda kadin figiiriinii renk, anlam,
bigem, kurgu ve kompozisyon olarak eserlerin odak noktasina alip figiirlerin gozleri ile seyirciye mesajlar
vererek betimlemistir. Iri siyah gozler, yemenilerle kapali agizlar ve Anadolu’nun agir sartlariin yansimasi
olan bakislar, Anadolu kadminm yasamin1 6zetler gibidir diyebiliriz. Nuri lyem’in resimlerinde Anadolu
kadini; acisini, sevgisini, yitirdiklerini, umudunu ve 6zlemini kocaman gozlerle seyirciye sessiz haykiriglarla
anlatiyor gibidir. Nuri lyem’in resimlerini ortaya koydugu siiregler incelendiginde ablasi, annelik olgusu ve
yasant1 konisinde yer alan Mardin’in kdylerinin hatiralarinda biraktig1 izlerden etkilendigi diistiniilmektedir.
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THE THEME OF FAMILY AND WOMEN IN CONTEMPORARY
TURKISH PAINTING: THE EXAMPLE OF NURI iYEM

Ressearch Assist. Unal BASTABAN

Abstract

Family; It is one of the most important concepts that shape the basic life culture of the Anatolian
people. The woman, who has an active role in the family, is an indispensable and active part of this
cultural formation. The productive and hardworking Anatolian woman has therefore been one of the
figures frequently featured in the works of painters. In this study, it is aimed to deal with the image of
woman, one of the most important figures of the family in contemporary Turkish painting, with the
works of Turkish painter Nuri Iyem, who produced works with a socialist realist painting approach. In
the study, contemporary Turkish painting art, women in the family and the way these two themes are
reflected in Nuri Iyem's paintings and semantic emphases are tried to be revealed. In the study, Nuri
Iyem's socialist realist understanding of art and how she handled the female figure in terms of style, 63
color, fiction, meaning and composition, and in this context, the place and importance of Anatolian
women were examined with Nuri lyem's works. Descriptive analysis, one of the qualitative research
designs, was used in the research. Within the framework of the keywords of the study; data sources
such as internet resources, books, theses and articles were scanned. As a result of the literature review,
many sources indirectly related to the keywords of the study were reached. Among the sources, 11
articles, a master's thesis, 8 books and 4 internet resources that can represent the study subject and
can be used as a resource have been reached. These sources are also mentioned in the bibliography
by considering the ethical rules. As a result of the study, it has been revealed that Nuri Iyem's female
figures represent the real heroes of Anatolia, are the cornerstone of the family and therefore have an
important place. Nuri Iyem, in his works, depicted the female figure as color, meaning, style, fiction
and composition, giving messages to the audience with the eyes of the figures, taking the focus of
the works. We can say that the big black eyes, closed mouths with the Yemenis and the looks that are
the reflection of the harsh conditions of Anatolia seem to summarize the life of the Anatolian woman.
Anatolian woman in Nuri lyem's paintings; it is as if he is telling the audience his pain, love, loss,
hope and longing with wide eyes with silent shouts. When the processes in which Nuri Iyem paints are
examined, it is thought that he was influenced by the traces he left in the memories of his older sister,
the phenomenon of motherhood and the villages of Mardin, which is located in the cone of life.

Keywords: Contemporary Turkish Painting, Family, Women, Nuri Iyem.



SISTEM KURAMINDA AILE

Esra ISIK

Ozet

Aile temel toplumsal kurumlardan biridir ve sosyolojinin de ¢calisma alanlar1 arasinda yer
alir. Ozellikle 19. yiizyildan itibaren sanayilesmenin etkisi ile Batida yasanilan degisimler ve bu
degisimlerin aile tizerindeki etkileri sosyolojinin cevap aradig1 onemli konulardan biri olmustur. Bu
baglamda bir alt ¢aligsma alan1 olarak gelisen aile sosyolojisi i¢erisinde de toplumlarda var olan aile
cesitliligi, ailenin islevleri, aile ve sosyallesme, aile i¢i roller, evlilik, bosanma, akrabalik iliskileri
gibi aileyi ilgilendiren her tiirlii toplumsal durum ele alinmaktadir. Sosyolojik kuramlarin ortaya
koydugu farkli bakis agilar1 ve agiklamalarla ¢esitlenen bu ¢aligsmalar aileye dair zengin bir sosyoloji
literatiirlinlin olugsmasina da katki saglamaktadir.

Sosyoloji kuramlar1 i¢inde aileye iligskin gelistirilen yaklasimlar ¢esitli dinamiklere odaklanarak;
aileyi, aile i¢i iliskileri, aile i¢i rolleri, ailenin diger toplumsal kurumlarla olan etkilesimini agiklamaya
calisir. Bu kuramlardan biri olan ve bu ¢alismaya da konu edilen sistem kurami da sosyoloji i¢inde
gelisen bir kuram olmamasina ragmen 1970’lerden sonra aile ¢alismalarinda kendine 6nemli bir yer
bulmustur. Sistem kuramai aileyi bir sistem olarak goriir ve bu kuramsal yaklasimdan hareket eden
sosyologlar da aileyi bu ¢ercevede anlamaya calisir. Sosyoloji disinda farkli alanlardan da beslenen
ve genel sistem kurami olarak da bilinen kuram, ayn1 zamanda disiplinlerarasi bir aragtirma alani
saglamaktadir. Farkli 6zelliklerinden hareketle ailenin bir sistem olarak goriildiigii bu kuramsal
yaklagim ayni zamanda aile terapisi alaninda da kullanilmaktadir.

Bu ¢alismada sistem kuraminin aileye dair sosyolojik arastirmalarda nasil kullanilmaya
baslandig1 sorusuna yanit aranacak, ailenin sistem kurami temelinde nasil ele alindigina ve sistem
kuraminin aileye iligskin yaklagimini sekillendiren temel dinamiklere deginilecektir.
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FAMILY IN SYSTEM THEORY

Esra ISIK

Abstract

The family is one of the basic social institutions and is among the study areas of sociology.
Especially since the 19th century, the changes experienced in the West with the effect of
industrialization and the effects of these changes on the family have been one of the important issues
that sociology seeks for answers. In this context, within the family sociology, which has developed as
a sub-study field, all kinds of social situations that concern the family such as family diversity, family
functions, family and socialization, family roles, marriage, divorce, kinship relations are discussed.
These studies, which are diversified with different perspectives and explanations put forward by
sociological theories, also contribute to the formation of a rich sociological literature on the family.

Approaches to family developed within sociological theories focus on various dynamics; tries to 65
explain the family, the relationships within the family, the roles within the family, the interaction of the
family with other social institutions. System theory, which is one of these theories and is the subject
of this study, has found an important place in family studies after the 1970s, although it is not a theory
that has developed in sociology. Systems theory sees the family as a system, and sociologists, acting
from this theoretical approach, try to understand the family within this framework. The theory, also
known as general systems theory, which is fed from different fields besides sociology, also provides an
interdisciplinary research area. This theoretical approach, in which the family is seen as a system based
on its different characteristics, is also used in the field of family therapy.

In this study, an answer will be sought to the question of how systems theory began to be used
in sociological research on the family, how the family is handled on the basis of systems theory and the
basic dynamics that shape the approach of systems theory to the family will be discussed.

Keywords: family, systems theory, sociological theories



66

BASKI RESIM SANATINDA KYBELE IKONOGRAFISI
YORUMLAMALARI UZERINE BIR ARASTIRMA

Elif GULER, Doc. Selma SAHIN

Ozet

Tarihin baglangicindan bu yana insanlarin inang ihtiyacinin dogal bir iiriinii olarak meydana
gelen Kybele, yiizyillardir bir¢ok toplum tarafindan ¢esitli tanimlamalar ile inancin simgesi olmus
ve diinyanin en gli¢lii kadin imgelerinden biri haline gelmistir. Bu da onu nesiller boyu hem sanatin
hem inancin bir pargasi yapmistir. Bu arastirmanin amaci; Giiniimiizde mitolojik bir simge olan, fakat
gecmiste bir¢cok topluluk tarafindan dini anlamda iistiin bir deger ve kabul goren, tarihi yapitlarda da
idollerine sik¢a rastlandigimiz ““Ana Tanriga” olarak adlandirilan, Kybele’ nin bask1 resim sanatinda
ki kullanim yayginlig1 ve bu alanda {iretilen sanat eserlerinde sanatg¢ilarin Kybele ikonografisini
nasil yorumlandiklarini incelemektedir. Bu aragtirma inceleme ve betimlemeye dayali nitel bir
arastirmadir. Aragtirma baski resim teknikleri ile olusturulmus olan sanat yapitlarindan; Mustafa
Pilevneli, Nevra Bozok, Selma Sahin ve Hatice Bengisu’nun eserlerinde Kybele ikonografisine ait
simge ve idol yorumlamalarinin incelenmesi ile sinirlidir. Bu aragtirma Tarihte kiiltiirel agidan bir¢ok
deger barindiran ve farkli donemlerde ¢esitli inanislara adanmis olan Kybele’nin baski resim sanati
perspektifinden ele alinmasi, tiretilen eserlerde ki yorumlama derinliginin incelemesi ve bu degerlerin
vurgulamasi bakimindan 6nemlidir. Arastirma sonuglar1 incelendiginde, Eserlerde yer alan Kybele
ikonografileri ge¢gmisten bugiine kadina olan inanca ve kadinin gii¢lii durusuna 151k tutmaktadir.
Kybele’nin sanat eserlerinde yorumlanisi; Tarih boyunca, kadinin tiretkenlik, bolluk ve bereketin
simgesi olusunun, kadinin anag¢liginin, giiglii durusunun, var olan dogal giizelliginin, asaletinin ona
verilen tiim degerlere sahip ¢ikilisinin ayn1 zamanda kadinin 6ziinde var olan birlestirici ve diinyay1
ayakta tutan yapisinin izlerini gézlemleyebilmeyi miimkiin kilmaktadir.
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A RESEARCH ON KYBELE ICONOGRAPHY INTERPRE-
TATIONS IN PRINT ART

Elif GULER, Assoc. Prof. Selma SAHIN

Abstract

Kybele, which has emerged as a natural product of people's belief needs since the beginning of
history, has been the symbol of belief with various definitions by many societies for centuries and has
become one of the most powerful images of women in the world. This has made it a part of both art
and belief for generations. The purpose of this research; The widespread use of Cybele in printmaking
and the artworks produced in this field, which is a mythological symbol today, but has a superior value
and acceptance in the religious sense by many communities in the past, and is called the "Mother
Goddess" whose idols are frequently encountered in historical works. examines how artists interpreted
the iconography of Cybele. This research is qualitative research based on analysis and description.
Among the works of art created with research printmaking techniques; It is limited to examining the
interpretations of symbols and idols of Kybele iconography in the works of Mustafa Pilevneli, Nevra
Bozok, Selma Sahin, and Hatice Bengisu. This research is important in terms of considering Kybele,
which has many cultural values in history and was dedicated to various beliefs in different periods,
from the perspective of printmaking, examining the depth of interpretation in the works produced and
emphasizing these values. When the results of the research are examined, the iconographies of Cybele
in the works shed light on the belief in women and the strong stance of women from past to present.
Interpretation of Kybele in works of art; Throughout history, it is possible to observe the traces of the
woman's being the symbol of productivity, abundance, and fertility, her motherhood, her strong stance,
her natural beauty, her nobility, and her unifying and world-supporting structure.

Keywords: Kybele Iconography, Icons, Idol, Printmaking, Female Images
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ULUSLARARASI GOG EKSENINDE AILE iClI ROLLER

Dr. Ogr. Uyesi Zeynep HICDURMAZ

Ozet

Aile kurumu, dinamik bir siirecin pargasi olarak yeni gelisen toplumsal kosullarla birlikte
degisim ve doniisiime ugramistir. Uluslararast gogle birlikte ortaya ¢ikan yeni kosullar karsisinda
ailenin yapisinda 6nemli degisimler meydana gelmistir. Uluslararasi go¢ baglaminda ailenin i¢
yapisina iligkin tartigmalarda toplumsal cinsiyet 6nemli bir yer tutmaktadir. Go¢ ¢alismalarinda
toplumsal cinsiyet perspektifinin gerekliligi, 6zellikle gogmen kadinin geleneksel roller baglaminda
aile i¢i rol yiikiinii ve ataerkil aile yapisinin kadin lizerindeki etkisini goriiniir kilmak konusunda ortaya
cikmaktadir. Go¢men kadin, “annelik” vasfini siirdiirme zorunluluguyla, yeni bir iilkeye ekonomik
olarak tutunmaya ¢alisan ailenin bir bireyi olarak geleneksel roliiniin disina ¢ikma noktasinda zorluklar
yasamaktadir. Bununla birlikte ailenin i¢ yapisinda, toplumsal cinsiyet rolleri baglaminda degisim de
gorlilmiistiir. Bu baglamda gdg siireci, aile i¢inde geleneksel rollerle 6zdeslesen kadini otonom ve aktif
bir bireye doniistiirmiistiir. Gog edilen iilkenin kosullar1 karsisinda aileler tarafindan iiretilen uyum
stratejisi aile i¢cinde kadin ve erkegin rollerini bi¢imlendirmistir. Bu ¢alismanin amaci, uluslararasi
gb¢ deneyimi karsisinda gd¢gmen ailelerdeki aile i¢i rolleri, devamliliklar ve degisimler ¢ercevesinde
tartismaktadir.
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INTRA-FAMILY ROLES ON THE AXIS OF INTERNA-
TIONAL MIGRATION

Assist. Prof. Zeynep HIGCDURMAZ

Abstract

As a part of a dynamic process, the family institution undergoes changes and
transformations with the newly developing social conditions. In the face of new conditions
that emerged with international migration, important changes have occurred in the structure
of the family. In the context of international migration, gender has an important place in the
discussions on family structure. The necessity of a gender perspective in migration studies
emerges in order to make visible the burden of domestic role of women and the effects of
the patriarchal family structure, especially in the context of traditional roles. Immigrant
women have difficulties in going beyond their traditional role as a member of the family
trying to hold on economically to the new country, with the obligation to maintain their
"motherhood" qualification. However, there has also been a change in the internal structure
of the family, in the context of gender roles. In this context, the migration process has
transformed the woman, who is identified with traditional roles in the family, into an
autonomous and active individual. The adaptation strategy produced by the families in the
face of the conditions of the migrated country has shaped the roles of women and men in
the family. The aim of this study is to discuss the family roles in migrant families in the
context of continuities and changes in the face of international migration experience.
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ESTEN BEKLENTILERDE DEGISIMIN SOSYOLOJIK ANALIZI:
SURECI TERSTEN OKUMAK

Uzm. Ebru SOYLER,Yusuf SAHIN

Ozet

Evlilik kurumunun sorunlarina ve yasadig1 degisime dair yapilan ¢alismalarda temel odak
noktas1 bogsanma olmaktadir. Bosanma bir slirecin sonucudur ve negatif sonuca odaklanan ¢alismalar
temel itibariyle siirecin ortaya ¢ikigini etkileyen faktorleri anlamakta ve 6ngdrmekte eksik kalmaktadir.
Bosanmaya giden siirecin 6ncesindeki evlilik donemini ve evlilik 6ncesinde taraflarin beklentilerini
Olcerek, beklentilerde yasanan degisimi sosyolojik perspektifle analiz etmek onem arz etmektedir.

Bu caligsma evlilik kurumunun degisimini taraflarin evlilikten beklentileri {izerinden ele almaktadir.
Beklentilerdeki degisim mevcut duruma iligkin fikir sunma yaninda, gelecekteki durumu 6ngérme ve
anlama acgisindan anlamhidir. Arastirmada es secimindeki bireysel farkliliklar1 ve evlilik kurumundan
beklentileri 6lgmek amacryla Ali Giillii tarafindan gelistirilmis olan Esten Beklenti Olcegi kullanilmistir.
Aragtirmanin katilimcilari Dumlupmar Universitesi Egitim, Iktisadi Idari Bilimler, Giizel Sanatlar, Fen
Edebiyat ve Miihendislik fakiiltelerinden toplam 750 6grencidir. Elde edilen veriler SPSS 25 programi
kullanilarak bilgisayar ortamina aktarilmis, Mann-Whitney U ve Kruskal Wallis testleri kullanilarak
gruplar arasindaki farkliliklar dl¢iilmiistiir. Esten Beklenti Olgegi; ese karsi sevgi, sosyo-ekonomik
faktorler, uyum, cinsellik, inang ve kiiltiir benzerligi, ailelere saygi ve ese saygi olmak tizere toplamda

7 alt boyuttan ve 25 sorudan olugsmaktadir. Katilimcilarin yas, cinsiyet, yasanilan yer, flort durumu gibi
degiskenlerle ilgili bilgileri, arastirmaci tarafindan hazirlanan kisisel bilgi formu iizerinden toplanmastir.
Aragtirma sonuglari, esten beklentiler noktasinda demografik degiskenlere gore ¢arpici farklar ortaya
cikarmistir. Arastirmaya katilan kadin 6grencilerin, erkek 6grencilere kiyasla eslerinden beklentilerinin
daha ytiksek oldugu tespit edilmistir. Cinsellik alt boyutu hari¢ tiim alt boyutlarda ve 6l¢ek toplam
puaninda kadin katilimcilarin erkek katilimcilara gore eslerinden beklentileri daha yiiksektir. Gerek
kisisel gerekse toplumsal doniistimler sebebiyle bireylerin, toplumlarin beklentileri degismektedir.
Devamli degisen, doniisen bu beklentiler birbirleriyle uyum i¢inde olmadiginda ortaya ¢atisma ve sorunlar
cikmaktadir. Son yillarda artan bosanma oranlar1 da bu uyumsuzlugun bir neticesidir. Beklentilerdeki
farklilagmanin sosyolojik boyutu dogru parametrelerle analiz edilerek, ger¢ekgi sosyal politikalar
iiretilmesiyle aile kurumuna yapici katkilar gelistirmek miimkiin olacaktur.
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SOCIOLOGICAL ANALYSIS OF CHANGE IN EXPECTATIONS
FROM SPOUSES: READING THE PROCESS REVERSELY

Exp. Ebru SOYLER, Yusuf SAHIN

Abstract

Divorce is the focus of studies on the problems of the institution of marriage and its
change. Divorce is the result of a process, and studies focusing on the negative outcome are
basically incomplete in understanding and predicting the factors that affect the emergence of the
process. It is important to analyze the change in expectations from a sociological perspective
by measuring the marriage period before the divorce process and the expectations of the parties
before the marriage. This study deals with the change of the institution of marriage through the
expectations of the parties from marriage. The change in expectations is meaningful in terms of
predicting and understanding the future situation, as well as providing an idea about the current
situation. In the research, Expectations from Spouse Scale(ESS) developed by Ali Giillii was 71
used to measure individual differences in spouse selection and expectations from the institution
of marriage. The participants of the research are 750 students from Dumlupinar University
Faculties of Education, Economics and Administrative Sciences, Fine Arts, Arts and Sciences
and Engineering. The obtained data were transferred to the computer using the SPSS 25 program,
and the differences between the groups were measured using the Mann-Whitney U and Kruskal
Wallis tests. Expectation Scale from Spouse; consists of 7 sub-dimensions and 25 questions in
total, including love for the spouse, socio-economic factors, harmony, sexuality, belief and cultural
similarity, respect for families and respect for spouse. Participants' information on variables such
as age, gender, place of residence, dating status were collected through the personal information
form prepared by the researcher. The results of the research revealed striking differences in terms
of expectations from the spouse according to the demographic variables. It has been determined
that female students participating in the research have higher expectations from their spouses
compared to male students. Female participants have higher expectations from their spouses
than male participants in all sub-dimensions and scale total scores except for the sexuality sub-
dimension. Due to both personal and social transformations, the expectations of individuals
and societies change. When these constantly changing and transforming expectations are not in
harmony with each other, conflicts and problems arise. Increasing divorce rates in recent years is
a result of this incompatibility. By analyzing the sociological dimension of the differentiation in
expectations with the right parameters, it will be possible to develop constructive contributions to
the family institution by producing realistic social policies.

Keywords: Sociology of Family, Marriage, Expectation from Spouse, Divorce
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pUMHl}RiYET DONEMi SANAT ANLAYISINDA AILE
IMGESI

Miijgan SIKKAS

Ozet

Aile kavrami her iilkenin, toplumun temel yapisini olusturmaktadir. Kisaca tanimlamalarda
toplumun en kii¢iik parcasi olarak bahsedilse bile, genis kapsami ile bir¢ok kavrami ve alani igine
alan, etkilenen ve etkileyebilen bir yapiya sahip olmaktadir. Tarihi agidan aile kavraminin ilk ortaya
c¢ikist kesin olarak bilinmemektedir ancak boyle koklii bir gegmise, tarihe sahip oldugu diistiniiliir
ise yiizyillardir bilenen bir yapinin varligindan s6z ederken gegirdigi gelisimler ve etkilesimlerin
boyutu bir¢ok alanda arastirma ve inceleme konusu olmaktadir. Ilkel ddnem anaerkil aile yapisindan,
sanayi devrimi sonrasi aile yapisi ve gliniimiiz kent ailelerine kadar olan siirecte bircok degisim
goriilmektedir ve bu farkl aile yapilar1 incelenmeye baslandiginda benzer ve farkli yonler belirgin
bir hal almaktadir. Ozellikle toplumlarimn farkli kiiltiirel yapilari, cagin gereklilikleri gibi unsurlar aile
yapilarini etkilemislerdir. Bu farklilik ele alinarak makalenin sinirlamasi olan cumhuriyet donemi
Tiirk toplum aile yapisi ve bu yapi i¢inde sanatin rolii temel konu olmaktadir. Cumhuriyet donemi
oncesi zorlu bir yasam miicadelesinden ¢ikan Tiirk halki i¢in bu donemde gerceklesen devrim ve
gelismeler aile yapisinda degisimlere sebebiyet vermistir. Onceki dénemlerde karsilasilmayan yenilik
ve degisimlerin i¢cinde kendini bulan bu yap1, aslinda var olan potansiyelin nasil giin yiiziine ¢iktiginin
da 6rnegi olmaktadir. Tiirk kiiltiirii birgok millete gore zengin bir yapiya sahiptir. Bu yapi iginde
miizik, resim, dans, yemek, edebiyat ve daha bircok alan mevcuttur. Ozellikle koklii bir tarihe sahip
olan bu milletin, ortaya ¢ikardigi eserlerin her biri incelendiginde sanatin iginde o donemin sartlari
ve yasayisi gibi bir¢ok kiiltiirel ve tarihsel eylemin basarili sergilenisine tanik olunmaktadir. Tiim bu
stireclerde var olan aile kavrami ve yapisi yagam sartlariin degisimi ile farklilasmaya dogru gitmistir.
Toplumsal ve sanatsal acidan ele alinan sanat anlayisinda aile imgesi kavrami; Tiirk toplumunun sanata
olan bakisi, yaklasimi agisindan kisilere taniklik etmektedir. Diger bir siire¢ ise ele alinan donem
icinde diinya geneli ailenin sanata olan yaklasimi ve Tiirk toplumunda bu yaklasimin boyutlarinin
etkileri incelenerek, cumhuriyet donemi sanat anlayisinda aile imgesi arastirmanin temel amacini
olusturmaktadir.
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THE FAMILY IMAGE IN THE REPUBLIC PERIOD ART
APPROACH

Miijgan SIKKAS

Abstract

The concept of family is one of the basic conditions in every respect. As the smallest piece
that can be designed in a short time, it is a comprehensive primary education and bench-taking, use,
and production. Historically, it is said that approximately one person will have a certain usable past,
history, as the first appearance. The primitive period appears in the main family, the processes in the
next industrial family structure, and the future urban families, and similar and different aspects to
this different study are in a state. As in the design of different designs in the design of the designs, the
features affect the family structures. The season period, which is the training of the structure that will
be discussed in this package, is the family structure of the Turkish society and the art in this is the
basic principle. For the Turkish people, who came from a difficult life struggle before the republic, this
time will turn into changes from the revolution and the family. This structure of new inventions that
were not encountered in previous weeks may be related to how existing developments will be. Turkish
cuisine has a rich taste in millet. Within this structure, there are music, painting, dance, food, literature,
and many other areas. One of the things that are exhibited in this nation, whose usage style has a
history, seems to be finished and lived in art. The concept of family and the nature of all these people
have been different when they were in it. The social and modern image is handled, the concept of
family in the understanding of art; The view of the Turk towards art is to eat exemplary food. Another
period includes the family's main purpose in the art of session by examining the dimensions of the
images in this context, which are included in the art of the period in question and applied in general.

Keywords: Art, Family, Republic, image,
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GAGDAS TURK RESMINDE AILE KAVRAMINI ISLEYEN
SANATGILARIN ESERLERI UZERINE BIR INCELEME

Dog. Dr. Pinar YAZKAG

Ozet

Bu ¢aligmada amag; Cumhuriyetin ilanindan sonra yasanan, toplumsal, siyasi ekonomik
anlamda degisimlerin yansimalarini; Cagdas Tiirk resim geleneginde toplumsal bir konu olan aile
temasini farkl islup ve tekniklerle isleyen ressamlarimizin ¢aligmalarina yer verilerek betimsel bir
arastirma yapmak amaglanmaistir.

Aragtirmanin 6nemi: Cagdas Tiirk resminde ev, aile yuva gibi konular1 farkli bakis agisiyla ve
tisliipta donemin siyasi, ekonomik ve sosyo -kiiltiirel ortami i¢gindeki etkilesimleri ve degisimleri
yansitan resimlerin bugiin birer belge niteligi tasimalar1 bakimindan 6nemlidir. Aragtirmada; gegmisten
glinlimiize aile kurumunun yasadigi degisim ve doniisiimiin resimler tizerinden bir degerlendirmesi
amagclanmistir. Calismada; Hoca Ali Riza Bey, Malik Aksel,Nuri yem,Fikret Otyam, Abidin
Elderoglu, Fikret Mualla, Hamit Gorele, Naci Kalmukoglu, Namik ismail, Nedim Gtinsiir, Nese
Erdok, Neset Giinal, Seref Bigali, Turgut Zaim, Giilsiin Karamustafaoglu, Nur Kogak,ipek Duben
gibi Cagdas Tiirk ressamlarinin aile temali resimlerini kapsamaktadir. Cagdaslasma yolundaki Tiirk
toplumunun gecirdigi sosyo -kiiltiirel degisim siireglerinin yasamin biitlin alanlarinda yansimalarini
gosteren onemli bir unsur olan resimlerde gézlemlemek miimkiindiir.

Arastirmada yontem olarak; literatiir tarama ve karsilastirmali eser inceleme yontemi ile
fotograf belge unsurlarinin incelenmesiyle somut veriler kullanilmistir.

Sonug olarak; Bu resimlerin incelenmesiyle; toplumda aile, ev,yuva temasinin sanat¢ilarin
eserlerinde nasil ele alindig tespit edilmeye calisilmistir. Arastirma da ayn1 zamanda toplumsal
degisimin yansimalarini ortaya koyan resimler vasitasiyla toplumsal gelisim ve degisimin izleri
dénemin sanatcilarinin eserleriyle ortaya koyulmaya caligiimistir.
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AN INVESTIGATION ON THE WORKS OF ARTISTS
WORKING ON THE CONCEPT OF FAMILY IN CON-

Assoc. Prof. Pinar YAZKAG

Abstract

The aim of this study; The reflections of the social, political and economic changes experienced
after the proclamation of the Republic; It is aimed to make a descriptive research by including the
works of our painters who handle the family theme, which is a social issue in the contemporary
Turkish painting tradition, with different styles and techniques.

The importance of the research: The paintings reflecting the interactions and changes in the
political, economic and socio-cultural environment of the period with a different perspective and in
style are important in contemporary Turkish painting, as they are documents. In the study, Hodja Ali
Riza Bey, Malik Aksel, Nuri Iyem, Fikret Otyam, Abidin Elderoglu, Fikret Mualla, Hamit Gérele, Naci
Kalmukoglu, Namik Ismail, Nedim Giinsiir, Nese Erdok, Neset Giinal, Seref Bigal1, Turgut It includes
family-themed paintings by Contemporary Turkish painters such as Zaim. It is possible to observe
in the paintings, which are an important element showing the reflections of the socio-cultural change
processes of the Turkish society on the way to modernization in all areas of life.

As a method in the research; Concrete data were used by examining the photographic document
elements with literature review and comparative work analysis method.

As a result; By examining these pictures; It has been tried to determine how the theme of
family, home, home in society is handled in the works of artists. The research also tried to reveal the
traces of social development and change with the works of the artists of the period through paintings
that reveal the reflections of social change.
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URUN AMBALAJLARINDA KULLANILAN AiLE
GORSELLERININ iINCELENMESI

Ogr. Gor. Mustafa Semih SARAOGLU

Ozet

Ambalaj 21.ylizyilda biiyiik bir gelisim gostererek tiriinlerin 6zelliklerini
korumaninda 6tesine gegmistir. Gelisen ambalajlama teknolojisi hem tiriinlerin
ozelliklerini korumasini saglamakta hem de tiiketiciyi etkilemek i¢in bir reklam araci
olarak kullanilmaya baslanmistir. Uriin ambalajindaki gérseller tiiketici icin olumlu fikir
vermesi amaciyla bir araya getirilir. Pek ¢ok farkli bireyin ihtiyaclarini gidermek igin
hazirlanan ambalajli liriinler aile olgusu i¢inde ayni hassasiyetle ele alinmaktadir. Firmalar
aile bireylerinin ¢ogunlugunun kullandigi iirtinlerin ambalaj gorsellerinde aile olgusunu
pekistirici gorseller kullanmaktadir. Yaptigim ¢alismada ulusal marketlerin satis raflarinda

76 bulunan iirtinler incelenmistir. Daha ¢ok temizli ve gida tiriinlerinin ambalajlarinda aileyi
animsatan anne, baba, ¢ocuk gibi farkli gorseller kullanilarak tiriiniin aileler tarafindan
tercih edildigi algist olusturulmaktadir. Tiiketiciyi etkilemek adina ambalaj iizerinde
kullanilan aile gorsellerinin daha ¢ok aile bireylerinin tamami tarafindan ortak kullanilan
tirinlerin ambalajinda yer verilmekte oldugu saptanmistir. Bu ¢alisma ile ortak kullanilan
tiriinlerin ambalajinda kullanilan aile olgusunu ¢agristiran gorseller incelenmistir. Arastirma
sonucunda agirlikl olarak temizlik malzemelerinde ve bazi gida iirtinlerinin {izerinde aileyi
animsatan gorseller kullanildig1 saptanmigtir

Anahtar Kelimeler: Aile, ambalaj, reklam, gorsel, tasarim.
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EXAMINATION OF FAMILY IMAGES USED IN PRODU-
CT PACKAGING

Lect. Mustafa Semih SARAOGLU

Abstract

Packaging has made great progress in the 21st century and has gone beyond
protecting the characteristics of the products. Developing packaging technology has started
to be used as an advertising tool both to ensure that the products protect their properties
and to influence the consumer. The images on the product packaging are brought together
to give a positive idea for the consumer. Packaged products prepared to meet the needs
of many different individuals are handled with the same sensitivity within the family
phenomenon. Companies use visuals that reinforce the family concept in the packaging
visuals of the products used by the majority of family members. In my study, the products
on the sales shelves of national markets were examined. The perception that the product 77
is preferred by families is created by using different visuals such as mother, father, child,
which reminds the family, in the packaging of mostly clean and food products. It has been
determined that the family images used on the packaging in order to influence the consumer
are mostly included in the packaging of the products that are used jointly by all family
members. In this study, the visuals that evoke the family phenomenon used in the packaging
of common products were examined. As a result of the research, it was determined that
images reminiscent of family were used mainly in cleaning materials and on some food
products.

Keywords: Family, packaging, advertising, visual, design.



21.YY KITLE ILETISIM ARACI OLARAK SOSYAL MEDYA
TASARIMLARI UZERINDE AILE OLGUSUNUN INCELENMESI

Deniz BABILIK

Ozet

Insanligin var oldugu zaman diliminden giiniimiize kadar olan siiregte, iletisim kavrami
siirekli olarak var olmus bir kavramdir. Ciinkii Insan, sosyal ve psikolojik ihtiyaglari olan bir varliktir.
Bireysel olan iletisim ihtiyaglar1 yaninda insan, etrafindaki uyaranlar sayesinde de siirekli iletisime
maruz kalmaktadir. Bu bazen bir reklam gorseli, bazen bir sosyal medya post tasarimi bazen de bir
bilgilendirme tasarimi araciligi ile gergeklesebilmektedir.

Gilintimtiizde kitle iletisim aract olarak kullanilan sosyal medya, giinliik hayatin i¢inde insan
yasantisinin bir pargasi haline gelmistir. insan hayatinin her alaninda varligin siirdiiren sosyal medya
zamanla hizla Uiretilen ve hizla tiiketilen bir meta haline gelmistir. Diinyada ¢ogu insan i¢in ortak bir
iletisim dili olan sosyal medya mecralari, haberlesme ve teknoloji baglantisinin sundugu avantajlarla
her bireye kolayca ulagsmay1 saglamistir. Tasarimcilar i¢in sosyal medya mecralari, hem hizli hem de
dontit alinabilen biiyiik bir kitle iletisim araci olmustur.

Bir tasarimci i¢in tasarim siireci ve tasarimi olusturmak kadar, tasariminin hedef kitleye
iletilmesi de her zaman 6nemli bir yere sahip olmustur. Sosyal medya, manuel yasama gore daha
bliyiik kitlelere erisimin kolayligin1 saglamistir. Bu nedenle, bir tasarimci i¢in vazgegilmez bir
mecra ve aktif kullanim alan1 haline gelmistir. Tasarimlarin gorsel gelisimini de destekleyen internet
mecralari, tasarimcilar arasinda da aktif bir iletisim ag1 olarak kullanilmistir. Tasarimeilar sosyal
medya tizerinde iletmek istedikleri diisiince yapilarini, bakis agilarini, hedef kitleye ulastirmay1
amagladig1 mesajlarini; istedigi renk, teknik ve kategoride elektronik ortamda kolayca sunabilme
imkanina sahip olmustur. Bunun yani sira tasarimeilar giinliik hayati, yasadiklarini, gézlemlediklerini
ya da elestirel bakis agisiyla ele almak istedigi konular1 ¢alismalarinda yansitmistir.

Toplumun yap1 tasi olan aile olgusu, tasarimcilar i¢in biiyilik bir 6nem tagimistir. Clinkii insan
ve toplum ile iletisim kurmak amaciyla tasarim yapan tasarimcilar, bazen duygusal bag kurmak bazen
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de insanin yagamina dokunabilmek i¢in illiistrasyon, afig, animasyon, fotograf, hareketli caligmalar vb.

bir¢ok sanat ve tasarim tirlinlerinde aile olgusunu islemistir. Bu aragtirmada, tasarimcilar tarafindan
sosyal medya mecralarinda aile olgusunu isledigi tasarim/eserlerinde, aile kavramini hangi amag
dogrultusunda nasil yansittiklari incelenmistir. Elde edilen verilere gore oneriler gelistirilmistir.

Anahtar Kelimeler: Sosyal Medya, Iletisim, Tasarim, Tasarimc1, Aile
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21.YY EXAMINATION OF THE FAMILY PHENOMENON ON
SOCIAL MEDIA DESIGNS AS A MASS MEDIA TOOL

1Deniz BABILIK

Abstract

In the process from the time period when humanity existed to the present day, the concept of
communication is a concept that has constantly existed. Because a person is an entity with social and
psychological needs. In addition to individual communication needs, a person is constantly exposed to
communication thanks to the stimuli around him. Sometimes this can happen through an advertising
image, sometimes through a social media post design, sometimes through an information design.

Nowadays, social media, which is used as a mass media tool, has become a part of human life in
everyday life. Social media, which continues to exist in all aspects of human life, has become a rapidly
produced and rapidly consumed commodity over time. Social media channels, which are a common
communication language for most people in the world, have made it easy to reach each individual with
the advantages offered by communication and technology connection. For designers, social media has 79
been a great mass media tool that can be both fast and fast.

As well as creating a design process and design for a designer, communicating his design to
the target audience has always had an important place. Social media has provided the convenience of
accessing larger audiences than manual life. Therefore, it has become an indispensable medium and
an area of active use for a designer. Web media, which also supports the visual development of dec,
has also been used as an active communication network between designers. Designers have had the
opportunity to easily present the thought structures, points of view, messages they want to convey
on social media to the target audience in the desired color, technical and category electronically. In
addition, designers have reflected daily life, what they live, observe or want to address from a critical
point of view in their work.

The family phenomenon, which is the building block of society, has been of great importance
for designers. Because designers who design in order to communicate with people and society,
sometimes to create an emotional connection, sometimes to create illustrations, posters, animations,
photographs, animated works, etc. to be able to touch a person's life. Designers have processed the
family phenomenon in many art and design products. In this study, it was examined how designers
reflect the concept of family in their design/works, for which purpose they process the phenomenon of
family in social media channels. Recommendations have been developed based on the data obtained.

Keywords: Social Media, Communication, Design, Designer, Family
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AILELERIN GOCUKLARINI OKULA GONDERME INANG VE
MOTIVASYONLARININ INCELENMESI

Murat BARTAN, Selin Biike GURBUZ

Ozet

Bu aragtirma, anne ve babalarin ¢ocuklarini bir okul 6ncesi egitim kurumuna géondermedeki
inan¢ ve motivasyonlarini belirleyebilmek amaciyla gerceklestirilmistir. Aragtirma nicel arastirma
yontemlerinden iligkisel tarama modeli ile yapilmistir. Arastirmaya cocugu bir okul 6ncesi egitim
kurumuna devam eden 149 anne ile 56 baba katilmistir. Arastirmada veriler “Egitimde Aile Katilimi
Olgegi” kullanilarak toplanmustir. Arastirmanin verileri bir cevrimigi anket formu (Google Form)
ile toplanmustir. Verilerin analizinde betimsel istatistikler ile t-testi ve tek yonlii varyans analizi
kullanilmistir. Arastirma sonuglarina gore, anne ve babalarin ¢ocuklarini bir okul 6ncesi egitim
kurumuna géndermedeki inang ve motivasyonlarmin yiiksek oldugu belirlenmistir, Olgekten
alian puanlar analiz edildiginde, ebeveynlerin cocuklarinin egitimlerine dair sahip olduklari
sorumluluk seviyeleri hakkindaki inanclari alt boyutunda, ebeveynlere gore ve okulun 6zelligine
gore farklilik gosterdigi, ebeveynlerin yasina gore, aylik gelire gore ve ailenin yasadig1 yere gore
farklilik gostermedigi belirlenmistir. Katilim i¢in ebeveyn 6z yeterliligi inanglar1 alt boyutunda analiz
edilen degiskenlerin farklilik géstermedigi, katilim i¢in okuldan gelen genel davetlerin ebeveynler
tarafindan algilanmalar alt boyutunda, ebeveynlere gore ve okulun 6zelligine gore farklilik gosterdigi,
ebeveynlerin yasina gore, aylik gelire gore ve ailenin yasadigi yere gore farklilik géstermedigi
belirlenmistir. Katilim i¢in spesifik 6gretmen davetlerinin ebeveynler tarafindan algilanmalar alt
boyutunda, degiskenlerin farklilik gostermedigi belirlenirken, ebeveynlerin katilim aktiviteleriyle
ilgili kisisel bilgi ve becerilerine yonelik algilari alt boyutunda, ebeveynlere gore farklilik gosterdigi,
ebeveynlerin yasina gore, aylik gelir ve ailenin yasadig1 yere gore farklilik gostermedigi, ebeveynlerin
katilim aktiviteleriyle ilgili kigisel zaman ve enerjilerine yonelik algilari alt boyutunda da degiskenlerin
bir farklilik yaratmadig tespit edilmistir.

Anahtar Kelimeler: Ebeveyn, inang, motivasyon
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EXAMINING FAMILIES\' BELIEFS AND MOTIVATIONS FOR
SENDING THEIR CHILDREN TO SCHOOL

Murat BARTAN, Selin Biikke GURBUZ

Abstract

This research was carried out to determine the beliefs and motivations of parents for sending
their children to an institution of preschool education. The research was carried out with the relational
survey model, one of the quantitative research methods. The study included 149 mothers and 56
fathers whose children attend a preschool educational institution. The study data were collected
using the "Family Participation in Education Scale". The research data was collected with an online
questionnaire (Google Form). Descriptive statistics, t-test and one-way analysis of variance were
used in the data analysis. According to the results of the research, it was determined that the beliefs
and motivations of parents to send their children to a preschool educational institution are high.
Considering the sub-dimensions of the scale, the gender of the parents and the characteristics of the
school make a significant difference. Parents' age, monthly income, environment and marital status do
not make a significant difference.

Keywords: Parents, Beliefs, Motivation
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GELECEGIN AIiLE YAPISINI SEKILLENDIRMEDE SANAT VE
TASARIM

Bahattin GULEC

Ozet

Bu calismada, gelecegin aile yapisina yon verecek olan Sanat ve Tasarimin incelenmesi hedeflenmistir.
Insanlik tarihinin her doneminde yer edinen sanat, ¢caglar boyunca insanhigin ilgi alan1 olmus; gegirdigi
evrimler ile insanligin yasam bicimlerini degistirmis, farkli bakis ac¢ilarina yon vermistir. Duygunun,
diistincenin ve hislerin hakim oldugu sanatta, yeni fikirlerin olugmasi ve bu fikirlerle beraber fakli
sanat akimlarinin ortaya ¢cikmasi da 6nemeli bir etken olmustur. Bu etki yiizyillar boyu devam etmis
toplumlari, milletleri etkilemis ve bir ailenin geleneklerine, kiiltiirlerine yon vermis, her bir bireyin
yasam bi¢imi olmustur. Tasarim ise; bu sanat alani igerisindeki hisleri, duygulari, fikrileri ortaya
koyup ¢6zebilme, zihinde bigimlendirme ve yeniden tasavvur edip yeni sanatlar tiretmektedir. Bu iki
kavram baktigimizda insan hayatinin her kademesinde yer edinmis; devletlerin ve milletlerin etkilemis,
topluma yon vermis, ailelerin ve bireylerin olusmasinda 6nemli rol iistlenmistir. Sanat ve tasarim
yirmi birinci asirda ve gelecek olan asirlarda da yeni medeniyetlerin, kiiltiirlerin olusmasinda ve yon
vermesinde s0z sahibi olacaktir. Bu kiiltiir ve medeniyetler ailenin sekillenmesinde bireylerin zihninde
yeni olusumlar ve yeni akimlar olusturacaktir.
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ART AND DESIGN IN SHAPING THE FUTURE FAMILY

Bahattin GULEG

Abstract

In this study, it is aimed to examine Art and Design, which will shape the family
structure of the future. Art, which has taken its place in every period of human history, has
been the field of interest of humanity throughout the ages; It has changed the way of life
of humanity with the evolutions it has gone through and has given direction to different
perspectives. The formation of new ideas and the emergence of different art movements
together with these ideas have also been an important factor in art where emotions, thoughts
and feelings are dominant. This effect has continued for centuries, has affected societies
and nations, has shaped the traditions and cultures of a family, and has become the way
of life of each individual. The design is; it produces new arts by revealing and solving the
feelings, emotions and ideas in this field of art, shaping it in the mind and re-imagining it.
When we look at these two concepts, they have a place in every stage of human life; It has
influenced states and nations, shaped society, and played an important role in the formation
of families and individuals. Art and design will have a say in the formation and direction
of new civilizations and cultures in the twenty-first century and in the centuries to come.
These cultures and civilizations will create new formations and new trends in the minds of
individuals in shaping the family.
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ERGENLERIN MEDYADAN OGRENDIKLERI PROBLEM COZME
BECERILERI iLE DEPRESYON VE SALDIRGANLIK ARASINDAKI
LiSKi
Dr. Abdullah TURKMEN, Dog. Dr. Hiiseyin TOLU, Prof. Dr. Bakhtiyar ALIYEV
Ozet

Bu ¢alismada ergenlerin medyadan 6grendikleri problem ¢d6zme becerileri ile depresyon ve
saldirganlik arasindaki iligkiyi arastirmak amaciyla Pearson korelasyon analizleri yapilmistir. Arastirmanin
katilimcilan (erkek = 30; kiz = 20) lise 6grencisinden olusmaktadir. Calismaya katilan her bir kiginin bu
calisma i¢in tasarlanmis kisa bir Demografik Anket, Saldirganlik Anketi, Beck Depresyon Envanteri-2
ve Sosyal Problem C6zme Envanterini doldurmasi saglanmistir. Calisma, saldirganlik ve depresyon
arasinda pozitif bir iliski oldugu ve saldirganlik ile problem ¢6zme becerileri arasinda negatif bir
iliski oldugu hipotezlerini test etmistir. {1k hipotez, Beck Depresif Envanteri-2 ve Saldirganlik Anketi
puanlariyla kanitlandig1 gibi, daha depresif semptomlar1 onaylayan bireylerin daha saldirgan davraniglar
da destekleyecegini dngdrmiistiir. Bu ¢alismanin sonuglar1 bu hipotezi desteklemektedir. Ikinci hipotez,
daha diisiik problem ¢6zme becerileri bildiren bireylerin, sosyal Problem C6zme Envanteri ve Saldirganlik
Anketindeki puanlarla kanitlandig1 gibi, daha saldirgan davranislar1 da destekleyecegini dngdérmiistiir. Bu
calismanin sonugclar1 bu hipotezi de desteklemistir. Bu ¢alismanin sonuglari, ergenlerin problem ¢ézme
becerilerinin eksikliginin saldirgan semptomlari ile iliskili oldugunu gostermektedir. Coklu regresyon
modeli ile yapilan agiklayict analizleri, cinsiyet, iki bagimsiz degisken (depresyon ve ergenlerin medyadan
ogrendikleri problem ¢6zme becerileri) ve saldirganlik ile etkilesimleri incelemistir. Sonuglar, cinsiyetin
depresyon ve saldirganlik iizerinde bir etkisi oldugunu gostermistir. Bu bulgular, saldirgan semptomlarin
kizlarda depresyonu giivenilir bir sekilde tahmin edebilecegini 6ne siirdiigii i¢in 6zellikle heyecan vericidir.
Saldirganliga iliskin bulgular, 6nceki caligmalarin erkeklerin dogrudan saldirganlik gosterme olasiliginin
daha ytiksek oldugunu ve kizlarin dolayli saldirganlik gésterme olasiliginin daha yiiksek oldugunu bulmasi
gercegi gbz Oniline alindiginda 6zellikle ilgingtir. Bununla birlikte, saldirganlik 6l¢iisiiniin toplam puaninin
birden fazla saldirganlik tiiriine dayandigi1 g6z oniine alindiginda, en azindan bu ¢alismada kizlarin hem
dogrudan hem de dolayli saldirganlig1 onaylama olasiliklarinin daha yiiksek oldugu sonucuna varilabilir. Her
iki grup da ii¢ 6l¢limden herhangi biri i¢in maksimum toplam puana ulasmazken, kiz alt 6rnegi depresyon,
problem ¢6zme becerileri ve saldirganlik i¢cin daha yiiksek puanlar ifade etti ve her ii¢ 6l¢liim i¢in de erkek
alt 6rnegine gore daha genis bir puan araligina sahipti. Kizlarin depresif belirtileri ve saldirgan davraniglari
erkeklerden daha fazla kabul etmeleri de miimkiindiir, ¢iinkii kizlarin duygularini ifade etmeleri erkeklerin
duygusal savunmasizlik gostermesinden daha sosyal olarak kabul edilebilir. Benzer sekilde, saldirganligin
erkekler i¢in kizlardan farkli bir islev gérmesi olasidir ve bu bilinmeyen islev, ne problem ¢6zme ne de
depresyon ol¢iimleriyle dogru bir sekilde yakalanmamistir. Esit bir kiz ve erkek 6rneklemiyle gelecekteki
calismalar, bu konuyu daha fazla arastirmak i¢in faydali olacaktir.
Anahtar Kelimeler: Ergen, Problem C6zme Becerileri, Aile i¢i iletisim, Depresyon,Saldirganlik
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THE RELATIONSHIP BETWEEN ADOLESCENTS\' PROBLEM
SOLVING SKILLS LEARNED FROM THE MEDIA AND DEPRES-
SION AND AGGRESSION

Dr. Abdullah TURKMEN, Assoc. Prof. Hiiseyin TOLU, Prof. Dr. Bakhtiyar ALIYEV

Abstract

In this study, Pearson correlation analyses were conducted to investigate the relationship between
the problem-solving skills that adolescents learn from the media and depression and aggression. The
participants of the study (male = 30; female = 20) consisted of high school students. Each participant
in the study was provided with a short Demographic Questionnaire, Aggression Questionnaire, Beck
Depression Inventory-2, and Social Problem Solving Inventory designed for this study. The study
tested the hypotheses that there is a positive relationship between aggression and depression, and a
negative relationship between aggression and problem-solving skills. The first hypothesis predicted that
individuals who affirmed more depressive symptoms would also favour more aggressive behaviours, as
evidenced by the Beck Depressive Inventory-2 and Aggression Questionnaire scores. The results of this
study support this hypothesis. The second hypothesis predicted that individuals reporting lower problem-
solving skills would also favour more aggressive behaviours, as evidenced by scores on the social
Problem Solving Inventory and Aggression Questionnaire. The results of this study also supported this
hypothesis. The results of this study show that adolescents' lack of problem-solving skills is associated
with their aggressive symptoms. Explanatory analyses with a multiple regression model examined
interactions with gender, two independent variables (depression and adolescents' problem-solving skills
learned from the media), and aggression. The results showed that gender had an effect on depression
and aggression. These findings are particularly exciting as they suggest that aggressive symptoms can
reliably predict depression in girls. The findings on aggression are particularly interesting given the
fact that previous studies have found that boys are more likely to show direct aggression and girls are
more likely to show indirect aggression. However, given that the total score of the aggression measure
is based on more than one type of aggression, it can be concluded that girls were more likely to approve
of both direct and indirect aggression, at least in this study. While neither group reached the maximum
total score for any of the three measures, the female subsample expressed higher scores for depression,
problem-solving skills, and aggression, and had a wider range of scores for all three measures than the
male subsample. It is also possible that girls are more accepting of depressive symptoms and aggressive
behaviour than boys because it is more socially acceptable for girls to express their feelings than boys
show emotional vulnerability.Similarly, it is possible that aggression functions differently for boys than
for girls, and this unknown function was accurately captured by neither problem solving nor depression
measures. Future studies with an equal sample of boys and girls would be useful to further explore this
issue.

Keywords: Adolescent, Problem Solving Skills, Family Communication, Depression,Aggression
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RONESANSIN BUYUK SANATSEVER AILESI MEDICILER

Prof. Dr. Selda MANT MENAY, Meltem OZKAN

Ozet

Floransa’li Medici Ailesi, Ronesans doneminde Italya'da sanat, mimarlik ve edebiyata olan
tutkulariyla iilkede uzun siire aktif rol almislardir. Italya'nin en zengin ve saygin ailelerinden olan
Mediciler, Avrupa'nin en biiyiik sanat koruyucular1 arasinda yer almis ve sanat1 daima desteklemistir.
Aile sanata ilk kez yatirim yaparak Floransa’nin rénesansin merkezi haline gelmesini saglamistir.
Medici ailesinin hemen her tiyesi dogustan sanat tutkunudur. Donemin biiyiik sanat¢ilarina gereken
ilgiyi gosteren sanatsever kisilerdir. Medici ailesi 1434-1737 tarihleri arasinda hiikiim siirmiistiir. Aile,
sanata ilk kez yatirim yaparak sehrin Ronesans'in merkezi haline gelmesini saglar.

Doénemin tinlii bilim adamlari ve sanatgilarini koruyarak, bilim ve sanatin gelismesine katkida
bulunan Mediciler, Leonardo Da Vinci, Botticelli, Donatello, Fra Angelico, Michelangelo, ve Raphael
gibi siradis1 sanatgilar ve biiyiik ronesans ustalarina maddi manevi destek vermis, yiiksek sanatin
yaratilmasinda ve sanat tarihinde saygin bir yer edinmislerdir.

Medici aile iiyeleri edinmis olduklar1 biiylik serveti sanata harcamaktan ¢ekinmezler ve
yetenekli sanatgilar kesfederek ¢evrelerine toplayip onlarin uzun siire koruyuculugunu tistlenerek
15. yiizy1l italyan Rénesansi'nin destekleyicileri olurlar. Sanatsal yaratida biiyiik bir gii¢ sergileyen
Mediciler'in ¢izmis olduklari stratejiler sayesinde insanlik tarihi egsiz sanat eserleri kazanmistir. 15.
yiizyil Italyan sanatcilarmin saheserleri, Medici ailesinin korumasi ve destegi ile gerceklesmistir.
Ozellikle Lorenzo doneminde Boticelli'nin Bahar ve Veniis’iin Dogusu adli iinlii tablolar1 ortaya
cikar. Lorenzo Medici, sarayinda Boticelli i¢in 6zel bir boliim olusturur. Bunun yaninda Raphael'in
Vatikan'da resimledigi Raphael odalari, Mediciler'in korumasi altinda yapilir. Michelangelo, Leonardo
Da Vinci, gibi biiylik sanatgilar insanliga mal olan bagyapitlarin1 Mediciler'in korumasi altinda
meydana getirirler.

Medici ailesi, sanatta derin izler birakmus tarihi bir ailedir. Sanata yaptig1 yatirimlarla bir
cagin seyrini de degistirmistir. Mediciler'in dliimstiizliikleri sanata yaklasimlarindan ve sanat eserine
besledikleri saygidan kaynaklanmaktadir.

Anahtar Kelimeler: Medici Ailesi, sanat, Ronesans
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THE GREAT ARTIST FAMILY OF THE RENAISSANCE MEDICI

Prof. Dr. Selda MANT MENAY, Meltem OZKAN

Abstract

The Medici Family from Florence took an active role in Italy for a long time with their passion
for art, architecture and literature in Italy during the Renaissance period. Medici, one of the richest and
most respected families in Italy, were among the greatest art protectors of Europe and always supported
the arts. The family invested in the arts for the first time, making Florence the center of the renaissance.
Almost every member of the Medici family is a born art enthusiast. They are art lovers who show the
necessary interest to the great artists of the period. The Medici family ruled between 1434-1737. The
family invests in the arts for the first time, making the city the center of the Renaissance.

The Medici, who contributed to the development of science and art by protecting the famous
scientists and artists of the period, provided financial and moral support to extraordinary artists and great
renaissance masters such as Leonardo Da Vinci, Botticelli, Donatello, Fra Angelico, Michelangelo, and
Raphael. they have a place.

Medici family members do not hesitate to spend their great wealth on art, and by discovering
talented artists, gathering them around them and taking on their guardians for years, they become the
supporters of the 15th century Italian Renaissance. Thanks to the strategies drawn by the Medicis, who
showed great power in artistic creation, the history of humanity has gained unique works of art. The
masterpieces of 15th century Italian artists were realized with the protection and support of the Medici
family. Especially during the Lorenzo period, Botticelli's famous paintings, Spring and Birth of Venus,
appear. Lorenzo Medici creates a special section in his palace for Botticelli. In addition, the Raphael
rooms that Raphael painted in the Vatican were built under the protection of the Medicis. Great artists
such as Michelangelo, Leonardo Da Vinci create their masterpieces, which cost humanity, under the
protection of the Medicis.

The Medici family is a historical family that has left deep traces in art. He also changed the course
of an era with his investments in art. The Medici's immortality stems from their approach to art and their
respect for the work of art.

Keywords: Medici Family, art, Renaissance
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ANADOLU’NUN GELiINi RESSAM EREN EYUBQGLU’NUN
GOZUNDEN ANADOLU’DA KADIN PORTRELERI VE
FOLKLOR

Dog. Dr. Pinar YAZKAG

Ozet

Bu ¢alismada amac; Cagdas Tirk resminin siradisi ve 6nemli kadin ressami; asil adi
Ernestine Leibovici olan Romanya’nin Yas kentinde 1907 yilinda dogan ve 1988 yilinda
Istanbul’da vefat eden Eren Eyiiboglu’nun Paris’ten Tiirkiye ‘ye uzanan renkli yasami boyunca
farkli teknikleri, farkl etkileri, birbirinden farkli formlara ve alanlara uygulayabilmis olan
sanatginin yasami ve Anadolu cografyasindan gozlemleyerek ele aldigi kadin portreleri 6zellikle
ele alinacaktir.

Aragtirma 6nemli noktasi; Cagdag Tiirk resim sanatinin énemli temsilcilerinden biri olan
D Grubunun 6ncii kadin ressami Eren Eyiiboglu; kadinligi, anneligi, ressamligi, caligkanligs,

88 vefasi, 0zverisi ve sabri ile biiyiik bir saygiy1 hak ediyor olmasidir. Resimlerinde soyutlamaci ve
Ekspresyonist goriisii ile Anadolu insanina ve dogal yasama yonelik konular iglemistir

Arastirmada yontem olarak; literatiir tarama ve eser inceleme yontemi ile fotograf belge
unsurlariin incelenmesiyle somut veriler kullanilmistir.

Sonug olarak; Eyiiboglu’nun Resimlerinin kaynagini; Anadolu cografyasi, kiiltiir
zenginlikleri ve Anadolu insani ve folkloru olusturmustur. Tiirkiye’nin pek ¢ok ydresini dolagarak
Anadolu insaninin yasam bi¢imini tuvallerine folklorik unsurlar1 plastik 6gelerle birlestirerek
cagdas bir dille yansitmistir. Anadolu’nun kadin figiirleri ve folkloru ana tema olarak ele alir.
Eren Eyiiboglu geleneksel dokuyu evrensel bir icerige biirlindiiriip yeni bir dille ve digavurumcu
ozelliklerle aktarir. Yasami boyunca asik oldugu adamin baska bir kadina olan askini bilen,
kizginligini ve kirginligini iginde siirekli yasayan basarili bir ressam olmasinin yanisira; 6zverili
bir es ve annede olan Eren Eyiiboglu, yaptig1 calismalara sabr1 da ekleyerek bunlar1 “disa
vurulmus haller” olarak eserlerine yansitmistir. Eyiiboglu, yapitlarinda folklorik 6zellikleri plastik
degerlerle biitlinlestirmis, stislemecilikten kaginmis, portre ve figiirlerinde 1s1k-golge dagilimini bu
kayg1 dogrultusunda diizenlemistir.

Anahtar Kelimeler: ErenEyiiboglu, Kadin Ressamimiz, Anadolu’nun Gelini ,Anadolu’da Kadin
Kadin Portreleri,Folklor,
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WOMEN\'S PORTRAITS AND FOLKLORE IN ANATOLIA TH-
ROUGH THE EYES OF PAINTER EREN EYUBOGLU, THE BRI-
DE OF ANATOLIA

Assoc. Prof. Pinar YAZKAG

Abstract

The aim of this study; Extraordinary and important female painter of contemporary Turkish
painting; Eren Eytliboglu, whose real name is Ernestine Leibovici, was born in 1907 in Yas, Romania
and passed away in Istanbul in 1988. He was able to apply different techniques, different effects, to
different forms and fields throughout his colorful life from Paris to Turkey. and the portraits of women,
which he observed by observing from the Anatolian geography, will be especially discussed.

The important point of the research; Eren Eyiiboglu, the leading female painter of Group D, one
of the important representatives of contemporary Turkish painting; She deserves great respect with her
femininity, motherhood, artistry, hard work, loyalty, devotion and patience. With his abstractionist and
Expressionist views, he dealt with the subjects of Anatolian people and natural life in his paintings. 89

As a method in the research; Concrete data were used by examining the photographic document
elements with the literature review and work review method.

As a result; The source of Eyiiboglu's Paintings; Anatolian geography, cultural richness and
Anatolian people and folklore. Traveling around many regions of Turkey, she reflected the lifestyle
of the Anatolian people on her canvases in a contemporary language by combining folkloric elements
with plastic elements. It deals with the female figures and folklore of Anatolia as the main theme.

Eren Eyiiboglu embodies the traditional texture with a universal content and conveys it with a new
language and expressive features. In addition to being a successful painter, who knows the love of the
man she has fallen in love with for another woman throughout her life, and who lives her anger and
resentment constantly; Eren Eyliboglu, who is a devoted wife and mother, added patience to her work
and reflected these in her works as "exposed states". Eyiiboglu integrated folkloric features with plastic
values in his works, avoided ornamentation, and arranged the light-shadow distribution in his portraits
and figures in line with this concern.

Keywords: Eren Eyiiboglu, Our Female Artist, Bride of Anatolia, Portraits of Women in
Anatolia, Folklore,
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OSMANLI AYDINI BIR AiI:EI_)EN; ILK KADIN
RESSAMLARIMIZDAN GUZIN DURAN’'NIN SANATI VE YASAMI

TMurat KARAOVA

Ozet

Bu ¢alismada; 1898-1981 yillar1 arasinda yasamis ve Osmanli'nin batililagsma hareketlerinin en hararetli
donemine sahit olmus olan Giizin Duran’nin hayati ve sanat yagami iizerinde durulmasi amaglanmistir. 8 Ekim
1898'de Istanbul Siileymaniye'de baba hat, siisleme ve musiki sanatlariyla ugrasan soylu bir ¢evrede biiyiiyen
sanatc¢i, Osmanli aydini bir aileden gelmesinin 6nemli bir etkisi olarak; modern resim ve desen egitiminin
yaninda ;hat ve Karagoz tasvir caligsmalari tiretmistir. Dedesinden miras kalan hat sanatinda sayis1 fazla olmasa
da gorsel bakimdan tatmin edici ¢alismalar yapmis, esi Feyhaman Duran’1 kaybettikten sonra daha da agirlik
verdigi Karag6z resimleri ile bu sanatin Tiirkiye’de kaybetmeye yiiz tutan degerini canli tutmak ¢abasina
girismistir. Bu acidan bakildiginda donemin Osmanli aydini entelektiiel bir ailede yetistigi tespit edilmistir.

Giizin Duran ; Birinci Diinya Savasi sirasinda kapisi aydin Tiirk kizlarina ilk defa agilan Inas Sanayi-i
Nefise Mektebine gitme sansina sahip olmustur. Ilk Miisliiman kadin ressamimiz Mihri Hanim'in dgrencisi
olmustur. Dénemin énemli hocalarindan ; Omer Adil Bey'den resim dersleri alirken , sair Ahmet Hasim'den
estetik ve Feyhaman Duran.’dan pastel dersleri alirken 1925'te Avrupa konkurunu kazanmustir. Iinas Sanayi
Nefise Mektebi’nde diizenlenen ilk Avrupa Yarigsmasini kazanan 6grenci Giizin Hanim olmustur.

Aragtirmada; Sanatciy1 bulundugu ortam iginde degerlendirerek, yasadigi donemde kadin sanatg1 olarak
basarili bir sekilde var olmanin énemi vurgulanmistir. Dolayistyla Inas Sanayi-i Mektebi ve Sanayi-i Nefise
Mektebi gibi Tiirk resim sanatina kadin ressamlar yetistiren kurum ve kisilere de yer verilmeye caligilmistir.

Aragtirmada yontem olarak; literatiir tarama ve alan yazin inceleme yontemi ile eser analizi yontemi
kullanilmastir.

Sonug olarak; ressam Giizin Duran ¢ok yonlii ve ¢esitli konu ve resim tiirlerinden; peyzajlar, ¢icekli
ve meyveli natiirmortlar, portreler,otoportreler ve nii’lerden olusan yagliboya resimlere agirlik vermistir.
Calismalarinda farkli bir anlatim tarzin1 deneyerek kendini tekrar etmekten kaginmistir. Osmanli’nin son
donemlerine sahitlik eden Giizin Duran ,iirettigi eserleriyle bir ressam-kadin olarak Cumhuriyet sonras1 Tiirk
sanat ortamlarina ivme kazandiran kadin hareketlerinin ciddi 6nem tasidig1 bir doneminde, 6rnek olabilecek
niteliklere sahip nadir kadin sanat¢ilardandir.

Anahtar Kelimeler: Giizin Duran, Ilk Kadin Ressamlarimiz, Osmanli Aydini,Aile, Feyhaman Duran, Cagdas
Tiirk Resmi, Sanat ve Yasam
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FROM AN OTTOMAN INTELLIGENT FAMILY; THE ART AND
LIFE OF GUZIN DURAN, ONE OF OUR FIRST FEMALE PAIN-
TERS

Murat KARAOVA

Abstract

In this study; It 1s aimed to focus on the life and art life of Giizin Duran, who lived between
1898-1981 and witnessed the most heated period of the westernization movements of the Ottoman
Empire. The artist, who grew up in a noble environment dealing with the arts of calligraphy,
ornamentation and music in Istanbul Siileymaniye on October 8, 1898, as an important influence
of his coming from an Ottoman intellectual family; In addition to his modern painting and drawing
education, he produced calligraphy and Karag6z depictions. Although the number of calligraphy
inherited from his grandfather is not high, he has made visually satisfying works, and after the loss
of his wife Feyhaman Duran, he tried to keep alive the value of this art, which was about to lose in
Turkey, with his Karag6z paintings. From this point of view, it has been determined that he grew up in
an intellectual family of Ottoman intellectuals.

Guzin Duran; During the First World War, she had the chance to attend the inas Sanayi-i Nefise
School, which was opened for the first time to enlightened Turkish girls. She was the student of Mihri
Hanim, our first Muslim woman painter. One of the important teachers of the period; While taking
painting lessons from Omer Adil Bey, aesthetics from the poet Ahmet Hasim and pastel lessons from
Feyhaman Duran, he won the European honor in 1925. Giizin Hanim was the student who won the
first European Competition held at Inas Sanayi Nefise Mektebi. 91

In the research; By evaluating the artist in her environment, the importance of successfully
existing as a female artist was emphasized. Therefore, it has been tried to include institutions and
people who train female painters in Turkish painting, such as Inas Sanayi-i Mektebi and Sanayi-i
Nefise Mektebi.

As a method in the research; literature review and literature review method and work analysis
method were used.

As a result; painter Glizin Duran is a versatile and diverse subject and painting genres; He
focused on oil paintings consisting of landscapes, still lifes with flowers and fruits, portraits, self-
portraits and nudes. Giizin Duran, who witnessed the last periods of the Ottoman Empire, is one of
the rare female artists with exemplary qualities as a painter-woman in a period when the women's
movements, which accelerated the post-Republic Turkish art environments, were of serious
importance. .

Keywords: Giizin Duran, Our First Female Painters, Ottoman Intellectual, Family, Feyhaman
Duran, Contemporary Turkish Painting, Art and Life
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GIZGI FILM VE ANIMASYON FILMLERINDE TURK AILE
YAPISININ YANSIMALARININ IRDELENMESI (RAFADAN
TAYFA ORNEGI)

Betiil GUZEL

Ozet

Hayat dongiisii i¢erisinde dogma, biiylime ve gelisme evresinde insanlarin birbiri ile kan bagi kurmasinin
yani sira manevi bir birlik icerisinde etkilesimde olmasina aile denir. Ailede bulunan her birey kendi karakter
ve kisiligine sahip olmasiyla beraber aile fertlerinden 6rnek edindigi kimlik ve beceriler ile toplumda
birey olarak yerini alir. Bu nedenle ailedeki yasantilar ve olusan kiiltiir, nesilden nesile aktarim sayesinde
geleneklerin devamliliginin olusturulmasinda dnemli rol oynamaktadir. Yasatilan bu ailevi deger ve kiiltiir,
her toplumun kendi ¢evresinde edinmis olduklar1 6rf, adet ve inang gibi unsurlar sayesinde siirdiiriilmesine
olanak saglar. Kiiltiirel degerler, aile kavram1 ve onun yasanmasi ile canli tutulabilir. Bunu hedefleyen Tiirk
toplumu kavimler boyunca ulus, 6rf, adet, geleneklerine bagh olarak karakter gelisimi gibi degerlere ve aile
yapisinin korunmasina olduk¢a 6nem vermistir. Tiirk aile yapisindaki kiiltiirel baglilig1 yasatmak ve gelecek
kusaklara aktarabilmek, aile bilincini agilamak ve tanitmak adina farkli sunum yontemleri de kullanilmis ve
kullanilmaktadir. Bu yontemlerden biri de ¢izgi film ve animasyonlardir. Cizgi film ve animasyonlar, devinimli
gorsellerin canlandirilarak konuyu izleyiciye yansitmasinda oldukga etkili bir yontemdir. Mesajin iletilmesinde
yararlanilan ¢izgi filmlerdeki aile kiiltiirii, tematik olan eserler sayesinde, cocuklara yonelik 6gretici ve akilda
kalicilik dikkate alinir. Cocuk yasta olan bireylerin belleklerine aktarilan aile olgusu, ¢ocugun hayal giiciinii
tamamlayacak sekilde ele alinir. Bu sayede hazirlanmis olan Rafadan Tayfa vb. ¢izgi filmler, ¢ocuklarin Tiirk
kiiltiiriinii tanimas1 ve Tiirk aile olgusunun biitiin 6zelliklerini fark edinmesi saglanir. Tiim bu olgular 15181nda,
Rafadan Tayfa adli ¢izgi film 6rneginde Tiirk aile yapisinin gercek yasamdan kesitler alinarak hikayelestirilerek
yansitilmis olmasi, bireyin kendisini film ve igerisindeki karakterlerle 6zdeslestirmesine yardimci olur. Bu
film 6rneginde, ¢izgi filmi izleyen bireylerin, filmdeki ana karakterlerin diger aile fertleriyle iliskileri, degerler
baglaminda 6ne ¢ikan samimiyet (diiriistliik), bliyiiklere gosterilen saygi, yardimlagma, dayanisma, dogallik vb.
unsurlar1 hisseder. Ogrenme diizeyinin yiiksek oldugu ¢ocukluk dénemi ile birlikte verilen bu degerler bireylerin
biling altina yerlegsmesine ve ileriki yagsaminda bu degerleri tekrar etmesine yardimci olur. Bu manada dogrudan
aktarimi zor olan, algilanmasi ve igsellestirilmesi gii¢ olan olgu ve kavramlari, yasant1 bi¢cimi haline getirebilmek
icin farkli yontemlerden biri olan ve ¢cocuklarin ¢ok ilgisini ¢eken ¢izgi filmler ile aktarilmasi gelecegin kiiltiir
degerlerinin sekillenmesi, aile yapisinin igeriginin gergek anlamda karsilik bulmasi adina 6nemli olacaktir.
Dolayisi ile gergek hikayelerle oriintiilenmis ¢izgi filmler, gecmis aile degerlerinin yagatilabilmesi i¢in her
diizeyine uygun bigimde kurgulanmali ve tasarlanmalidir. Karakter tasarimlarinda yerel kodlara ve simalara 6zen
gosterilmelidir.
Anahtar Kelimeler: Aile, Kiiltiir, Tiirk Ailesi, Cizgi Film, Rafadan Tayfa
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EXAMINATION OF THE REFLECTIONS OF THE TURKISH
FAMILY STRUCTURE IN THE CARTOONS AND ANIMATION
MOVIES (RAFADAN TAYFA AS AN EXAMPLE)

Betiil GUZEL

Abstract

In the life cycle, in the phase of birth, growth and development, the fact that people interact in a
spiritual unity as well as establishing blood ties with each other is called family. Each individual in the
family has her own character and personality, and takes her place as an individual in the society with the
identity and skills she has taken as an example from the family members. For this reason, the lives in the
family and the culture that is formed play an important role in creating the continuity of traditions thanks
to the transmission from generation to generation. This family value and culture that is kept alive allows
each society to be maintained thanks to elements such as customs, traditions and beliefs that they have
acquired in their own environment.

Cultural values can be kept alive by the concept of family and its living. Aiming at this, the Turkish 93
society has given great importance to values such as nation, customs, traditions, character development,
and the preservation of family structure throughout the tribes. Different presentation methods have been
used and are used in order to keep the cultural commitment in the Turkish family structure alive and to
transfer it to future generations, to instill and promote family awareness. Cartoons and animations are a
very effective method for animating moving visuals and reflecting the subject to the audience. Thanks to
the family culture in cartoons used in the transmission of the message, works that are thematic, instructive
and memorable for children are taken into account. Rafadan Tayfa etc. prepared in this way. cartoons
enable children to recognize Turkish culture and realize all the features of the Turkish family phenomenon.
In light of all these facts, the fact that the Turkish family structure in the example of the cartoon Rafadan
Tayfa is storied and reflected by taking sections from real life helps the individual to identify himself with
the film and the characters in it. In this movie example, the relationships of the main characters in the
movie with other family members, sincerity (honesty) that stand out in the context of values, respect for
elders, cooperation, solidarity, spontaneity, etc. feel the elements. These values, which are given with the
childhood period when the learning level is high, help individuals to settle in their subconscious and repeat
these values in their future lives. In this sense, it will be important to convey the facts and concepts, which
are difficult to convey directly, difficult to perceive and internalize, with cartoons, which is one of the
different methods to make it a way of life and attract the attention of children, in order to shape the cultural
values of the future and to find a real response to the content of the family structure. Therefore, cartoons
patterned with real stories should be fictionalized and designed in accordance with all levels in order to
keep the past family values alive. In character designs, attention should be paid to local codes and faces.

Keywords: Family, Culture, Turkish Family, Cartoon, Rafadan Tayfa
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WEBER VE BOURDIEU'NUN KAVRAM SETLERIYLE AKAD'IN “GOG”
UGCLEMESINDE BUYUK KENTE GOG EDEN AILEDEKIi KADIN - ERKEK
ILISKILERINE DAIR GIKARIMLAR

Dr. Ogr. Uyesi Emine OZTURK

Ozet

Bu bildiride, Liitfi O. Akad’in yazip yonettigi Gelin (1973), Diigiin (1974) ve Diyet (1974) filmlerinden

olusan “gb¢” liclemesi ortak izlekleri, stireklilikleri ve ayristig1 yonleriyle, Tiirkiye’de 1950 sonrasi toplumsal
degismenin ana dinamiklerinden biri olan i¢ gé¢ olgusunun geleneksel aile yapisinda ve kadin - erkek iligkilerinde
meydana getirdigi degisim cercevesinde ele alinmaktadir. Uglemenin kadinlari ailenin erkek bireylerini izleyerek,
“baglantili g6¢” yoluyla Istanbul’a gelmis olmasina ragmen Akad’1n filmlerinin merkezine gdcii baslatan aktor
olan erkegi degil kadin1 yerlestirmesinin ve tiim dykiiyii onlar lizerine kurmasinin nedenini, i¢ go¢iin toplumsal
cinsiyet alaninda yaratt181 zorunlu degisimlerde aramak gerekir. Ugleme, Tiirkiye’de i¢ gdc iizerine ¢alismalarin
uzun yillar boyu meseleyi genellikle kadinlarin somut deneyimlerinden ziyade kentlesme ve erkek emegi
tizerinden ele aldig1 gz oniinde bulundurulursa, 1970’11 yillar gibi gorece erken bir donemde aile ve kadin emegi
eksenli bir okumaya soyunmasi bakimindan ayrica 6nemlidir. Filmler bir biitiin olarak modernlesen, sanayilesen
ve koyliiliigii git gide ¢oziilen bir toplumda erilligin alaninin giiclenen disillik karsisinda daralmakta olusunu
ortaya koymakta; kadin ve erkegin degisen konumlanigin1 anlamada oldukga yararl bir anlati sunmaktadir.

Akad, tiglemesinde Tiirkiye’de kadinin evinin sinirlarindan ¢ikip dis diinyaya calisan / iireten bir varlik olarak
adim atarken, geleneksel ailenin sinirlarinin nasil esnedigini ve erkeklik kaliplarinin nasil agindigini ortaya
koymaktadir. Ug film de kendi i¢inde bagimsiz dykiiler anlatmakla birlikte; erkek karakterler para kazanma

hirs1 ve feodal degerleriyle ortaklagirken, kadin karakterler asama asama uyanan bilinci ve aile icinde elde ettigi
giicliyle adeta ¢izgisel bir zamansallikla birbirine baghidir. Caligmada, iiclemedeki kadin ve erkek karakterler
tizerine bir ¢ozlimlemeye girisilirken Max Weber’in dort ideal toplumsal eylem tipi olan “amacsal - rasyonel
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eylem”, “geleneksel eylem”, “deger - rasyonel eylem” ve “duygusal eylem” kavramlar1 ile Pierre Bourdieu’niin
“alan”, “sermaye” ve “simgesel siddet” kavramlarindan yararlanilmistir. Ve bu ¢éziimlemenin sonucunda su
¢ikarimlara varilmistir: 1. Ug filmde de bas kadin ve erkek karakterler, agirlikli olarak farkli eylem tiplerini
sergileyerek birbirinden ayrigmaktadir. 2. Gelin ve Diigiin’de bir “alan” olarak ailedeki en yash erkek tiyeler sahip
olduklar1 “sermaye(ler)” ile diger iiyeler iizerinde “simgesel siddet” uygulayarak 6zellikle geng erkek iiyelerde
igsellestirilmis, goniilliiliige dayali bir riza tiretmektedir. 3. Bas kadin karakterler hem feodal - ataerkil kiiltiiriin
dayatmalarina hem kapitalizmin isleyisine meydan okuyarak aileye ve hatta topluma onciiliik etmektedir. 4.
Modern - geleneksel dikotomisi tizerine kurulu {i¢ filmde de kadinlar hem geleneksel kadinlik rollerine sadakat
gosterip hem modern olanin yaninda saf tutarak bu iki egilimi uzlastirmaktadir.

Anahtar Kelimeler: Liitfi O. Akad, Gé¢ Uclemesi, I¢c Gog, Aile, Weber, Bourdieu

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRI KITAPGIGI

CONCLUSIONS ABOUT THE RELATIONSHIP BETWEEN WOMEN
AND MAN IN THE FAMILY WHO MIGRATED TO THE BIG CITY IN
AKAD'S “MIGRATION” TRILOGY WITH WEBER’S AND BOURDIEU'S
SETS OF CONCEPTS

Assist. Prof Emine OZTURK

Abstract

In this paper, the “migration” trilogy consisting of the films The Bride (1973), The Wedding (1974)
and Blood Maney (1974) written and directed by Liitfi O. Akad is discussed with their common
themes, continuity and divergence, within the framework of the change in the traditional family
structure and the relationship between men and women in the reason of the phenomenon of internal
migration which is one of the main dynamics of social change in Turkey after 1950. Considering that
the studies on internal migration in Turkey have generally handled the issue over urbanization and
male labor rather than the concrete experiences of women for many years, the trilogy is also important
in terms of attempting to read on the axis of family and women's labor at a relatively early period,
such as the 1970s. The films, as a whole, reveal that the field of masculinity is shrinking in the face of
empowering femininity in a society that is modernizing, industrializing and the peasantry is gradually
declining and also offer a very useful narrative in understanding the changing positioning of men

and women. Akad, in his migration trilogy, reveals how the boundaries of the traditional family are
stretched and the patterns of masculinity are eroded, while women in Turkey step out of the confines
of their home and step into the outside world as a working / producing entity. Although all three films
tell independent stories in themselves, the male characters are in partnership with their ambition to
earn money and their feudal values and the female characters are connected to each other in a linear
temporality with the gradually awakening consciousness of their and the power they gain in their
family. In the study, based on the Max Weber’s concepts of "purposive - rational action", "traditional
action", "value - rational action", "affective action" which are four ideal social action types, and Pierre
Bourdieu's concepts of "field", "capital" and "symbolic violence" an analysis attempt was made on the
male and female characters in the trilogy. And as a result of this analysis, the following conclusions
were reached: 1. In all three films, the main female and male characters differ from each other by
predominantly exhibiting different action types. 2. In the family that is a "field", the oldest male
members of the family, with their "capital(s)", use "symbolic violence" on other members, producing
an internalized, voluntary consent, especially in younger male members. 3. The main female characters
lead the salvation of themselves, the family and even the society by not succumbing to both the
impositions of the feudal - patriarchal culture and the brutal functioning of capitalism. 4. In all three
films based on the modern - traditional dichotomy, women reconcile these two tendencies by both
showing loyalty to traditional femininity roles and siding with modern options.

Keywords: Liitfi O. Akad, Migration Trilogy, Internal Migration, Family, Weber, Bourdieu
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ZAMANLA EVRILEN AILE iCi ROLLERE UYUMLANAN EV
MEKANI

Ars. Gor. Dr. Nuriye Nida GELEBI SEKER, Dr. Ogr. Uyesi Merve KARAOGLU CAN

Ozet

Insanlhigin var oldugu giinden itibaren; barinma, beslenme, iireme, hava, su gibi temel
ithtiyaclar1 ayn1 kalmakta, bu ihtiyaglarin karsilanmasi i¢in gerekli olan mekanlar ise; sosyal,
ekonomik, kiiltiirel, cografik vb. sartlara gore farklilik gostermektedir. Sosyal hayatin degismesi,
ekonomik anlamda gerekliligin dogmasi gibi sebeplerle aile i¢i rollerde degisiklikler s6z konusu
olmakta, hayatin akisina adapte olabilmek ve hatta bazen hayatta kalabilmek i¢in “degisim/doniistim/
yeniye adaptasyon” bir gereklilik haline gelmektedir. Bu rollerdeki ¢esitlilik; kadin-erkegin evde-ev
disinda calisiyor olmasi, ¢iftlerden birinin evde digerinin disarda calisiyor olmasi veya ¢cocuga dair
sorumluluklarin agirlikla ebeveynlerden biri ¢alisirken digerinde olmasi vb. durumlar, “ev” mekanini
da yeniden sekillendirmektedir. Diger bir deyisle; gérev ve sorumluluk dagilimlari, ¢iftlerin edindigi
roller ve eylemlere gore farklilasan evde gecirilen zaman, mekanlar1 hem kasitli olarak hem de
istemsizce etkilemektedir. Ozellikle kadmin ev disinda iistlendigi gorev ve sorumluluklarin artmasi
evdeki gorevlerin aile fertleriyle paylasilmasini, kadin-erkek-cocuk-yasli herkesin kullanabilecegi
islevsel, esnek, glivenli, erigilebilir mekanlar ve/veya iirlinler tercih edilmesini; temizlige, yemek
hazirlamaya daha az zaman ayrilmasini, ev isleri i¢in daha pratik ¢oziimlerin gelistirilmesini ve
boylece gereksiz her “sey”den (biiyiik ev, fazla mobilya ve/veya aksesuar) arinma yoluna gidilmesini
ortaya ¢cikarmaktadir. Bu arinma faaliyetleri ve evde eskisi kadar yogun zaman gegirilmiyor olmasi
mekan bilyiikliik ve islevlerini de degistirmistir. Ornegin biiyiik mutfaklar, yalnizca misafir geldiginde
acilan salonlar yerini hobilerin gergeklestirilebildigi mekanlara birakmustir. Ote yandan 2019 yilinda
ortaya ¢ikan COVID-19 pandemisinin getirdigi kosullarla birlikte aile bireylerinin ¢alismalarii evden
yuriitmesi kacinilmaz olmustur. Bu sebeple ev i¢i ¢alisma mekanlarina eskisinden daha ¢ok ihtiyac
duyulmus, ¢cok amacli kullanilabilecek/opsiyonel mekanlar zorunlu hale gelmistir.

Siirec icerisinde belirtilen durumlarin da etkisiyle komsuluk iliskileri mesafeli bir tanigikliga
donlismiis, cocugun oynadigl/6zglirlestigi alan olarak sokaklar/parklar eve taginmis, ev i¢inde bu
eylemleri destekleyecek giivenli/egitici/eglenceli yeni mekan iiretimlerine de gidilmistir.

Calisma kapsaminda yeni mekansalliklarin meydana gelmesini saglayan tiim bu faktorler
cercevesinde “ev” Ornekler lizerinden incelenmektedir. Bilimsel arastirma tekniklerinden literatiir
taramasi ve durum analizi yontemlerini kullanan ¢alisma ile, aile i¢cinde degisen rol ve ihtiyaglarin
mekani nasil etkiledigini ortaya koymak amaglanmaktadir.

Anahtar Kelimeler: Aile i¢i roller, Yeni mekan {iretimi, Ev.

|. ULUSLARARASI AiLE KONGRESI OZET BILDIRI KITAPGIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRi KITAPGIGI

THE HOUSE ADAPTABLE TO THE FAMILY KULED EVUL-
VING OVER TIME

1Ressearch Assist. Dr. Nuriye Nida GELEBI SEKER, Assist. Prof. Merve KARAOGLU CAN

Abstract

From the day of existence of humanity; basic needs such as shelter, nutrition, reproduction, air
and water remain the same, and the spaces necessary to meet these needs; social, economic, cultural,
geographical etc. differs according to the conditions. Changes in family roles occur due to changes
in social life and economic necessity, and “change/transformation/adaptation to the new” becomes
a necessity in order to adapt to the flow of life and sometimes even survive. The diversity in these
roles; women-men working at home or outside the home, one of the couples working at home and the
other working outside, or while one of the parents is working, the other parent having predominantly
responsibilities for the child etc these situations also reshape the “house” space. In an other saying;
the time spent at home, which differs according to the distribution of duties and responsibilities, the
roles and actions of the couples, affects the spaces both intentionally and unintentionally. Especially
the increase in the duties and responsibilities undertaken by women outside the home; this results in
spending less time cleaning and preparing meals, developing more practical solutions for housework,
and thus getting rid of all unnecessary “things” (big house, excess furniture and/or accessories). These
purification activities and the fact that time is not spent at home as much as before has changed the size
and functions of the space. For example, large kitchens and living rooms that are opened only when
guests arrive have been replaced by spaces where hobbies can be realized. On the other hand, with the
conditions brought by the COVID-19 pandemic that emerged in 2019, it has become inevitable for
family members to carry out their work from home. For this reason, home working spaces have been
needed more than before, and multi-purpose/optional spaces have become mandatory.

With the influence of the situations mentioned in the process, neighborhood relations have
turned into a distant acquaintance, streets/parks where the children plays/freed have been moved to the
house as the area to support these actions in the house and new safe/educational/entertaining spaces
have been produced

Within the scope of the study, "house" is examined through examples within the framework of
all these factors that enable the emergence of new spatialities. It is aimed to reveal how the changing
roles and needs in the family affect the space, using the literature review and situation analysis
methods, which are scientific research techniques.

Keywords: Family roles, Evolving spaces, House
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GOCUKLAR VE EBEVEYNLER ARASINDAKI ETKILESIMI
ARTTIRMADA MUZECILIGIN ONEMI, MASAL MUZELERININ
YERI; TURKIYE\'DEKI ILK MASAL MUZESININ INCELENMESI

Cemre ASLAN

Ozet

Miizeler, bireylerin hayal giicii ve yaraticiligini arttiran ¢ok 6nemli kurumlardir. Giiniimiizde
cesitlenen miizeler, farkli bigimlerle ve sergileme sekilleriyle karsimiza ¢ikmaktadir. Buna verilebilecek
en iyi orneklerden biri de masal miizeleridir. Masal miizeleri siradan miize mantiginin disina ¢ikan
sergileme, tasarim ve etkinliklere sahiptir. Bu tarz mekanlar eglenmeyi saglarken 6grenmeyi de tesvik
etmektedir. Bu sebeple masal miizeleri bireyler lizerindeki etki giicii yiiksek kurumlardir.

Masal miizelerinin bulundugu bu 6nemli konum sebebiyle bu ¢alismada, ¢cocuklar ve
ebeveynler arasindaki etkilesimi arttirmada miizeciligin 6nemi irdelenmis ve masal miizelerinin bu
duruma etkisine deginilmistir. Bu dogrultuda Tiirkiye’de kurulan ilk masal miizesi olmasi niteligini
tasiyan Kartal Belediyesi Masal Miizesi’nde incelemelerde bulunulmustur. Arastirma verileri, miize ve
masal miizeleri ile ilgili arastirma raporu, tez, makale, bildiri, kitap, dergi yayinlar1 ve web sitelerinden
elde edilerek olusturulmustur. Tiim bu arastirmalar 15181nda miizelerin ebeveynler ve ¢ocuklar arasindaki
etkilesimi saglamasindaki 6nemi, Tirkiye’deki ilk masal miizesi olan Kartal Masal Miizesi’nde yapilan
incelemeler ve gozlemlerden yola ¢ikilarak yorumlanmustir.

Aragtirma sonucunda goriilmektedir ki masal miizeleri ebeveynlerin ¢ocuklari ile olan etkilesimini
arttiran, ebeveynlerin ¢ocuklarin1 yakindan tanimasina olanak veren, icerisindeki etkinliklerle ¢ocuklarin
kendi yeteneklerini kesfetmesini saglarken ayni1 zamanda yaratici ve hayal giicii yiiksek bireylerin
yetismesine de katki saglayan kurumlardir. Masal miizeleri, cocuklarin ¢ok yonlii gelisimini desteklerken,
okul déonemindeki 6grenimlerini de destekleyici nitelige sahiptir. Bu sebeple masal miizelerinin tilke
igerisindeki sehirlerde yayginlagsmasi ve bu miizelere olan erisimin kolaylikla gergeklestirilebilmesi 6nem
tasimaktadir. Diinyada masal miizesine sahip iilke sayisi oldukg¢a azdir. Boyle bir degere her {ilke sahip
olmali, masal miizelerinin kurulmasi ve yayginlastirilmasi adina destek verilmelidir. Tiirkiye’de de bu
degere sahip olmak, yayginlastirmak ve bunu degeri layikiyla yasatabilmek ¢ok dnemlidir.

Anahtar Kelimeler: Miize, Masal Miizesi, Cocuk, Ebeveyn.

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI

|. ULUSLARARASI AILE KONGRESI OZET BILDIRI KITAPGIGI

THE IMPORTANCE OF MUSEOLOGY IN INCREASING INTE-

RACTION BETWEEN CHILDREN AND PARENTS, THE PLACE

OF FAIRY TALE MUSEUMS; INVESTIGATION OF THE FIRST
FAIRY TALE MUSEUM IN TURKEY

Cemre ASLAN

Abstract

Museums are important institutions that increase imagination and creativity. Today, diversified
museums appear in different forms and with variety of exhibition styles. One of the best examples of
this situation is fairy tale museums. Fairy tale museums have exhibition designs and activities that go
beyond ordinary museum concept. While providing entertainment, this type of places also encourage
learning. For this reason, fairy tale museums are institutions with a high impact on individuals.

Due to this significant position of fairy tale museums, in this study, the effect of
museology in increasing the interaction between children and parents was aimed to be examined
by mentioning the role of fairy tale museums in this situation. For the same purpose, the Kartal
Municipality Fairy Tale Museum, which is the first fairy tale museum established in Turkey, was
inspected. Research data was formed by obtaining research reports, theses, articles, papers, books,
journal publications and websites about museums and fairy tale museums. In the light of all these
researches, the importance of museums in providing interaction between parents and children was
interpreted with the examinations and observations made at Kartal Fairy Tale Museum.

The results of the research suggest that fairy tale museums are institutions that increase
parent-children interaction, allow parents to get to know their children closely, enable children
to discover their own talents with the activities in them, and contribute to the growth of creative
and imaginative individuals. Fairy tale museums not only promote children's multidirectional
development, but also support their school learning. For this reason, it is necessary that fairy tale
museums become widespread and easy to access in all provinces across the country. In the world,
countries that have fairy tale museums are few in number. Every country should have such valuable
institutions, and the establishment and dissemination of fairy tale museums should be supported. It is
also crucial for Turkey to take care of this institutions make them widespread and keep them alive.

Keywords: Museum, Fairy Tale Museum, Child, Parent.
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AILE KAVRAMININ DERGiI REKLAMLARINA YANSIMASI

Dog. Dr. Burak Erhan Tarlakazan

Ozet

Reklam, iicret karsilig1 kitle iletisim araglarinda yer alan, belirli amag ve ol¢iitler dogrultusunda
hazirlanan, iiriin, hizmet ya da fikrin tanitimini Gistlenen bir iletisim aracidir. Hedef kitleyi
bilgilendirmek ve etkilemek i¢in iletilen mesajlar olarak da tanimlanmaktadir. Nihai amaci marka
tercihini saglamak, satin alma davranisini tekrarlatmak ve markaya verilen degeri arttirmak i¢in
hedef kitleyi ikna etmektir. Reklamlar basili reklamlar ve yayin reklamlar1 olmak iizere iki ana
grupta incelenebilir. Yayin reklamlari; sesli ve goriintiilii medya ortamlarinda, (televizyon, sinema
ve radyo vb.) yer alirlar. Basili reklamlar ise; yazili medya olarak karsimiza ¢ikan; gazete, dergi
vb. ortamlarda bulunurlar. Yazili reklam ortamlarindan biri olarak dergi; gazeteye gore daha renkli,

100 baski kalitesi bakimindan daha etkileyici bir aractir. Belirli konular ¢er¢evesinde hazirlanan dergiler
stireli yayinlardir ve aylik, haftalik, on bes giinliik, li¢ aylik gibi ¢esitli periyotlarda yayinlanabilir.
Reklam fireticileri; tiiketicileri ikna etme ¢abalarinda pek ¢ok yonteme bagvururlar. Bir pazarlama
stratejisi olarak, insana dair ¢esitli sembol ve klise (aile, yasli, cocuk vb.) kullanimlar1 da bu
yontemler arasindadir. Aile; evlilik bagiyla kurulmus, tek bir ¢at1 altinda, genellikle ebeveynler ve
cocuklar olmak tizere kendi sosyal konumlarinda birbirleriyle etkilesim i¢inde olan bir grup insan
olarak tanimlanabilir. Toplum i¢inde her birey bir ailenin tiyesidir. Aile kutsaldir ve bu kavram
duygusal boyutta tepkiler icerir. Bu bakimdan aile hayat1 vurgulanan reklamlar grup yarari, basarisi
ya da toplumsallig1 ifade ettigi i¢in siklikla kullanilan sembolik egilimlerdir. Bu ¢alismada, dergi
reklamlarinda yer alan aile kavrami 6zelinde kurgulanmis reklamlarin tipografik ve gorsel okumasi
amaclanmistir. Arastirmada veri toplama teknigi olarak dokiiman analizi uygulanmis, konuyla ilgili
yazili kaynaklardan ve gorsellerden yararlanilmistir. Cesitli dergilerden segilen reklamlar; aile, kadin,
erkek ve cocuk kavramlar1 gorsel yolla analiz edilmistir. Reklamlarin bilgi verici ve yonlendirici
ozellikleri yaninda etkileyici yonlerinin de géz oniinde bulundurulmasi gerektigine dikkat ¢ekilmistir.

Anahtar Kelimeler: Aile, reklam, dergi reklami1

I. ULUSLARARASI AILE KONGRESI OZET BILDIRI KiTAPCIGI
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REFLECTION OF THE FAMILY CONCEPT ON MAGAZINE
ADVERTISEMENTS

Assoc. Prof. Burak Erhan Tarlakazan

Abstract

Advertising is a communication tool that takes place in mass media for a fee, is prepared in line
with certain purposes and criteria, and undertakes the promotion of products, services or ideas. It is
also defined as messages conveyed to inform and influence the target audience. The ultimate goal is to
persuade the target audience to provide brand preference, repeat purchasing behavior and increase the
value given to the brand. Advertisements can be examined in two main groups as print advertisements
and broadcast advertisements. Broadcast advertisements; they take place in audio and video media
environments (television, cinema and radio etc.). Print advertisements are; appearing as written media;
newspaper, magazine etc. are found in environments. Magazine as one of the print advertising media;
It is a more colorful and impressive tool in terms of print quality compared to the newspaper. Journals 101
prepared within the framework of certain topics are periodicals and can be published in various periods
such as monthly, weekly, fortnightly, quarterly. Advertising producers; They use many methods in their
efforts to persuade consumers. As a marketing strategy, the use of various symbols and clichés (family,
elderly, children, etc.) about people is among these methods. Family; It can be defined as a group of
people formed by marriage, interacting with each other in their own social positions, usually parents
and children, under one roof. Every individual in society is a member of a family. The family is sacred
and this concept includes emotional reactions. In this respect, advertisements that emphasize family
life are symbolic tendencies that are frequently used because they express group benefit, success or
sociality. In this study, it is aimed to read the typographical and visual reading of the advertisements
that are designed specifically for the concept of family in the magazine advertisements. In the research,
document analysis was applied as a data collection technique, and written sources and visuals related
to the subject were used. Advertisements selected from various magazines; The concepts of family,
woman, man and child were analyzed visually. It was pointed out that the impressive aspects of
advertisements should be taken into consideration as well as their informative and guiding features.

Keywords: Family, advertisement, magazine advertisement



KADIN SANATGCI VE SANAT EGITIMCISI OLMANIN AILE
YASAMINDA YERI

Stikran BULUT

Ozet

OZET

Kadin ailenin ve toplumun temel tagidir. Geleneksel Tiirk aile yapisina gore kiz ¢ocugu
dogdugu andan itibaren ailesine hizmet etme ruhuyla yetistirilir. Erkek cocuklardan daha ¢ok ¢alismasi
gerektigini distinebilir. Stirekli kendini ispat etmesi gerekir. Sanki hep bir maraton kosusunda
gibidir. Kendisini baskilanmig hisseder. Olduk¢a yorucu olan yetistirilme seklini ve bu diisiince
yapisini degistirebilmesi zordur. I¢inde bulundugu durumu kabullenmesi ve sanatsal ¢alismalarini
yapamamast da ayrica agirdir. Kadimin liniversite egitimi almasi ailesi tarafindan onaylansa bile
sonrasinda bir isyerinde, herhangi bir kurumda ¢aligmast aile hayatinda sorun olabilmektedir. Once
evinin ve ailesinin kadini olmalidir. Sorumluluklarini yerine getirmelidir. Bu durumunu yani sanatgi
olan bir kadint ailesi destekler mi? Ailesi mi sanat¢iligi mi1 6nce gelir? Evde uygun ¢alisma ortami
var midir? Her konuda rahatlikla sanat calismasi yapabilir mi? Ailesinden izinsiz sergi ve konserlere
katilabilir mi? Caligmanin amaci bu vb. sorulara yanit aramaktir. Yontem olarak e- gériisme teknigi
ve yar1 yapilandirilmis agik uglu soru sorulardan olusan bir goriisme formu kullanilmistir. Goriisii
alinan sanatci ve sanat egitimcisi kadinlarin bazilar aile i¢inde yeteri kadar desteklenmediklerini,
anlasilmadiklarini, zorlandiklarini hatta strese girdiklerini ifade etmislerdir. Genelde herkes uyuduktan
sonra calistiklarini, evde ¢alisma ortami olusturamadiklarini sdylemislerdir. Sanatci ve sanat egitimci

102 kadinlarin kendilerinden ¢ok ailelerini diisiindiikleri, onlar i¢in yasadiklar1 sanatsal ¢calisma tiretmek

konusunda pasiflestikleri, yeterince istekli olmadiklari, sanatsal etkinliklerde yer almadiklari
gorilmiistiir.

Anahtar Kelimeler: Anahtar Kelimeler: Kadin Sanate1, sanat egitimcisi, aile destegi, basari
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THE PLACE OF BEING A FEMALE ARTIST AND
ART EDUCATOR IN FAMILY LIFE

Stikran BULUT

Abstract

Women are the cornerstone of the family and society. According to the traditional
Turkish family structure, a girls brought up with the spirit of serving her family from
the moment she is born. He may think that he needs to work harder than boys. He must
constantly prove himself. It's like always running a marathon. He feels oppressed. It is
difficult for him to change his upbringing and this mentality, which is quite tiring. It is also
difficult for her to accept the situation she is in and not be able to do her artistic works.
Even if the woman's university education is approved by her family, her working in a
workplace or in any institution may be a problem in her family life. She must be the woman
of his home and family first. He must fulfill his responsibilities. Will her family support this
situation, that is, a woman who is an artist? Does his family or artistry come first? Is there a
suitable working environment at home? Can he easily work on any subject? Can he attend
exhibitions and concerts without permission from his family? This is the aim of the study.
To seek answers to questions. As a method, an interview form consisting of e-interview
technique and semi-structured open-ended questions was used. Some of the artists and
art educators whose opinions were taken stated that they were not sufficiently supported
within the family, that they were not understood, that they were forced and even stressed. In 103
general, everyone said that they worked after sleeping and they could not create a working
environment at home. It has been observed that women artists and art educators think about
their families more than themselves, they become passive about producing artistic works
for them, they are not willing enough, and they do not take part in artistic activities.

Keywords: Female Artist, art educator, family support, success
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AiLE VE EV KAVRAMININ GELENEKSEL TURK
ISLEME SANATINA YANSIMALARI

Dog¢. Dr. Mine CAN

Ozet

Gegmisi Orta Asya‘ya kadar uzanan Tiirk isleme sanati Osmanli imparatorlugu déneminde en
parlak devrini yasamis ve bir saray sanati1 olarak zirve noktasina kadar ulasmistir. Bu donemde isleme;
saray ve saray dist olmak iizere iki ana ¢evrede iiretilmistir. Saray atdlyelerinde ustalar tarafindan,
saray disinda ise carsi ve evlerde iistiin nitelikte islemeler yapilmistir. Bu siiregte islenen ve bugiin
miize ya da 6zel koleksiyonlarda bulunan eserler nitelik ve kalite bakimindan déneme taniklik
eder niteliktedir. Saray1 kendisine 6rnek alan Osmanli kadin ve geng kizlar1 6rf ve adetlere gore
sekillendirdigi ¢eyizlere, giysilere, kullanacaklari esyalarin lizerini islemelerle bezemistir. Oldukga
dar bir ¢evresi olan kadinlarin gergef veya kasnak aracilig1 iginden geldigi gibi ¢izip renklendirdigi
islemeler konugma lisanina vasita olmustur. Tiirk islemeleri degerini ve giizelligini iistiin bir teknikle
yapilmis olmasina bor¢lu olmakla beraber, sonsuz motif zenginligine sahiptir. Tiirk islemelerinde
kullanilan motiflerin pek ¢cogu tabiattan alinmistir. Stilizasyon yontemi ile sanat diinyasinda bir dontim
noktasi olusturan bu yontemle olusturulan tabiat kompozisyonlari arasinda nadir de olsa ev gibi
mimari unsurlara da rastlanmaktadir. Ev motifinin kadin ve geng kizlarin duygularini yarattig: esere
yansittig1 onemli sembolik figiirlerden birisi oldugu diistiniilmektedir. Evrensel dil olarak kabul edilen
sembolizm, sanatin her tiiriinde oldugu gibi isleme sanatinda da kendisini bu yolla gostermistir. Tiirk
kadininin toplumun en kii¢iik birimi olan aile kavramini ev motifine anlam yiikleyerek ifade ettigi bu
eserler zaman ve mekanin tesine gegmistir.

Bu amagla ¢alismada literatiirden elde edilen bilgiler ve alan arastirmalari sirasinda bezeme
konusu olarak ev motifinin kullanildig1 islemeli eserlerden 6rnekler sunulacaktir. Calisma tarama
modeline dayali betimsel bir arastirmadir. Calismanin 6rneklemini olusturan islemeli eserler Osmanli
donemine ait ¢esitli miizelerin koleksiyonlarinda bulunan veya alan aragtirmalar1 sirasinda rastlanan
0zgiin niteliklere sahip tirtinlerdir. Eserlerin teknik ve estetik 6zellikleri motif ve kompozisyon
ozellikleri agisindan degerlendirilerek konu bu kapsamda tartigilacaktir. Calismanin amaci, el sanatlari
tarihi icerisinde isleme sanati 6rnekleri araciligi ile ev motifini, aile olgusu ve tasidigi sembolik
anlamlar bakimindan incelemektir.

Anahtar Kelimeler: Maddi kiiltiir, el sanatlari, isleme, aile, ev

|. ULUSLARARASI AILE KONGRESI OZET BILDIRI KITAPGIGI

. ULUSLARARASI AILE KONGRESI OZET BILDIRi KITAPGIGI

THE CONCEPT OF FAMILY AND HOME REFLEC-
TIONS ON TRADITIONAL TURKISH EMBROIDERY
ART

Assoc. Prof. Mine CAN

Abstract

The Turkish embroidery art, which dates back to Central Asia, experienced its brightest period
during the Ottoman Empire and reached its peak as a palace art. Processing during this period, It was
produced in two main environments the palace and the outside. Superior quality embroideries were
made by the masters in the palace workshops and in the bazaars and houses outside the palace. The
works that were processed in this process and that are in museums or private collections today are
witness to the period in terms of quality and quality. Ottoman women and young girls, who took the
palace as an example, decorated the dowries, clothes, and the items they would use with embroideries.
The embroideries, which were drawn and colored by the women with a very narrow circumference, by
means of a frame or a hoop, became a vehicle for the spoken language. Turkish embroideries owe their
value and beauty to the fact that they are made with a superior technique, but they have an endless
richness of motifs. Most of the motifs used in Turkish embroidery are taken from nature. Among the
nature compositions created with this method, which constitutes a turning point in the art world with
the stylization method, architectural elements such as houses are also encountered, although rare. It
is thought that the house motif is one of the important symbolic figures that reflects the feelings of
women and young girls on the work created. Symbolism, which is accepted as a universal language,
showed itself in this way in the art of embroidery, as in all kinds of art. These works, in which Turkish
women express the concept of family, the smallest unit of society, by giving meaning to the motif of
the house, went beyond time and space.

For this purpose, the information obtained from the literature and examples of embroidered
works in which the house motif is used as the subject of decoration during field research will be
presented. The study is a descriptive research based on survey model. The embroidered works, which
constitute the sample of the study, are the products with unique qualities found in the collections of
various museums belonging to the Ottoman period or found during field research. The technical and
aesthetic features of the works will be evaluated in terms of motif and composition features and the
subject will be discussed in this context. The aim of the study is to examine the house motif in terms of
family phenomenon and symbolic meanings through the examples of embroidery art in the history of
handicrafts.

Keywords: Materialistic culture, handicrafts, embroidery, family, home
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